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MI L 
i n
‘ ON < MI LT  , BA G S ) JA  G K 8 ON ,
'••e t r  o i t , M i c h i qan * J a n u  a 
5 w I t h D I z  z y  G i l l e s p i e .
t h en  p i a y e d  wi th  
M o n k a n d w o r  k e d w i t h
u i D r  ap n on
At t er­
s t ,  p i a n o ,  
He b eoan
w o r  k i n q w i t h
s s n g e r .  B o r n  
h i s  c a r e e r  i n 
G i l l e s p i e ,  he
H ow a rd  MeGhe e , T add  
t h e  W o o d y H e r m a n b a n d
Dameron  
1 9 4 9 - 5 0
o r g a n  i z e d  th e  M i l t  J a c k s o n  
B r o w n , a n d K e nny  C 1 a r  ke .
Q u a r  t e ' 
In 19!
n 1
i t i,
w i t h
•i3/! i ame c t h e  M o d e rn  
vI be s , h e 
i n s t r u m e n t  
1 o t  t i m i n g
and  h i s  a b i 1 i t y  t o  i n c o r p o r a t e  i n t o  h i s  w o r k  e l e m e n t s  o t  an e a r  1 y 
b l u e s  t e e l  i n q  and  g o s p e l  m u s i c  r o o t s  c o u l d  be more  r e a d i l y
J a z z Q ua  r  t e t . A s th e f  i r  s t b o p mu s i  c i; an t o p l a y th e
had 1ong  been  r e c o g n i  z ed  a s  one o f  t h e mas t e r  s o f th  i
i n t h e rriode r  n i d i om , bu t h i s r e 1 axe  d an □ s u b t 1e se  n
d i s c e r n e d  a s  th e  b a s c h a r a c t e r  o f  t h e  M o d e r r
S ome o f  the  c h a r  ac  t e r  o f  J  ac  k son  s wo r  k c an 
a d j  u s 11ng o f  th  e v i  b r a p h o n e  t o p r o d u c e  a 
H i s  c a r e e r  a s  1e a d e r  o f  m a r  i o u sv i  b r a t o . 
g a i n e d i n
be a t  t r I b u t e d  
s i o w e r  t h a n  
e n s e m b !e  s on
Q u a r t e  t . 
t o h i s 
n o r  m a 1 
r e c o r d s
i mp a c t  d u r i  ng 1970 y s
HOWARD UNIWERSI ORAL HISTORY PROJECT
U  i hr a.p h on 1st, M  I 1 t J a c k  son 
I n t e r  u I ew e  r : LI. A . Br o w e r  
D e c e m b e r  1 5 - 1 7 ,  1 9 8 4
B R O W E R : I w a n  t t o go i n t o y o u r  e a r 1y t r a i n I n  g as  a musi ci a n ,
j u st w h  e r e  you be g a n . D i d  y o u  c ome f r o m  a musi c a 1 fami ]y ? Hi q h 1y 
m u s i c a l  env i r o n m e n  tv LJhat w a s  y o u r  i n t r o d u c t i o n  to m u s i c  per s e T  
J A C K S O N s  Wei 1 m y  f i r s t  1n t r o d u c t i o n  musi cal 1 y w a s  real Iy t h r o u q h  
the g o s p e l  e r a  a n d rel i g i on . In o then w  or d s I c ame f r o m  a ue r y 
re 1 i g i o u s  f a m i l y ,  a n d  b a s i c a l l y  t h i s  is w h e r e  the r o o t s  of m y  
m u s i c  a c t u a l l y  s t a r t e d .  W h e n  I w a s  a b o u t  s e v e n .  I f o u n d  tha t  I 
c o u l d  g o  to the pi an o a n d  a h . . . Let me g o  b a c k  a w a y s  b e f o r e  w e  
get i n t o  that b e e a u s e . « .not t o e o n f u s e  the p e o p l e .  M y  f i rst 
i n s t r u m e n t  ac t u a 1 1 y w a s  the gui t a r . O k a y  m y  f a t h e r  u s e d  to h a u e
a gui tar a n d  he w o u l d  si t a r o u n d  a n d  p l a y  i t a n d  on o c c a s i o n  he
w o u I d  g o  oue r t o the c h u r  c h an d p 1 ay i t . Y ou k n o w  n ot p r o f e s s  i o ­
n a 1 1y , j u s  t a h . . .m o r e  or 1e ss  as a h o b b y . An  d I s t a r t e d  pi c kin g
i t up a n d  -fool i n g  wi th It one 
n u m b e r  one i t w a s  r a r e  to get 
th i s up wi th the musi c as I 
w  h a t I a rT! s a y i n g . T h e r e  w  a s 
n o n e  of t h a t . . . y o u  k n o w ?
k  n  OW . . . 1 l_J «c& S- d  b  1 -z*. C k  f  -zUTi j 1
d i n n e r . . .  R i g h t ? M y  m o t  h e r 
the top of the t a b l e .  A n d  I
d a y  you k n o w .  A n d . . in t h o s e  d a y s
a s t e a k .  . .you k n o w ? I w  i 1 1 c o n n e c t
g o a 1 o n g s o p e o p 1 e w  i 1 1 u n d e r s t a n d
n o  t e n d e r  i ze r  you k n o w , n o  a c c e n t , 
T h e  o n l y  w a y  to b e a t  a s t e a k  you 
y l u c k y  e n o u g h  to ge t  a s t e a k  for 
took a h a m m e r  a n d  b e a t  the s t e a k  on 
w o u 1d t a k e m y  f a t h e r ' s  g u i t a r  a n d
u •=• e that r h y t h m  she u *=• e d if! b e a t i n g  the s t e a k f o r b a c k q  r o u n d  . A n d  
I w o u l d  take rriy f a t h e r ' s  gu i tar a n d  s t a r t  m e s s i n g  a r o u n d  wi th it 
an d p 1 ay  i n g on it.
B R O W E R : S o  y o u r  m o t h e r  w a s  y o u r  f i r st r h y t h m  sec t i o n ?
J A C K S O N : Y e s  m y  m o t h e n  w a s  m y  f i rst r h y  thm s e c t  i o n , a c t u a 1 1y
yc a u s e  I w o u 1d take w h a t e v e r , you k n o w ,  I 'd use the t i m e . 
W h a t e v e r  w a y  sh e  w a s  b e a t i n g  that s t e a k  I'd w o u l d  use it for a 
time m e a s u r e m e n t . A n d  I w o u l d  sit t h e r e  a n d  p l a y .
B R O W E R : T h  i s w a s  a 1 1 by  e a r ?
A1 1 e a r ,J A C K S O N  s
8 R OW  E R : D I d y o u r f a. t h a r s I t d ow n a n d s a. y , a n d s a y ?
J A C K S O N  s N o ! n o ! c o m p 1e t e l y  by e a r . I j ust h a p p e n  t o pi c k I t up
a n d  s t a r t e d  m e s s i n g  w i t h  i t . . .o k a y ?  N o w  w h a t  I d i s c o v e r e d  w a s  
that I c o u 1d a 1 so go to the pi a n o , w h i c h  we h a d , yo u  k n o w , in the 
h o u s e  a n d  p i c k  ou t  t u n e s  I use to h e a r  on the r a d  1o . A n d  you k n o w
1 Ik e ge 11in g u p in the m o r n I n  g a n d  goi n g t o sc h o o 1 . . . for 
ex amp] e . . .you k n o w .  . . I *'d h e a r  s o n g s  on the r a d i o  a n d  I w o u  1 d qo 
to the p i a n o  a n d  p i c k  the s o n g  out w i t h  one -finger.
B R O W E R : J u s t  pi cK out the me 1o d y ?
J A C K S O N  : R i gh t . Bu t I n e u e r go  t the f o r m a  1 t r a i n i n g  as f ar as 
p i an o w a s  con e a r n e d  until I w a s  e 1e ve n . D u r i n g  the ye ar s of 
e ]eu e n an d twe 1ue I h a d  m o r e  or 1 e s s  f o r m a 1 t r a i n  i n g  on t he 
p i an o .
B R O W E R :  I r e a d  in the r e f e r e n c e s  b e f o r e  the r e f e r e n c e  a b o u t  the
c h u r c h  an d , f or e x amp 1 e D i z z y  i s q u ot ed  as s a y  i n g  i n se ue r a 1
! i f f e r e n t p 1 a c e s t h a t the r e a s o n w  h y M  I 1 t J a c k s o n n a s s u c
g r e a t  s e n s e  of r h y t h m  a n d  s u c h  a g r e a t  s e n s e  of p h r a s i n g
yc a u s e  he is s a n c  tIf i e d ?
J A C K S O N :  Y e a h  ?
sz*ROWE R : W h a t  w a s  the c h u r c h  that you ca.rne up jn f
J A C K S O N : O k a y ,  T h e  C h u r c h  of G o d  a n d  C h r i s t .
B R O W E R :  D o  you c a l l ?
J A C K S O N : W h i c h  is.. . whi ch ;s w h a t  you cal 1 a s a n e t  i f i ed c h u r
B R O W E R :  W h a t  w a s  the a c t u a l  n a m e  of the c h u r c h  is w h a t  I
s a y  i n g ?
J A  C K S O N  : T h e U h u r c h of G o d a n d C h r 1st. T h a t  *’ s w  hat the y c a
it. t h a t ' s  the den o m o n a  t i on
B R O W E R : I m e a n t  the n a m e  of the pa r  t i c u 1a r , I k n o w
de n o m o n a t  i o n , but the p a r  t i c u 1ar c h u r c  h t ha  t y o u  w e n  t to,
yo u  c a m e  up in, do  you r e m e m b e r ?
J A C K S U N : O h ! W e l l , ahi I g r e w  up
B R O W E R :  M e a n i n g  w a s  it the S e v e n t h  A v e n u e  C h u r c h  of God.
ch . 
am
l i e d
the
that
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JACKSON i W e 11 no i t  w a s  the Adel a 1 d , 64 S Adel a. i d In De t r o
B R O W E R : Uh , huh..
JA C K S O N ;  Y e a h , this i s w h e r e  I got the m a j o r  i ty of the trainIng.
A n d  we s t a y e d  u p s t a i r s  oyer the ch ur ch as w e l l . M y  f a th er w a s  the
c a r e t a k e r s o r t o f , y o u k n o w .
B R O W E R : Y o u  1 i y e d o m e r the c h u r c h ?
J A C K S O N : W e  l i v e d  up o v e r  the c h u r c h  .
B R O W E R : A n d  h o w  m u c h  c h u r c h  d I d  y o u , w a s  i t W e d n e s d a y  s e r y I c e s ,
a l 1 d a y  S u n d a y ?
J A L K o Q N ; Uh ! rTian , T u e s d a y s  * W e d n e s d a y s  < ah ! Fr i d a y  n i g h t y  
s o m e t i m e  s p e c i a l  p r a y e r  m e e t  i n g s  on T h u r s d a y  w h 1ch i s real 1y j ust
a b o u t e v e r y d a y .
BROW ER ; Uh huh...
J A  C K S ON : A n d a h o u t a 1 1 
BROWER: All day S u n d a y
J A C K S O N : I m e a n  a l 1 d
y S u n d  a y .
f r om m o rn i ng t hr ough night. An d w h en I
cr
t h a t f  r  OiTi t: l 0s a y e1.1 , I am t a l k i n g  a h o u  t t om s u n d a y  sc ht oo 1 , he br e a •<
be twe e n s u n d  ay s c h\ o o 1 a n d  the a f t e r n o  o ns s e r y i c e  a n d  a q ain f o r the
e v e n i n g  ah , wh a t  the ah , that d e n o m o n a t  s on of peop 1 e cal led Y B
W W  w h a t the bap t is t p e o p !e c a l l e d  B Y P U . . .o k a y !
B R O W E R : Uh , huh . . .
J A C K S O N :; T o  d 1s ti n q u 1sh the d i f f e r e n c e .
B R O W E R : W hat d o e s '?
J A C K S O N :i T h a t  w a s  the eyen i ng, 1 1ke the e a r l y eyen i nq servi ce of
you k n o w  t r a In i ng and t a l k i n g  m o re or 1 ess. T h e n  at nIqht you 
ge t i n to the real s e r y I c e  wIt h the s i ng i ng and t he preachi ng anu 
the m a i n  sermon.
B R O W E R : We re there i n s t r ument s in the chu r c h ?
J A C K S O N : 0 h ! Y e s ,  d e f i n i t e ! y . T h e r e  w e r e  the d r u m s , t h e r e  w e r e
the ah ...pi aye d an the i mp or t an t p ar t . . . t h e pi an o an d the
tambour Ine wh i c h  p i a y e d  a ve ry  very big part a 1 so in the
rhythmi <: conce pt of the g o s p e ! m u s 1c .
B R O W E R ». A n d  how ear 1y can you re me m b e r  y o u r s © I f  part i cipat i ng in
t h e c h u r  c h i n th e  mu s i c a.1
J A C K S O N  : H n  « • . W e  1 1 y o u  a g a  i n goi n g  b e c k  to w h e n  I w a s  s e v e n  . I 
a.h . . «m  y o 1 d e s t b r o t h e r- a n d m  y s e l f  d I d d u e  t s g o s p e 1 d u e t  s a. n d I 
s t a r t e d  a c c o m p a n i  n g  on  the ... t h e  t w o  of us. . .on t h e qui t a r . 
B R O W E R :  S o  y o u  w e n t  f r o m  p l a y i n g  the g u i t a r  b y  e a r  in t h e
h o u s e
TA C K S O N  : Y e a h  .
B R  0W  E R : T  o a c c o m p a  ni n q y o u r br o t h e n  i n c h u r  ch
J A C K S O N : R iqht .
B R OW  E R : A  n d w  h a t w  a s y o u r b r o t h e r *’ s n am e ?
J A C K S O N :  A1vi n .
B R O W E R :  A l v i n .  Is he k n o w n  a l s o  by the n a m e  A1 i? H a s  h e . . . ?
J A C K S O N :  No! no, no, that*' s Al i . T h a t x s a n o t h e r  f arn i 1 y al 1
t oge t h e r . I k n o w  w h  o you ar e sp e ak 1 n g of t h ou gh .
B R O W E R :  Uh huh. S o  to deal w i t h  the c h u r c h  for a s e c o n d . . . h o w
m a n y  y e a r s  w e r e  you a c t i v e  in the c h u r c h ?  S a y  up t h r o u g h  b e i n g  a
t e e n a g e r  ? Up t h r o u g h  be i n g  a y o u n g  a d u 1 t ?
J A C K S O N : Up unt I 1 up u n t  i 1a a
we 1 1 ov e  r twe n t y - o n e ,
B R O W E R : Uh h u h . A n d  act i ve m u s i c a 1 1y the w h o 1e t i m e ?
JACKSON 5 Ah » . .More or 1 ess, yeah, ah now, going up to ah, oh how 
can I hr i ng this up . . . through ... I am try i ng to hr i ng up cause I
w a n t  to m a k e  it s o r t  of ah, h i s t o r i c a l . . . a h ,  e v e n t s  all the w a y
bac k *f r orii that p e r i o d ,  you see, s t e p  by  s t e p , as  m u  c h as 
possi h i e . A h . . . O k a y  w h e n  I got t o , a h . . .duri n g  thi s peri od of
e l e v e n  a n d  t w e l v e  o k a y  w h e n  I w a s  t a k i n g  p i a n o  l e s s o n s  w h i l e  I
w a s  ver y act i ve in e 1 ernen t ar y s c h o o 1 you k n o w . . .
B R O W E R :  Urn, h u h . . .
J A C K S O N : Ah  ... I eve n got t o w h e r e  I w a s  si n g  ing i n t he c hoi r , i n 
the g l e e  c l u b s  a n d  w h a t  not. A n d  I e v e n  got to s i n g  or to 
c o m p o s e  a t gr a d u a  t i on son g f or the e 1 ernen t a r y  s c h o o 1 t h a t ye ar , 
yo u  k n o w ,  w h i c h  is s o m e w h e r e  h a c k  in t h i r t y  — -five I g u e s s  it w o u l d  
b e . . . s o m e w h e r e  in t h e r e  ... th i r t y - s i  x .
Ulh a tB R O W E R : i ' =<. U f V DU
J A C K S O N ; B a r s t ow .
B R O W E R  : Bar- s t o w  . . . N o w  I j u s t w 3.n t t o t ou ch on on e o then t h e
a s p a c t  of the c h u r c h  t h I n q , D I d  y o u r  c h u r c h  t r a y e 1 a n d  s I n g  at 
the o t h e  r c h u r c h  e s ?  D i d you h aye c o m p e  t i tI o n s ?  W a s  i t t ha  t kin d 
of c h u r c h ?
J A C K S O N  s N o , i t w a s  n o t  t h a  t k i n d  of t h i n g .  Ac  t u a 1 1y s o m e  tI m e  we 
w e n t  f r o m  c h u r c h  to c h u r c h .  But m o r e  or l e s s  it w a s  j u s t  the s a m e  
c o n g r e g a t i o n  of the c h u r c h  that we  b e l o n g e d  to... O k a y ?  H o w e v e r  
w h a t  w e  did, on o c c a s i o n ,  w e  w o u l d  go to o t h e r  c h u r c h e s  a n d  
p e r f o r m . N o w , by the time I w a s  s i x t e e n ,  I h ad a 1 so b e e n  in 
s c h o o l , the f i r s t  y e a r s  of h i g h  s c h o o l , i n s t r u m e n t a l  in... w i t h
se y e r a 1 i nst r u m e n  t s , O k a y . . . th e gui tar , a 1 so  th e y i ol i n , a 1 so  the
t y m p a n i wh  i ch I p 1 a y e d ... I w a s  the f ir s t tympanii St i n the
s y m  p h o n > o r c h e s t r a .  I w a s  pi a y i n g g u it ar a n d x y 1 o p h o n e at that
t i me  i n the d a n c e  b a n d .  I tri ed the b a S- s f i ddl e , br
■4-111 y a 1 s o ,
a n d dr u m s , whi c h I w a s .  . .actual 1 y w a s  m y  m  a j o r i n s t r u  m e n  t a t the
r~>7
t i m e . T h s w a s  d u r 1n g  m y  hi gh scho o l  per 1o d .
B R O W E R : O k a y ■ L e t ' s  j u m p  b a c k  for a s e c o n d •
J A C K S O N : Uh huh . . .
B R O W E R : In y o u r  f o r m a l , you h a d  s o m e  f o r m a l  p i a n o  t r a i n i n g  at
age el e v e n  a n d  t w e 1u e ....
J A C K S O N :  Ri ght . . .
B R O W E R  : W h o  w a s  yo u  r i n s tr uc t o r '?
J A C K S O N : Oh , m a n  , m y  g o o d n e s s .  . .
B R O W E R : . . .W a s  i t s o m e o n e  in y o u r  ne i g h b o r h o o d ?
J A C K S O N : Y e a h . . .y o u  k n o w .
B R O W E R : A  1a d y ?
J A C K S O N : Oh, m y  g o o d n e s s , you k n o w  m a n , I got to, as i m p o r t a n t
as  tha t is, I got to go b a c k  a n d  see if I can d i g  that up.
B R O W E R s O k a y .  . .
J A C K S O N : O h . . .man I tell you w h a t  dur i n g  that ti me s o m e t h i  n g
n s p i r e d  me to take the l e s s o n s .  W e  d i d  h a v e  a f e l l o w  that 1 ived 
n o u r  b u 11 d i n g , I w  ill n e u e  r f o r g e t  hi s n am e . . .Ch a r 1 e s
10
U r e e n w o o d .  He p l a y e d  v e r y  v e r y  we I 1 a n d  I u s e d  to 1 isten to h i m
B R O W E R : W  a s h e a j a z 2 pi a y e r ?
J A C K S O N : 
p i a n o .
No, ah, w e  1 1 the o l d  time like ah the s t r i d e  t ype of
B R O W E R : N o w  the 1a d y  that 1n s t r u e t e d  y o u . . .
J A C K b Q N ; N  0 . It w  a s a m  a n .
B R O W E R : Oh. I m e a n  the m a n  that i n s t r u c t e d  y o u ?
J A C K S O N : Oh, I'll will t h i n k  of the n a m e  b e f o r e  we get t h r o u g h
wi t h the•se two or t h r e e  i n t e r v i e w s  that we  do. It'll c o m e  to m e .
B R O W E R : 
the or y ?
N o w  w h a t  d i d  he, w o u 1d h e j u s t like sc a 1e s an d h a s i c
J A C K S O N :i Y e a h .  B a s i c  t h e o r y .  R i g h t .  S c a l e s  a n d  you k n o w  that
k i nd of t h i n g . . .  t e c h n i q u e ,  1e arni n g 10 r e a d .
B R O W E R : A n d  h o w  l o n g  d i d  you u n d e r g o  t h a t ?
J A C K S O N ;: T w  0 y ear s .
B R O W E R : T w 0 y e a r  s . N 0w  at the s a m e  time w e r e  y 0 u s t u d y I n g  m u s  ic
th e
J A C K S O N : On 1y t o the p o i n  t 0 + sIn gIn g i n the c h o  i r a n d  the g l e e
C l u b .
B R O W E R : S o  e 1 e v e n , twe 1ve you ar e i n junI or h i g h .  . .
J A C K S O N : N o , I a m  still in g r a d e  s c h o o l  « « . y e a h , y e a h .
B R O W E R : Wh a t h a p p e  n s 1n j uni or hi gh sc h 0 0 1?
J A C K S O N  : We  11 I n e v e r  w e n t  to j uni or hi g h . In t h o s e  d a y s  you
d i d n ' t  h a v e  w h a t  yo u  call j u n i o r  h i g h .  Y o u  w e n t  d i r e c t l y  -from 
e l e m e n t  a r y  sc h o o 1 i n to hi gh s c h o o 1 . I g u e s s  you di d ha  u e juni or 
h i gh , bu t I d i dn ' t , I j u s t m a d e  a t r an s i t i on + r om  e 1 erne n t ar y 
i n t o h i gh sc h 0 0 1 .
B R O W E R 1 S o  w o u 1d t hat h a v e  b e e n  the e i ght h gr ade ? Y o u  w e n t  i nt o 
the e i gh th g r a d e  1 n y o u r  el ernentary s c h o o l  .
J A C K S O N :  R i g h t .
B R O W E R :  A n d  then it w a s  h i g h  s c h o o l .
J A C K S O N :  T h e n  -from n i n t h  g r a d e  s o  on.
same t i me in  9 r 3.de s c h o o l  ?
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p r o g r a m  t h e r e  . . ,
J A C K S O N :  R i g h t , . .
B R O W E R : We  are t a 1 k i n g  a b o u t  b a n d  ....
J A C K S O N : R i g h t , r i g h t . . .
B R O W E R :  A n d  that is w h e r e  you got i nto all of the
i n s t r u m e n t s ?
J A C K S O N : R i g h t , r i g h t . . .
B R O W E R : N o w  y o u r  pr i n c i p a 1 i ns t r u m e n t  w a s  the drurns?
J A C K S O N  : R i gh t . I w a s  p 1 ay i n g dr urns ... I w a s  the sec t i
in the m a r c h i n g  ban d . . .you kn o w . . . p i  ayi n g the drurns. 
B R O W E R : D id yo u  pi ck i t u p j u st a t t ha t poi nt or h a d
p 1 a y i n g '?
J A C K S O N : N o , I st ar ted st udyi n g , t aki n g f o r m a 1 tr a i
s c h o o l .
B R O W E R : W h e n  d id you f i r s t p i c k  up a d r u m  s t I c k ?
I n s c h o o 1 «
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o t h e r
on l e a d e r
you b e e n
n i n g . . . i n
J A C K S O N
BROWE I n s  c h o o 1 . . . a. t t h a. t p o i n t n
J A C K S O N
B R O W E R :
J A C K S O N
B R O W E R :
J A C K S O N
k n o w .
t h a t .
: Ri yh t .
B e f o r e  that n o  d r u m s ?
: N o , I d idn y t me  ss wi t h drurns.
O k a y  It w a s  all g o o d  g u i t a r  a n d  
: Y e a h ,  I f o o l e d  a r o u n d  w i t h
W h e n  o l d e r  g u y s  h a d  a d r u m  set 
B u t  I n e ue r re a 1 1y g ot i n to i t
s c h o o l .
B R O W E R : H o w  qu i ck 1 y di d you d e v e 1 o p ?
J A C K S O N : We  1 1 , m e r y  q u I c k 1y . In f a c t
c 1 a s s  to f i n i s h . A n d  whi ch e u e n t u a l  1y 
i n to the x y 1 o p h o n e  a n d  e u e n t u a 1 1y i n t o
the c o u r s e  , p r e s c r  i b e d  c o u r s e  , I rt o t h e n
like by m i d  t erm. In o t h e r  w o r d s ,  I w a
a s s  i g n m e n  ts a n d  h a d  p a s s e d  a < 1 of them.
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h I qh S C hi o o 1 ?
all p i an o?
the d r u m s  a s  a k id,
I w o u 1d f o o 1 a r o u n d
u ntil I go t  i n t o
I w a s  the f i rst one
w o u l d  l e a d  to h o w  I
u 1 b e s . I h a d  f I n
w  or d s , f or the s e m e
s f i n i s h e d w  i t h all 
O k a y .  I w a s  in the
you 
1 ike 
h i gh
1 n m y  
got 
I sh e d 
s ter, 
of rr»y 
p o i n t
oh 1 VC« / a
BROU J E R : W h a t  w a s  the r e s e a r c h ?  W h e n  you s a y  r e s e a r c h  w h a t  do
you m e a n ?
J A C K S O N s  Wei 1 , j u s t  1 ike w e  w o u l d  r e a d  n o t e s  h e r e ,  I'd h a v e  
a s s i g n m e n t s  I ’d h a v e  to do. P l u s  b o o k s  y o u ' d  h a v e  to l e a r n .  Y o u  
h a v e  got to 1 e a r n  the w h o l e  b o o k « Y o u  k n o w , I w e n  t t h r o u q h the 
w  h o 1 e b o o k . You k n o w . A n d  so i n o then w  or d s  re se a r c h I w  o u 1d q o 
b a c k  a n d  do s o m e t h i n g  or p a r t  of the b o o k  I f e l t  that m a y b e ,  m a y  
h a v e  b e e n  d i f f i c u l t  a n d  do t h a t . Y o u  k n o w  t h a t s  w h a t  r e s e a r c h  
m e  an s t o me mu  s i c a 1 1 y , y o u  k n ow  .
B R O W E R : N o w  w e r  e you p 1 ay i n g , w e r e  you p 1 ay i ng an i n t e r q r a t e d
like we  call trap d r u m s ?  Or w e r e  yo u  p l a y i n g  s n a r e  d r u m s ,  bass- 
dr urns, c y m b a 1s?
J A C K S O N : N o . I w a s  p 1 ay i n g s n a r e  drurns an d ah g 1o c K e  n s p t e l .
0 k a y ■ S e p a r a t e .  . .1 w a s  i n the m a r c h i n g  b a n d .  I w a s  pi a y \ n g  
t y m p a n  i in the s y m p h o n y  o r c h e s t r a .
i •_<
B R O W E R : Ok ay , w h  i ch w a s  . ....... .
J A C K S O N : I w a s  al so p 1 ay* i n g  v i o 1 in. . .1 am tal K i n g  a b o u  t
leg! t ams>• t e v i o 1 i n . . . i n the ah se c on d . . . 1 i k e t h e y  h av e the v ar s i t y
o r c h e s t r a  a n d  the ju n  i or o r c h e s t r a  ... I w a s  pi ay i n g  v i o 1 in in
the .i u n ior o r c h e s t r a .
B R O W E R : W h a t  w a s  the n a m e  of the h i g h  s c h o o l ?
J A C K S O N :i M i l l e r  Hi gh S c h o o 1 , in De t r oi t .
B R O W E R : Mi 1 1er Hi gh S c h o o l  , d o e s  it still ex i s t ?
J A C K S O N : Y  e a h , it still e xi s t s .
B R O W E R : In w h a  t par t of De t r oi t ar e we  t a l k i n g  a b o u t ?
J A C K S O N : We  ar e t a 1ki nq  a b o u  t w h a  t we call b 1ac k b o 1 1  om  out i n
the 1 o w e r  e as t s i d e .
B R O W E R :  W o u l d  you m i n d  g i v i n g  me  a s e n s e  of w h a t  D e t r o i t  w a s
1 ike? W h a t  y o u r  c o m m u n i  ty w a s  1 ike? W h a t  da i ly 1 ife w a s  like -for 
you duri n g  t h i s  t i m e ?
J A C K S O N  : We  1 1 da i 1 y 1 i -f e . . . ah , h o w  co u  1 d I d e s c r  i be t h a t ?
B R O W E R :  W e  are t a l k i n g  a b o u t  the e n d  of the d e p r e s s i o n
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e s s e n  t \ a 1 1 y , wi th the rri i ddl e o f the e n d  of the d e p r e s s  i on . 
J A C K S O N :  Wei 1 , y e a h ,  I r e m e m b e r  that M e r y  we  1 1 . Y o u  k n o w .  . .we
w o u l d  h a v e  to go  a r o u n d  the c o r n e r  to the b a p t i s t  c h u r c h  a n d  qet 
ah sk im m i l k ,  w h  i c h t h e y k e p t  in gall on , a 1 urn i n u n ga  1 1 on t an k s 
l i k e . . .  the j u g s  I g u e s s  we  cal led them. Y o u  k n o w  t h e y  h a d  al 1
f i m e or ten gal 1 on t an k you k e p t it in a n d  y o u  w o u 1d 9° a r o u n d
a n d ah , y o u  w o u l d h av e to s t a n d in line, you k n o w , a n d as you
p a s s e d  y o u  get to c h o o s e  so m a n y . . . I  d o n ' t  k n o w ,  a g a l l o n ,  I
g u e s s  y o u  w o u 1d ge t . . .you k n o w .. .th is k i nd of t h i n g .  I r e m e m b e r
w h e n  yo u  h a d  to take ah, yo u  h a d  to t a k e . . . i t  y o u  w e r e  l u c k y
e n ou gh t o h au e a p an t r y , t o h av e a f e w  ah i terns i n you r p an t r y ,
r i g h t ? . . . a  c a n  of b e a n s ,  t h i s  k i n d  of t h i n g ,  a can of c o r n .  Y o u
take that to the m o v i e s  on S a t u r d a y  a n d  yo u  w o u l d  get into the
m o u i e s  f r e e .  Y o u  k n o w ,  t h i s  w a s  the w a y  k i d s  got into the
m o m i e s  «
B R O W E R :  Y o u  w o u l d  take f o o d  f r o m  the p a n t r y  to the m o v i e  a n d
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t h e y  w o u l d ,  w h a t  w o u l d  t h e y  do  w i t h  the -food?
J A C K S O N :  Y o u  w o u l d  d o n a t e .  . .you g i v e  them. » .you k n o w  d o n a t e  -food
to the t h e a t e r . T h e y  h a d  f o o d  dri yes, I g u e s s  t h e y  w o u 1d call it. 
T h ey w o u 1d se n d  ou t f o o d  f or the n e e d  y , e s pe c i a 1 1y a t C hr i s tma s 
time, t h i n g s  like t his, you k n o w ?  A n d  t h i s  w a s  like the s a m e  as  
a d m  issi on to the movi e on S a t u r d a y s .  Y o u  w o u 1d go to the movi e 
ari d st ay all d a y ■
B R O W E R : W a s  D e t r o i t  like then a s t r i c t ! y  s e g r e g a t e d  t o w n ?
W  hat w  a S- the. « . w  hat w  a s t h e r a c i a 1 ... *'
J A C K S O N s  Y e a h , ah , D e t r o i t  w a s  k n o w n . . .a lot of p o p u l a r I t y  w a s  
c e n t e r e d  on the P u r p 1e G a n g , b y  the w a y , you k n o w  a n d  a h . . . 
B R O W E R :  T h e  L i c a v o l l i  g a n g ?
J A C K S O N : N o , the P u r p 1e G a n g . A h . . .a n d  the, t h e y  w e r e  v e r y
p o p u 1a r . An  d I d 1d n o  t r e a l i z e  the s i gni f i c a n c e  of w h a  t I h a d  
s e e n  until y e a r s  l a t e r ,  a f t e r  I h a d  g r o w n  up, a n d  r e a d  b a c k  a b o u t  
the Pu r p l e  G a n g  an d the ki n d  of t h i n g s  the y  w e  re into. 'C a u s e  you 
k n o w  a s  k i d  yo u  d o n ' t  r e a l l y  k n o w  all of t h e s e  t h i n g s .  Y o u  are
dun i n g  th i s s a m e  age of s e v e n  a n d  e i gh t a n d  n i n e .  . . ah . « .1 w o u  1 d 
see t h i s  t u n e r a 1 h o m e  whi ch w a s  up the s t r e e t  f r o m  w h e r e  w e  l i v e d  
a n d  i t w o u  1 d be a f u r n e r a l  1 i k e e v e r y  si ngl e day. Frorn that 
■furneral h o m  e d o w  n t o the c h u r c h , w  h i c h w  a s a b o u t o h . . . f o u r o r 
f i v e  b 1o c k s .  . .o n e , two , thr e e ,  f our b 1o c K s  f r o m  w h e r e  I 
1 i v e d . . .you k n o w ,  ■' c a u s e  g o i n g .  . .on the w a y  to s c h o o l  I ' d h a v e  to 
p a s s  by the c h u r c h  a n d  e v e r y  d a y  look 1 ike t h e r e  w a s  a f u r n e r a l .
I d i d ' t  real ize that t h o s e  w e r e  g a n g s t e r s  that w a s  out of that 
e r a  that b e l o n g e d  to the P u r p l e  G a n g ,  a n d . . . a n d  t h i s  e r a  of t h e s e  
k i nd  of p e o p 1e .
B R O W E R :  N o w  w a s  the P u r p l e  G a n g  b l a c k ,  w h i t e ,  g r i s l y  g r e y ?
J A C K S O N :  No ,  t h e y  w e r e  all w h i t e .
B R O W E R : D i d  t h e y  r u n  the s t u f f  i n the b 1ack c o m m u n i  ty as  we 1 1?
W a s  t h e r e  a b 1 ack a d j u n e t  t o i t/
J A C K S O N : I d o n y t . . .t h e y did. . .I d o n y t t hin k t he y h a d  tha t ki n d
of i n f l u e n c e  on the b l a c k  c o m m u n i t y  i t s e l f ,  y o u  k n o w ?
1 ?
B R O W E R : B u t  on the u n d e r  ! i fe t h e y  di d p r o b e d !  y di d .
M  s I t : Y e a , p r o b a b 1 y s o .
B R O W E R :  At  the time you w e r e , , .we are t a l k i n g  h i g h  s c h o o l ,
jun i or h i gh s c h o o 1 , that per i o d . . .w e r e  a n y  of the p e o p  1 e that 
l a t e r ,  lik e  y o u r  s e 1f , b e e o m e  r e c o g n i  z e d  a s  i m p o r t a n t  m u s  i c ians 
c o m  i n g ou t of De t r o I t ?
J A C K S O N : O h ...
B R O W E R : W e r e  t h e r e ,  w h o  w a s  a r o u n d , w h o  w e r e  . . . ?
J A C K S O N :  Y u s e f  L a t e f , he a n d  I we w e r e  in the s a m e  h i g h  s c h o o l
b a n d  toge ther- . A l b e r t  M e K  i b b o n  p 1 a y e d  b a s s  , he w a s  a n o t h e r  one . 
Ah, we  h a d  a n o t h e r  g r e a t  t e n o r  s a x o p h o n i s t  tha t  w a s  in that b a n d
Lor e n z o  L a w s o n  w h o  w o u n d  up w  i t h Loui s A r m s t r  o n g  b e f o r e  he d i e d .
Ah  an d Mi n ow  E d m o n d , yo u  k n o w , m u s  i ci an s of t ha t  cal i b e r . . . q u i t e
a f e w . Ah  D e t r o i  t w a s  a m e  c c a  a 1 so  in t h o s e  d a y s . De t r o i t ,
Ch i c a g o  , P i t t  sbu r gh , I am n ami i n g c i tie s n o w  o ther t h an N e w  Y o r  k
for m u s i c i a n s .
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w h  i c h w a s  a 1so  a m e c c  a
N  ow t h e *s 8 w  $ r 0 a i m m  e a.te y o u r  owr
h i gh s c h o o l  en v I r o n m e n t  . , « La.tef , L o r e n z o  « . c 
J A C K S O N ! Y e s , r i g h t . , .
B R O W E R  : W e  r e the y a 1 r e a d y  m u  s i c i an s ... A 1 tic K i b b o n  ... the y w e  r e
a ! r e a d y  p 1 ay i n g ?
J A C K S O N ; Y e a h , y e a h ..•
B R 0W E R : W a s  the s e n s e  of that the y w e r e  p e o p 1e w h o  c o u 1d c a r r  y
on musi c a s  a l i f e t i m e . ,  .was t h a t ?
J A C K S O N : Oh, y e a  that w a s  p r o m i n e n t  b e c a u s e  w e  p l a y e d  in one of
the h an d s . . .ah. . .t h a t  w a s  f or me d , M a  11 h e w  Ru c  ke r , ve r y p opul ar 
ban d in the t hi r t e s . . .e a r 1y t h i r t i e s .  . .ah late t h i rt ie s an d e a r 1y 
f ort i e s I sh o u 1d s a y  .
B R O W E R  2 W a s  that like a d a n c e  b a n d . . .
J A C K S O N  2 Y e a h  .....
B R O W E R  2 . . . K i n d  of t h i n g ?  A n d  you all w e r e  m e m b e r s  of t h a t ?  
J A C K S O N  2 Well , I w a s n ’t...! n e v e r  be c ame a m e m b e r  of the b a n d
bu t  s o m e  of t h e s e  m u s i c  i a n s  that I h a v e  m e n  ti o n e d .  ■ ■t h e y  w e r e
m e m b e r s  of i t
B R O W E R W  ere y o u c o n s c i o u s o f m  u s I c \ a. n s 3. t o t h e r c h o o 1
W  o t . . . y o u k n o w  ?
a.h, for e x a m p l e  9 p r o d u c e d  a
mu  sIci an s 1 ike Lu c k y  T h o m p s o n . O k a y , N o r  t h w e s  t ern pr o d u c e  d
rriu s i c i an s like Bill y M  i t c h e 1 1 . Ah , y o u  k n o w  , the se ar e mu  s i c i an s
l i s t e n i n g  t o s o m e  o t h e r  i n t e r v  i e w s  that you d o n ' t q u i t e  b u y  the 
s e p a r a t  i o n s  of the m u  si cs y o u  k n o w  art R &  B o v e r  h e r e  - . .jazz a n d
all t h a t . . .I me an t h a  t "s ki n d  of a s o r e  poi nt w  i t h y o u . . .but a t
t h is p o i n t , a s y o u n  g m u s i c i a n s , w ere y ou aw a re of the q u o t e  
un q u o t  e ja  z z m u s  i c ia r»s as a s p e c i f i c ca teg or y of p e o p i e  in the 
c o m m u n  i ty?
J A C K S O N : Oh, y e a h .  Y e a h ,  xc a u s e  c a u s e  I fell in love w i t h  m u s i c
at th i s earl y age . C a u s e  e u e n  at s e u e n  I w a s  m u s  i ca  1 1 y I ncl i ned.
w h  o real 1y be c are pr om inert in t h e i r  own ri gh t . T h e  y real 1
be c ame g r e a t  m u s  i c i an s on the i r own as w e 1 1
B R O W E R :  At  t h i s  p o i n t  h o w  c o n s c i  o u s  of y o u . . .and I k n o w  f r o m
-
a mN  ow  I d i d  n o t r e a l i z e  t h at » 
br ou gh t t h a t up . T h  a t g i v e
t h a t ' s Q 1 3 .
me  a c h a n c e  to g o  b a c k  o n e e  a g a i n .
At s e v e n  w h e n  I f o u n d  that I c o u l d  p i c k  o u t  t h i s  tune on the
p i an o an d t h i n g s  like that, I d i dn t r e a l i z e  w h a  t t h a t w a s  , we  r e 
o n e  of two v e r y  m a r v e 1o u s  g i f t s  d e f i n i t e ! y  f r o m  G o d  that you 
g e t . N o  w i s e  m o t h e r  n e v e r  g i v e  you t h e s e  two g i f t s  that I 
d i s c o m  e r e d  w h e  n I f i n a l ! y  got to el ernent a r y  sc h o o  1 whi c h w a s
p e r f e c t  p i t c h , ok a y . Th  a t "s a t rernen d o u s  a s s e t  mu  s i c a 1 1 y , f or 
p e op 1 e w h o  k n o w  a b o u t  m u s i c . . . p e r f e c t  p i t c  h , musi cal 1y . Y o u  k n o w , 
t h a t s  like g e t t i n g  a h i g h  d e g r e e .  O k a y ? . . . a h . . . I f o u n d  that out.
L a t e r  on i n us s c o v e r  i ng, in 1 e a r n  i ng  to r e a d  mu s ic a n d  thi n g s
lik e  t h a t , I a ! s o  d i s c o v e r e d  a n o t h e r  m a r v e l o u s  a s s e t  i s havi n g  a
p h ot o g r a p  hi c  m e m o r y . An d I pr act i ce t h is f or a 1 on g t i me  e ve n u p
p a s t  the t h r e e  y e a r s  I w o r k e d  w i t h  W o o d y  H e r m a n  in 1 9 4 ?  a n d  1950
that is m e m o r y  of c e r t a i n  t h i n g s .  I can r e m e m b e r  a d d r e s s e s ,  p h o n e
n u m b e r s  or a n y  t h i n g  like that, at w i l l , you k n o w .  T h a t ' s  h o w  I
r e m e m b e r  t h i s  K i n d  of t h i n g h o w  I k e p t  m y  m i n d  s h a r p  in n q
t h a t k i n d of t h i n g .
B R O W E R :  Tel l  me  at t h i s  p o i n t  w h o  w o u l d  be sortie of the m u s i c i a n s
at y o u r  ... I g u e s s  n o w  w e  are talki n g  f o u r t e e n , f i f t e e n . . .  w h o  
w o u l d  be s o m e  of the m u s i c i a n  that you w o u l d  h a v e  l o o k e d  up to?
T h a t  s p e c  i f i cal 1y w h o  w e r e  j a z z  m u s i c i a n s  * w h o  w e r e . •.?
J A C K S O N :  Ah, at t h i s  time I am in to the w h a t  t h e y  call the
sw  i n g  e r a  a n d the b ig b a n d s c e n e . N o w  let me e x p l a i n  that. E u e r y
M o n d a y  n i g h t  w e  h a d  a ball r o o m  c a l l e d  the G r a y s t o n e  b a l l r o o m  in 
De tr o it, i n the ah bu s i est secti on d o w n t o w n  D e t r  o 1 t . O k a y . E u e r  y 
w e e k  the b a n d s  c a m e  to t h i s  b a l l r o o m  w h e r e  it c o s t  f i f t y  c e n t s  in
a d v a n c e  a n d  s e u e n t y - f i  ue c e n t s  at the d o o r . I w e n t  e u e r y  s 1n g 1e
w e e k  a n d  c a u g h t  e v e r y  b a n d .  N o w  you can s t a r t  a n y  w h e r e  you 1 ike, 
ah ... I am t a 1 k i n g  L o u  Is A r m s t  r o n g , D u k e  E 11 i n g t o n , J i m m y
Lu nce sf o r d , Cou n t B a s  i e , C a b  Cal 1 o w a y , Luc k y M  i 1 1 i n de r e t c e t e r a  
e t c e t e r a . . . a l l  of the b a n d s .  ..all , y o u  k n o w .  . .al 1 t h r o u g h  the 
m o d e r n . . . a l l  into the b e b o p  era. I w e n t  to of t h o s e  d a n c e s .
B R O W E R ' All r i g h t . . .
J A U K S O N : T h e  one thi n g s i9 nifI c a n t  a b o u t  t h o s e  d a n c e s  ... I t h i n k ,
out ot the m a n y  d a n c e s  that I w e n t  to, I m i g h t  h a v e  d a n c e d  o n c e ,  
or m a y b e  t w i c e ,  w i t h  the girl I took to the d a n c e ,  w h o  e v e r  that 
m i g h t  h a v e  b e e n .  O k a y .  M y  c h i e f  goal w a s  to go to the d a n c e
s t r i c t l y  to h e a r  the m u s i c .  In o t h e r  w o r d s  I' d  h e a d  s t r a i g h t  to 
the b a n d  s t a n d .  I'd f i n d  me a s p o t  up on the b a n d s t a n d ,  if 
p o s s i b l e ,  ' c a u s e  w h e n  it got too c r o w d e d ,  s o m e  of the p e o p l e  
w o u l d  c r o w d  up a r o u n d ,  on the b a n d s t a n d ,  or n e a r  the e d g e .
R i g h t ?  T h i s  i s w h e r e  I s t aye d all e v e n i n g .  Th a t ' s all I w a s
i n t e r e s t e d  in. I w a n t e d  to h e a r  to the m u s i c  a n d  the m u s i c i a n s .  
A n d  I got to h e a r ,  yo u  k n o w ,  s o l o i s t  like C o o t i e  W i l l i a m s ,  you 
k n o w ,  S o n n y  G r e e r  a n d  see al 1 t h e s e . . . J i m m y  B1 an ton wi th D u k e . . .a 
w h o l e  lot of p e o p l e  d o n ' t  e v e n  k n o w  b e c a u s e  he d i e d  at s u c h  a 
y o u n g  age. A h . . . a l l  of t h e s e  m a n y ,  m a n y  g r e a t  p e o p l e ,  m a n ,  you 
k n o w .  L e s t e r  Y o u n g ,  C o l e m a n  H a w k i n s ,  you k n o w .  I got to see all 
of t h o s e p e op 1e , you k n o w
B R O W E R : D I d  a n y  of t h e m  parti c u 1 an 1y , like, b e e o m e  i n f 1u e n c e s ?
Ei then a s  rol e m o d e l  s as m e n  or pure! y a, 3 m u  s i c i a n s ?
J A C K S O N :  W e l l , at that time I w a s  o n l y  t h i n k i n g  in t e r m s  of
mu si c i a n s . R o 1e m o d e  1s I w  ill s p e c i f  y t h o u g h  D u k e  Ells n g  ton 
b e c a u s e  h e . - . a h . . . h e  to me w a s  the m o s t  e l e g a n t ,  in t e r m s  of the 
b a n d ,  s n terrns of the b a n d  pi ays ng, a n d  like you say, a rol e 
m o d e  1 i n t e r m s  of be i n g  an e 1 e g a n t  ge n 1 1 e m a n . T h o s e  g u y s  dre sse d 
in t ux e d o s  a n d  t a i l s , o k a y , wh i c h i s u e r y  e 1 e g a n  t . M a n  an d I 
tell y o u  w h y ,  w i t h  c r e a t i v i t y  of the m u s i c ,  the w a y  that I like 
it, i t ex e m p 1 i f i e s s o m e t  hi n g on a p ar a 1 1 e 1 w i t h  cl a s s  i cal m u s i c ,  
whi c h , y o u  k n o w , p e o p  1e d r e s s  up to g o  t o . R i g h t ? O k a y . I w a s  
f asci n a t e d  by see ing D u k e  El 1 i n g t o n  a n d  J i m m y  L u n c e f o r  d a n d  t h o s e  
ki n d  of ban d s , C o u n t  B a s s e  a n d  t h o s e  b a n d s , dre sse d up i n t a i Is, 
yo u  k n o w .  Or if t h e y  w e r e n ' t  d r e s s e d . . .or if it w e r e n ' t  t a i I s  it 
w a s  de f i n i t e l y  sui ts an d tIe s . Y o u  k n o w , Bu t t h a  t ' s w h y  I s a y  
w  i t h D u k e  it w  a s m o r  e impr e s s i ve b e e a  u s e he w  a s on e  of the f i r s t
aw a r e ofm u s i c i a. n s a. n d 1 e a. d e r  s t h a. t I w a. s t h a t  d i d  t h a t .  You k n o w
wh a t I am s a y  i n g . . . t h a t dr- e sse d I n t u x e d o s  an d in t a i 1 s . An  d t h 1 s 
a l w a y s  s t a y e d  wi th m  a a n d  it q o s s  a 1 on g w I th m y  teachi nq  t o d a y .
I a 1w a  y s e m p h  a s i z e d  t h e f ac t t h a  t h a d  we  n o  t 1o s t that re s p a c t  
for the m u  sic, w a  w o u l d  h a v e  a 1 a v a 1 of r e s p e c t  whi ch w o u 1d m a k e  
j a z z  one of the b i g g e s t ... a h . . .ah c o m m o d i t i e s ,  if you w i 11, in 
th i s c o u n t  r y  tha t w a  h a u a  t o d a y . Y o u  k n o w  bu t I t h i n k  s o m a  w h e r a  
a 1 o n 9 the w a y  wa  1 ost t hat r e s p a c t  o u r s a  1 uas. A n d  in the p r o c a s s
t h e y  t o o k  i t a w a y  f r* c m  u s an d j u s t  b e l i t t l e d  the m u  s i c t o the
p o i n t  w h a r e  it n au a r be c a m  a big, as bi g as  i t s h o u 1d hau a .
Be c a u s a it w  a s c r a a t a d b y b 1 a c k p a o p 1 a a n d w  a don ' t h a u a an o u g h
b l a c k s  that are will ing to s p e a k  out a n d  s a y  that. I d o n ' t  t h i n k  
a 1ot of b 1ack pa op la b e l i e u  a that. But I h a u a  a 1 w a y s  be 1 i a u ad  it 
a n d  I h a u a  a l w a y s  s t u c k  to it.
B R O W E R :  N o w  the G r a y s t o n a  w a s  the c a p s t o n e  p l a c e  in the
c o m m u n i t y  w h e r e  the b i g  b a n d s . .. w a s  it by the w a y ,  w a s  t h a t  a
n i g h t  tha t  b l a c k s  c o u l d  s p e c i f i c a l l y  c o u l d  g o  t h e r e  or w a s  it a
■4tk r*
bl ack d 1 ace o r . . ,
JA C K  8 O N i N  o . It w a s  run by whI t e s . But w a  s p re d o m  i n a n 1 1 y 
bl a c k . . .but b e c a u s e  of the mu  si c i ans, the m a j o r  i ty of the b a n d s  
that p 1 a y e d  t h ere uj ere b 1 a c k >
B R O W E R :  But I rriean the M o n d a y  n i g h t  t h i n g  tha t  s e e m  to be a
speci a 1 ni gh t ■
J A C K S O N : R i g h t . . . !  t w a s  a speci a 1 n i g h t . A h . . .oh t h e y  w o u 1d
h a y e  o t h e r  t h i n g s . . .whi te b a 1 1r o o m  d a n c  i n g . . .you k n o w .
B R O W E R : In o t h e n  w o r d s , M o n  d a y  ni ght w a s  the b 1 ack ni gh t .
J A C K S O N :  M o n d a y  n i g h t  w a s  b l a c k  n i g h t  a n d  it w a s  the b i g g e s t
be c au se i t dr ew  . . . a 1 w a y s  dr e w  . . . f o u r ,  f i u e , si x t h ou sari d p e op 1 e 
w a s . . .N o w  I a m  t a 1k in g a b o u t  in the e a r 1y 1 9 3 0 ys , m a n . T h  a t "s a 
b i g cr o w d  i n a b a 1 1r o o m .
BR  O W E  R : S o y ou w  ere doi n g t h i s  w  he n y ou w  ere a y ou n g m a n . Y ou
w e r e n *'t e v e n  in h i g h  s c h o o 1 w h e n  you w e r e  goi ng  to see all of 
the s e b a n d s .
J A C K S O N :  No, I w a s  s o m e w h e r e  j u s t  in b e t w e e n . . .out of g r a d e
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A  y o u n q  10 e 11 a g e r ?
sc n d o i
B R O W E R :
J A C K S O N :  R i q h t .
B R O W E R  : T h i r t e e n .  . , -f ou r teen
J A C K S O N  : R 1 gh t , r i gh t , a b s o  l u t e !  y ....
B R O W E R : T h e y d I d  not b o t h e r  you a b o u t  e o m  i n g  i n ? T h e y di d n "t
ask you for an I . D . ?
J A C K S O N : Oh, no, no, t h e r e  w a s  n o  age l i m i t  on it. I g u e s s . . . I  
d o n ' t  k n o w  if t h e r e  w a s  a age l i m i t  or not, y o u  k n o w ,  I w a s  n e v e r  
a w a r e  of it b e c a u s e  I n e v e r  w a s  f a c e d  w i t h  it, you k n o w ,  w i t h  the
t e c h n i c a l  1 i ty of w h a t  the age 1 imit w a s .
B R O W E R : N o w  w h a  t a b o u t , a t t h is t i m e , c l u b  l i f e ?  N  i ght c 1u b s ?
T h a t  k i n d  of life w e r e  you
J A C K S O N :  No. O k a y  we  are c om  ing to t h a t , w e  w i 11 l e a d  up to that
o k a y •
BROWER: Okay we w i l l  put  a p i n  on t h a t  one
d u r I n g t h e n I yn amr~! f\ O Ui . M  ! i in m  V s c hi o o 1 w  h a n I
doi nq a 1 1 of t h e s e  f i ve d i t f e r e n t  i n s t r u m e n  t s , ok a y ?  I am  a 1 so
still s i n g i n g  in the c l u b .  ..in t he choi r an d the g l e e  c 1u b , o k a y . 
N o w , fo r  e x a m p  1e , one y e a r  I h a d  a b ! a c k  hi s t o r y  t e a c h e r  a n d  I
f e 1 t that I h a d . . .
B R O W E R : B l a c k  h i s t o r  y in the t h i r t i e s ?
J A C K S O N :  Y e a h  ... r e m a r k a b l e . A n d  I feel that I h a d  got so m u c h
i n s  i gh t a n d  1e ar ne d so m u c h  by  havi ng  a b 1ack hi st o r y  t e a c h e r  
that the p r o o f  of it the n e x t  s e m e s t e r  w h e n  I w e n t  b a c k  to 
h i s t o r y  c l a s s  a n d  h a d  a l i t t l e  I t a l i a n  t e a c h e r . . .when I a s k e d  the
s a m e  q u e s t i  o n s , type q u e s t  i o n s  i n o t h e r  w o r d s , I h a d  pr eu i o u s 1y
a s k e d j  I got pu t out of c 1 a s s , as a tr o u b 1e m a k e r . Whi ch t o 1d me 
t h ey  d i d  not u n d e r s  t a n d  m y  phi 1o s p h y  or w h e r e  I w a s  comi n g f r o m
as a b 1ack a n d  the str i c t r u d i m e n t a 1 a n d  o r d I n a r y  q u e s t i  o n s  that 
t h e y  a s k e d  a b o u t  C o l u m b u s  a n d  a l 1 of t h i s  is p r o m i n e n t ,  w h i c h  I 
w a s  n o t  i n t e r e s t e d ,  in yo u  k n o w .  In f a c t ,  a s  a m a t t e r  of f a c t ,  I 
w a s  the one w h o  rebel led a g a i n s t  that type of t h i n g .  I a l w a y s
e m b e  1 1 1 s h e d  u p o n  the t ac t that , h e y  , I •“m  h e r e  to 1 ear n a b o u  t m y
own p e op 1 e . I don t p ar t ! cu 1 ar 1 y c ar e a b o u  t 1 e ar n I ng a b o u  t
C o  1 u m b u s  . I w a n  t to 1 e a r n  w h e r e  m y  gr a n d t  a t h e r  s p e o p  1 e c a m e  t r o m
an d t h i s t yp e o-F t h i n g . Ok ay , i n t h ose d a y s  y o u  w e  r e c on s i de r e d
a t r o u b l e  m a k e r  not o n l y  by  the t e a c h e r s  but by  y o u r  p a r e n t s .
Y o u  kn o w . . .bu t t h is w a s  s t r i c 1 1y due t o w h a t  I call a lack of
u n d e r  s t a n d i n g  that our par en ts h a d  a b o u t  e d u c a t  ion a n d  a b o u t
b l a c k  h i s t o r y .
B R O W E R  s S o  yo u  w e  re in v o 1 v e d in c h a 1 1 e n g  I n g the m i ew  p o i n t o -f 
the w o r l d  that w a s  b e i n g  g i v e n  to you a n d  at the s a m e  time y o u  
w e r  e p u r s u  i n g , I g u e s s  i n d e p e n d e n 1 1y , b a s e d  on y o u r  own
i n s p i r a t i o n  a w h o l e  m u s i c a l  k i n d  o-F a t h r u s t .
J A C K S O N : R i gh t, r igh t .
B R O W E R : W o u 1d y o u  s a y  t h a t , w e  r e p e o p  1e like Yu set L a t e f , w e  r e
the y s i m  i 1a r 1y or i e n t e d  or w e  re ju s t i n to m u  s i c ?
J A  C K S O N  : I d o n " t k n o w  . I h a v e n o w  a y o t k n ow  i n g t h a t . Y  o u k n o w
w h a  t I a m  s a y  i n g ?  I kn ow  me  per son a 1 1y . I w a s  w h  a t yo u  c on s i de re d
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e i then a. n o u t c a s t o r a. rebel a. t that time. F o r t h I s r e a s o n , i t
w a s  u n h e a r d  of to do some of the t h in gs or- say some of the
th i n g s  I s a i d  in c l a s s e s  or to the t e a c h e r s  back in those d a y s  in
o t h e r  w o r d s . . . i t  w a s  s o m e t h \n g . . .that a h ...
B R O W E R : G i ue me an examp 1e . G iu e me an incident. T e 11 me a
st or y ab out it.
•JACKSON: Well , ah, okay, i f you go into the c l a s s r o o m  and the
te ac he r s a y s  I have got l e s s o n s  for you to learn; and if you
inte rr up t the c l a s s  to ask q u e s t i o n s  that has n o t h i n g  to do w i t h
the s u b j e c t  m a 1 1 e r  you w e r e  be c o n s  i d e r e d  a tr o u b 1e m a k e r ,
b e c a u s e  you w e r e  s u p p o s e d  to go there to learn w h a t e v e r  they had
p r e s c r i b e d  for you to learn. I w a s  never like this. I w a s  a l w a y s
c u r i o u s  about other t h i n g s . . . t h e  th i n g s  that they di dn 't tell
you. Do you u n d e r s t a n d  w h a t  I am s a y i n g ?  I w a s  this type of
p e r son , man . I n o t h e r wo r ds , I wo u 1 d say " Ok ay ma n , we r e
1e ar ni ng about wh at C o l u m b u s i s doi ng t o d a y , but I am not
concerned about that" * Like. I say, I'd ] ike to find out what rriy
grandparents. . . oee and I 9 t ■=*• 1 ot of that k i nd of of h i story 
from the b 1 ack teachers the previ ous s e m e s t e r . . .see what I am
saying? Nobody took the time to understand where I was really 
comi ny f r o m . They make a st aternent "Hey m a n , you are j ust tr y i n 9 
to make trouble in class. Lie don't want...we don't that". You
k n o w . I am ta1k i n 9 about even my fellow c 1assmates that were
very few that understood what...
BROWER: Let me ask you how did you react to it? 'Cause I know
that p r o b a b 1y In my generat i on we went throu9h some of the same 
th i r»gs and some t i mes I don ' t th i nk we qu i te understood the nature 
of the rebel 1 i o n . . .that we knew that we were challenging it but I 
am not quite sure that we clearly understood what a fundamental
challenge that was. Did you understand it as a fundamental 
c h a l l e n g e  to the s y s t e m ,  to the w a y  t h i n g s  w e r e ,  to the w o r 1 d 
view that was being perpetuated on you. Or was it kind of an 
i ns t i n c t ive re be 1 1 i on ?
>j A L k b U N  i A  hi . I t h i n k If w s s  ■ ■ » sor t o f a n \ nst s nc t i M6 p e b e ] ] j on
in me. A n d  yo u  k n o w  a p p a r e n t l y  w h i c h  I j u s t  w a s  b o r n  w  i th or g r e w
up w i t h .  W h i c h  I a l w a y s  c h o o s e  to e m p h a s i z e  at one p o i n t  or 
a n o t h e r .
B R O W E R : W e r e  y o u r  p a r e n t s  1 i ke th is?
J A C K S O N  : N o  . M y  p a r e n  ts w e r e  , i n rriy op i n i on . . . ah . . .my -father ,
he m a y  h a v e  b e e n  in a s e n s e . . . b u t  n o t  r e a l l y .  I tell yo u  w h a t  
I... r e m e m b e r  I s a i d  that I c a m e  -from a v e r y  r e l i g i o u s  -family, 
y o u  k n o w  , a n d  th i s v e r y  rel i g i o u s  a n d  i n s a y  i n g  that . . . f or p e o p  1 e 
t h a t  d o n ' t k n o w  w h a  t tha t m e a n  s , a r e 1 i g ious b a c k  g r o u n d  i s ue r y 
s t r i c t ,  o k a y . . . i t s  like, a h . . . s t r i c t  in a s e n s e  like w h e n  y o u  go 
to W e s t  P o i n t ,  y o u  k n o w , the r u l e s  of that w o u 1d be u e r y  s t r i c t .  
x C a u s e , you k n o w ,  w h e n  yo u  g o  into the m a r i n e s ,  you k n o w .  I me an
the p r o g r a m  t h e y  h a v e  set up in t e r m s  of disci pi i n a r y  a c t i o n  is
v e r y  stri ct wh  i ch y o u  fol 1 ow wi t h o u t  q u e s t i o n .  . .
B R O W E R  : Y o u  d i dn t s m o k  e i n y o u r  f a t h e r ' s h ou se ?
J A C K S O N : D i d n ' t s m o k e .. .d i d n ' t dr ink. . . n o . On t op of that, I
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1“ i 3. d  3. S  t  h  iTi 3. 3. S- 3. K I d d. n u  u u  U t u  n o t sm o k e a n yw a y w h i c h p u t a d o u b 1 e
he I p i n g  on m e  . T h a t  ■' s a n o t h e r  th i n 9 iTian I am  gl ad that • * . you see 
a 1 1 0 + t h e s e  l i t t l e  t hin gs  are h e l p f u l  m a n  an d you are bri n g  i n 9
t h erri ou t - I t t ak e s me  b a c k  t o me  n t i on t h i n qs t h a t I don t w a n  t
to l e a v e  out. O k a y .  T h a t  is the r e a s o n  for t h o s e  f i v e
i n s t r um e  n t s t h a t I t  o 1 d y o u  a b o u  t , I merit i on ed, the dr urns , 
f i n a l l y  the, y i b r a h a r p , the p i a n o ,  the g u i t a r ,  the b a s s  a n d  the
1e g i t i m a t  e v i o l i n .  T h e r e  i s a r e a s o n  f or t h a t . Hav i n g h a d  t hi s
a s t h m a  I c o u l d  not t a k e  w i n d  i n s t r u m e n t s .  O k a y .  I w a n t e d  to g o  to 
the s c h o o l  tha t  L u c k y  T h o m p s o n  w e n t  to c a u s e  that w a s  the s c h o o l
n o t e d . ...
E n d  S 1 de A ----T a p e  n 1
B e g  in 8 i de B --- T a p e  #1
B R O W E R : W  i nd  i n s tr u m e n  ts an d t h a t . . .
J A C K S O N  5 R i gh t , hav i n g  h a d  a s t h m a  as a k i d , o k a y , yo u  c a n ' t pi ay 
w  i nd  i n s t r u m e n t s , a s y ou k n o w , b e c a u s e  yo u  h a  v e g ot a 1ot of 
r e s p i r a t o r y  t r o u b l e s .  A n d  I w a s  s o r t  of b r o k e n  h e a r t e d  a b o u t  the
f  ac t t h a. t I c ou 1 dn t go t o t h a t sc h o o  1 < C a s s  H i gh Sc h o o  1 ) . I
w a n t e d  to g o  to that schioo 1 but y ou 11ad to take a y ear of s o m e  
k i n d of w  i n d  i n s t r u m e  n t t o q u a 1 i f y . Ok ay  . T h e r e f  or e I c ou 1 dn * t 
qual ify. So  I j u s t  s t a y e d  at M i l l e r  a n d  took up a c u r r i c u l u m  in 
m o s t l y  s t r i n g  i n s t r u m e n t s  as I h a v e  o u t l i n e d .  A n d  t h i s  is r e a l l y  
h o w  I w o u n d  up. N o w  w h a t  c h a n g e d  m y  d e c i s i o n  to g o  int o  the
ui b r a h a r p . . .t h e y  b o u g h t  a x y l o p h o n e  for the s c h o o l  , I t h i n k  it 
w a s  th i r t y - s e v e n  I be 1 i ev e  the y e a r  w a s  ... th i r t y - e  i ght a n d  I w a s  
p 1 ay i n g  w  i th the d a n c e  b a n d , pi ay i n g  gu i t a r , a n d  t h i s  a 1 so 
s t a r t e d  p l a y i n g  m a r i m b a  a n d . . .
B R O W E R : S o  yo u  a 1 r e a d y  h a d  the mari m b a ?
J A C K S O N  s T h e y  b o u g h t  one that y e a r . M y  m u s  i c t e a c h e r  w h o  w a s  a 
g u y  f r o m  M e x i c o ,  n o w  h i s  n a m e  w a s  C o b r e o ,  L o u i s  C o b r e o ,  I will 
n e v e r  f o r g e t  that. He a h . . . h a d  a lot to d o  w i t h  m y  i n f l u e n c e  
t o . . • ' c a u s e  he s a w  a h . . .th i s e x t r a  ah ... a h . . .
B R O W E R : Dr i ve yo u  h a d . . .?
J A C K S O N : N o , not th e dr ive, the e x tr a ab i 1 i t y I h a d . . .a h , h e
P £ C OQf"i i Z 0 d t h 0 Q S *f t , ! fi O t h 0 P W O P  uS , t h 0 t I h 8.d I n 8.1 1 O t this.
B R U W  E R : Per-fec t p i t c h ?  ... M  0 nr* o r i 2 0 '?
J A C K S O N :  M  0 m  o r i 2 0 . . . y 0 0 hi . . . as  0. t e e c h e r h 0 coul d r e c o g n i z e  th i s.
Ok ay  . . ■ s o  h 0 ©nc o u r 0.9 0 d iti 0 in 0. 1 ot ot w a y s  . H© © n c o u r a  g © d  rrt 0 to 
1 0.k 0 up t h i s i n s t r  urn©n t . . . to 9 i u 0 me m o r  0 t I me  to h a v 0 s o m e  t h i n g  
t o do  i n c 1 a s s  , 01 so  . I 01 so 1 0 0 k u p t h 0 1 i n s  t r ume n t be c a u s e  i t
do© sn t c omp ar 0 to... 0 h t r om the c omp 0 t i t i v 0 0 sp 0 c t . Uih 0 1 I 
rri 0 0 n b y  t h 0 1 is t h i s . . .most 1 y 0 I 1 the s t u d e n t s  w e n  t e d  to 1 0 k e up 
t h 0 t r urrip 0 t or t h 0 s 0 x op h on 0 or the pi 8.n o . Y o u  k n o w  . Ok 0 y . 
T h i s  w o u  1 d h 0 V 0 t o be 0 -field w h  ere t h e r e  w a s n  x t so  m 0 n y s t u de n t s 
t r y i n g  t o ge t 0 1 t h 0 s 0m e  t hi n q . Y o u  k n o w . A n  d I de ci de d t o 
1 0 k 0 t hat up e n d  w h e n  I got so  h u n g  up on it, you k n o w ,  thet 
j u s t  reel 1 y c i n c h e d  it e n d  r 0 01 1 y . . .e h . . .
B R O W E R :  W h e t  do you m e a n  so h u n g  up on it?
J A C K S O N :  On the i n s t r u m e n t ....
B R O W E R :  W h y ?
J A C K S O N :  Wei 1 a f t e r  p l a y i n g  the d r u m s ,  ah. ..it g a v e  me  a c h a n c e
to do s o m e t h  1 ng  that s got a me! o d y  to it a n d  UJ i th the r h y t h m  i c 
c o n c e p  t . S o  the c o m b i n e d . . .m e  havi ng  a ve r  y 1yr i cal f e e l i n g ,  the 
c onc e pt an d p 1 ayi ng  an i n s t r  u m e n  t t hat h a s  a r hy t  hmi c c onc e p t as
w e  11. I w a s  j u s t f as  i n a t e d by It, I gu ess .  I c an *' t e x p l a i n  it
a rs y o t h e n  w  a y .
B R O W E R : At  the poi n t a t w h i c  h you g o t  i n t e r e s t e d  in the
vi b r a p h o n e , wel 1 I g u e s s  at f i r s t  i t w a s  the x y l o p h o n e . . .
J A C K S O N : Y e a h , r i g h t . . .
B R O W E R  : H o w  rriu ch t i me a d a y  we r e you p u t t i n g  in t o ?  . . . h o w
c o n s u m e d  w o u 1 d yo u  say. . .?
J A C K S O N :  Oh, m a n  w h e n  I ' d get h o m e  f r o m  s c h o o l  I'd a h . . . I
a h . . . w e l 1 I had  t o  p r a c t i c e  a t  s c h o o l . I n e v e r  g o t  a c h a n c e  t o  
ge t t h a t  in s t r  ume n t  u n t i l  I was si  x t e e n , in n i n e t e e n  t h i r  t y  — n i n e .  
Ok a y  I p e r s u a d e d  my f a t h e r  t o  p u t  a down p a y m e n t .  Now g e t  t h i s  
man an d I know pe op 1e t o d a y  t h i n k  t h a t  t h i s  i s  r  i d i c  u l o u s :  f i ve
d o l l a r s  w h i c h  he f i n a l l y  h a d  to s a v e  up to put d o w n  on the
o o
i n s t r u m e n t  tor me . . .r i g h  t . I m a d e  i t a bar gai n w I t h  h i m  that I 
w o u  1 d p ay  it o-f -f , m y  se 1 -f , e i t h e r  by  w o r  k i n g or w h  a t e y e r . R i gh t ? 
Th  e i n s t r u m e  n t on 1 y c o s  t on e hu n dr e d an d t h i r t y do  1 1 ar s . Bu t
c o m p a r  e on e h un dre d an d t hi r t y d o 1 1ar s in n i n e t e e n  t h i r t y - n I n  e as
to a h u n d r e d  a n d  t h i r t y  d o l l a r s  t o d a y .  Y o u  k n o w  w h a t  I m e a n . . .
B R O W E R : I t ' s  a b i g  d i f f e r e n c e .
J A C K S O N  : An  d w e  ar e t a 1 k i n g a b o u  t t h ou san d s  , y o u  k n o w  , lot s o-f
t h o u s a n d s .
B R O W E R s  W h  at k i n d  of i ns t r u m e  nt w a s  i t ?
J A C K S O N  : I t w a s  a J I n k o  ... a se t o-f J i n k o s  w h  i ch I b o u g h  t . I
c ou 1 dn ' t a-f -f or d t o b u y  t he D i n g y  w h  i c h w a s  a m u  c h m o r  e e x p e n s i v e  
i n s t r u m e n t  at the t i m e . . . a n d ,  o k a y .  N o w ,  in the m e a n  time, t h e s e  
b a n d s  c o m e  throughi t o w n  . . . not on 1 y c o m e  t h r o u g h  at the ba  1 1 r o o m  
n o w  , t h e y  a 1 s o  c o m e  to the t h e a t e r  a n d  s t a y  f or a w h o  1 e w e e k  . 
O k a y ,  the Fox T h e a t e r ,  the P a l m s  T h e a t e r ,  w h i c h  w a s  still d o w  
n t own on that s a m e  s t r e e t ,  W o o d w a r  d A y  e n u e  , a n d  l a t e r  on thie 
P a r a di se T h e  a ter w  h i c h  m o y  e d up t o w n , c l o s e r  to the b 1 ack
on t h a t  same Andne i y h h o r h o o d  more or  1 e s s . s t r e e t  t h o u g h . O k a y .
a. 1 so  p 1 ay i n g  ba  1 1 r o o m s  a n d  o t h e r  p 1 a c e s  . O k a y  . At  the s t a t e  
■fairgr o u n d s  t h e y  h a d  at f a I r s on w e e k e n d s  a n d  t h i n g s  like t h i s  
ok a y . O n e  n i g h t i c a u  ght L i o n e 1 H a m p t  on w  i t h h i s  b a n d  an d thi s 
real 1 y i s w h  a t , as w e  s a y  , p u t t h e nail in the c o-f -fin. T h a t ' s  
w h e n  I r eall y dec i d e d  I w a s  go i n g  to p 1 ay that I n s t r  u m e n  t . N o w  
1 e t rrie e x p l a i n  t h i s c are-ful 1 y . He w a s  de f i n i tel y m y  i n s p i rat i on 
in t e rrris o-f p 1 ay i n g t h a t i n s t r ume n t , dec i d I n g t o p 1 ay t h e 
i n s t r u m e n t  for a l i v i n g .  O k a y ?  But I w a s  n e v e r  i n f l u e n c e d
mu si c a 1 1y by hi s p 1 ay I n g , h i s mu  s i cal c on c e p t . I a 1 w a y s
r e s p e c t e d  hi m . Bu t y o u  k n o w  I a 1 w a y s  h a d  a d i f f e r e n t  c o n c e p t ,  
m u s  i c a 1 1 y , a n o  ther d i r e c t i o n , as f ar as I w a s  i n ten di n g  t o g o . 
O k a y ?  B u t . . . n o w  he h a d  g u y s  1 ike t h i s  in that b a n d .  N o w  c h e c k  
t h i s  out .  He h a d  D e x t e r  G o r d o n .  He h a d  111 i n o i s  J a q u e t .  He h a d  
g u y s  1 ike B o b b y  P l a t e r ,  C h a r 1 i e F o 1k s , Joe N e w m a n , C h a r l i e  Mi n g u s  
and, a h . . .Mi 1 t B u c k n e r . Y o u  k n o w .  G u y s  1 ike t h a t . T h e s e  are a I 1
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i n  t h e i r  own r 1 g h t  t h a t on e t i me4 r  e a. t m u s  i c * an h P h 3. Q 3. t
a n o t h e r  * Oh , H a w a r d  Me Lee , by the way, . . oh . . .later on , Ern i e 
Royal . . .a lot o-f great. . . Joe M o r r i s ,  he p a s s e d  away, but he w a s  
an o t h e r gr eat t r ump e t pi aye r . 8u t I me an a 1 o t o-f gr eat mu s i c i an s 
<c ame > ma n ou t of t ha t ban d , dur i ng t h a t p e r i o d  you K n o w . N o w  
th is is du ri n g the p e r i o d , whe n I w a s  real 1y ge 11 i n g hip t o 
m u s i c i a n s ,  e s p e c i a l l y  in the bands, 'cause I kept up w i t h  all of
then"!,
B R O W E R : Are you stI 1 1 talki ng about i n the thi r t ies?
J A CK SO N: Y e a h  ... I am t a l k i n g  about Duke El 1 ington wi th Ben
W e b s t e r  in it. You k n o w ?  O k a y ?  I am t a l k i n g  about Count
B a s i e . . .wi t h . . .ah L e s t e r  Y o u n g  and B u d d y  T a t e  in that band. Oh 
an othe r ve r y gr e a t m a n , An dy Ki r k an d H i s C 1ou ds of J o y , w i t h
peopl e like M a r y  Lou Wi 1 1 i arris i n that band. . .wi th peopl e like
Edd i e "Lock j a w " Day is, he w a s  in that b a n d . A h . . .p e op 1e like Dick 
W i l s o n ,  a v e r y  fine t r u m p e t . . . a h  s a x o p h o n e  pl a y e r  w h o  p a s s e d  aw ay 
m a n y  y e a r s  ago, p e op le di d n ' t  get to know. T h e s e  ki n d  of people.
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b 8 9 I w a s a w 8.r e ot 8.1 I of t h 8. t Ed Th } q p 0 n x s father, 3 e n
w  h o a 1 s o p 1 a. y e d d r u rri s . . . J i m m  y L u n c e f  o rd. . . T  r u m m  y Y  o u n g w  h o j u s t
p a s s e  d a w a y  , a. gr eat m u  s i c i an w  I t h J i m m y  Lu n c e f  or d " s ban d , Sn o o k  y
Y o u n g ,  Paul W e b s t e r ,  a n o t h e r  t r u m p e t  p l a y e r ,  yo u  k n o w ,  Joe T h o m a s
s a x o p h o n e  p 1a y e r .. .p e o p 1e like th i s .
B R O W E R : N o w  a t t ha t poi nt I w a n t  t o ge t b a c k  to s o m e t  h i n g  a b o u t
h o w  yo u  d e u e l o p e d  on the i n s t r u m e n t , but j u s  t t o g o  int o  t h i s  
p o i n t  a l i t t l e  bit m o r e , t h a t ”s a poi nt a t whi ch t h is m u s  i c w a s
m o r e  a p a r t  of b l a c k  c o m m u n i  ty l i f e . ,  . w o u l d  you s a y ?  
J A C K S O N :  Y e a h  ....
B R O W E R : Or w a s  it, in f a c t , a p o p u 1ar m u  si c . . . .
J A C K S O N :  Y e a h . . .
B R O W E R : W e  r e t h e r e  a 1 s o  s i n g in g gr o u p s  an d ot he r gr o u p s  that you
w e  re a w a r  e of a t that t i me or w a s  t h i s  the domi n ant m u s i c  i n t he 
c o m m u n i  ty?
J A C K S O N :  T h e  m u s i c  at that p o i n t . . . b y  the w a y ,  a l s o  w a s  v e r y . . .
p r o b a b 1y w a s  that it w a s  the h a n d s  that h a d  the s
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i n g er w  i t h the
b a n d .  T h e  si 
t o s a  y y e 9. r 
f i f t i e s . . .we 
i s the hea d !  i 
a c c o m p a n i  st f
n 9 er w a s  m e r e ]y f e a t u r e d  w I t h  the b a n d .  I s a y  that
s 1a t e r  w h e n  w e  w e r e  tryi n q to yet In to the 
w  ill get t o t h at 1 a ter. . .w h e r e  s u d d e n 1y the s i n g e  r 
ne w i t h  the b a n d  f e a t u r e d  in the b a c k g r o u n d ,  as  the 
or the si n g e r  . Y o u  s e e ?
B R O W E R :  S o  it w a s  the r e v e r s e  then a n d  the e m p h a s i s  w a s  on
p e o p l e  w h o  w e r e  r e a l l y  into i n s t r u m e n t a l  m u s i c ?
J A C K S O N : On ... in t o i ns  t r u m e n t  a 1 m u s  i c . T h e  si ng e  r w a s  m e  r e 1y
a n o t h e r . . .we  1 1 , s o m e  t h i n g  tha t i n t e r e s t e d  the f an s . Y o u
k n o w ... as  the s i n g e r  w  i th the b a n d , t h r e e  or f ou r  s o n g s  a n i g h t .
or s o m e t h i  n g  1 i ke t h i s . Y o u  k n o w . N o w  let us  ge t up to ni n e t e e n
f o r t y - o n e  s i n c e  y o u  m e n t i o n e d  s i n g e r s .  A  g r o u p  of s i n g e r s  that
san g w  i t h C a b  Ca  1 1 o w a y s  ba n  d , w h  i ch v e r y f ew  p e op 1 e k n o w  , b 1 ac k 
or w h i t e ,  c a l l e d  them* the P a l m e r  B r o t h e r s .  T h e y  d i d  then w h a t  
m a n y  y e a r s  l a t e r  the F o u r  F r e s h m e n  a n d  the Hi Lev's c a m e  o u t  w i t h  
t h a t  t yp e  of s i n g  i n g . . .
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B R O W E R  i H a r m o n  i z i n g s t u f f . . .  'r
J A C K S O N  : R I gh t . T h e  Pa. 1 m e r  s Br o t h e r s  . H e y  m a n  , t h e y  w e r  e b a d  .
W h e n  I s a y  b a d  I m e a n  I am u s i n g  the r e v e r s e  t e r m i n o l o g y .  I m e a n  
t h e m  c a t s  w e r e  t r e m e n d o u s . . .
B R O W E R : T  r ernen d o u s .. .
J A C K S O N : R i g h t . S o  that y o u r  1 i s t e n e r  s or w h o  e v e r  w e  h a p p e n  to
p u t t h i s on f or w o n  t m  i s t ak e w h  a t I am s a y  i n g . Fo 1 k s i n ou r own 
b 1 a c k m e r n a c u l  ar , the y w  ere b a d , Ok a y '? W  hat the F o u r F r e  s h m  e n 
a n d  the Hi L o x s all got c r e d i t  for m a n y  y e a r s  l a t e r .  Or you can 
go  b a c k  bef or e that, to the M o d e r n e e r  s w  i th G 1 en Mi 1 1e r , r i gh t . 
T h a t  k i n d  of t h i n g  the g r o u p  w i t h  T o m m y  D o r s e y ,  I f o r g o t  the n a m e  
of that g r o u p .  T h e y  h a d  one a l s o .  But a n y w a y  t h i s  w a s  l o n g  
b e f o r e  t h a t .
E n d  of D i sk 141
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Disk 142
Be q  i n D i sk 142
J A C K S O N  : Bu t wha.t h a p p e n e d  wa.s , w h e n  t h e y  left C a b  Ca  1 1 o w a y ' s
b a n d  t h e y  c o u l d n ' t  get a j o b  d o i n g  that k i n d  of s i n g i n g  b e c a u s e  
i t w a s  u n h e a r d  o f . B 1ack p e o p l e . . .you are e i t h e r  a g o s p e l
s i n g e r ,  or i n t h ose d a y s , g u e s s y o u w  o u } d c a 1 1 a r h y t h m  a n d
b 1 u e s  s i n ge r . An d i t w a s  j u s  t u n h e  ar d of. T h e  y c o u 1d not qe t a
j ob  .
B R O W E R : It s e e m s  1 ike at t h at po i n t th o u g h  the d i st incti o n s
be twe e n " r h y t h m  an d b l u e s "  , “ j a z z " w e r e  a 1 ot m o r e  f l u i d .  Y o u
k n o w  , if I 1 ook a t r e c or d da  t e s f r orrr the late t h i r t i e s u p to the 
e a r 1 y f i f t i e s  you c o u I d  f in d J ohn n y H o d g e s  or Be n We b s  t er on a “ R
&  B M d a t e  , you k n o w .  . .
J A C K S O N : Ri g h t . In t h o s e  d a y s  t ha  t w a s  the on 1y k I n d  of ou t s i de
g i g s ,  f or e x a m p  1e , the y cou 1 d g e t . In ot h e r w o r d s  t o be f e a t  u r e d
w  i t h t h e ban d . T h  e y ge t an ou t s i de w  i t h B i l l i e  Ho  1 i d a y  p 1 ay i n g . 
L i k e  L e s t e r  Y o u n g  a n d  Ben W e b s t e r  w i n d  up on a d a t e  w  i th Bill i e
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t n 8. t s h ow  i t c am  e a. b o u *t f i '*=*«« . >- a u s e  th ! s w a s  al r 1 qh t w  I th
D u k e  , i t wa.s a. l i m i t  to tha.t . Y o u  k n o w ? T h e r e  i s no  w a y  i n the
w o r 1d I will e ver un der st a n d , othen than be Ing whI t e , how
be c a m e  th e " Kin q o-f S w i n g ” . Ye t i c a n  e x p 1 a i n i t m e ry  e asi 1y . 
T h e  w a y  8 e n n y G o o d m a n  bee ame the “K i n g  ot Swi n g " w  a s be c a u s e  he 
h a d  C h a r  1 I e Chr i st i an , T e d d y  W  i 1 son a n d  L i one 1 H a m p  ton i n that
b a n d ,
8 R O W E R : T h e y  w a s  s w i n g  ing as h a r d  as  t h e y co u  1 d s w I n q .
J A C K S O N ;  T h a t ' s  how he got to be the k i n g  of swinq. A i n ' t  is no 
w a y  in the won 1d that he c o u l d  e m er b e co me no the ”Ki n q  oi
w  i t h o u t h a v i n g hi a d t h o s e g u y s i n t hi a t b a n d .
B R OW E R : N  ow  I w  a n t t o g o b a e k t o t h e p o i n t i n w  h i c h y o u s aw
Harrip t on . D o  you r e m e m b e  r wh a t ye ar t h a t w a s ?
J A C K S O N :  Ni n e t e e n  th i r t y - n  i ne . . . s u r e  I renrierriber . . .
B R O W E R : At  that po i n t . . . .
J A C K S O N :  I h a d  s e e n  h i m  p r i o r  to that. Bu t  I m e a n  to k n o w  w h  *
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L i  o n 0 1 H a m p t o n  w a s  a n d  t o  r 00.1 1 y  b0 &xc 1 1 0 d b y  L i  o n 0 1 Ha m p t o n
w a s  n I n e  t e 0 n t h i r  t y - n i  n 0 .
SR O W E R : Wow how d i  d t h a t  i n t e r m s  o f  i n s p I r i n g  y o u . . . how d i  d
t h a t c h an 90 h ow y o u  ap p r  o a c  h 0 d wh a t y o u  d i d  0 \> 0 r  y  d a y  . . . p r  a c  t i c i n 9 
y o u r .  . . ?
J A C K S O N  : I de c i de d t o p u t i n  1 e s s  t i me f  0 0 1 i n 9 w i t h t h e  o t K e r ­
i n s  t r u m e n  t s  a n d  p u t  i n  m o r e  t i me t r y i n g  t o  l e a r n  how t o  p l a y  t h a t  
o n e . 0 k a y  ?  A n d t h i s  w a s  w h a t m y  9 o a 1 w a s  .
BROWER : A r  0 we t a 1 k i n 9 a b o u  t t h r e e  h o u r  s  a d a y  . . . o r  f  ou r  hou r  s  a
d a y ?
J A C K S O N : N o , we a r  e t a l k i n g  e l g h t e e n .  . . m a y b e  0 i g h t e e n  h o u r  s  a
d a y . . . a l l  t h e  t i me I h a d  . C a u s e  wh i 1 0 I am 1 00k i n §  o u t  t h e
wi ndow a t  t h e  g u y s , t h e  r e s t  0+ my b r o t h 0 r  s , p 1 a y  i n 9 b a 1 1 a n d
s t u f f ? y o u  k n o w , I am t a  1 k i  n 9 a b o u t  p r a c t  i c i n 9 y o u  k n o w .
BROWER: D i d  y o u  n o t . . . w e r e  y o u  n o t  u n a b l e  t o  p a r t i c i p a t e  i n
s p o r t s  b e c a u s e  o f  a s t h m a  o r  y o u  j u s t  g o t  i n t o  t h e  i n s t r u m e n t ?
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n t o s p o r t s f  T
a  11 s t  i 1 1 1 i y i n o  , . , t o u r  b r o t h e r ■ I h a d
t w o  c o u s i  n s  w h i  c h  m a d e  u p  a  b a s e b a 11 t  e a m w h e r e  t h e r e  w e r e
a c t u a l  1 >•' on 1 y tw o  m e m  be r s on the tearri outsi de o-f the t am I 1 y. Y o u  
k n o w ?  W e  h a d  a th i n g  o-f 9 0 i n 9 a r o u n d  di -fterent ne i Q h b o r h o o d s  a n d  
to b e a t  up on the o t h e r  ball t e a m s  in the n e i g h b o r h o o d ,  
b o f t b a l  1 • » .we p 1 a y e d  m o s t  1 y . You k n o w  . I pi a y e d s . . oh , n o , I
w a s  v e r y  a c t i v e  w i t h  s p o r t s .  I n  t a c t  I  w a s  v e r y g o o d  p 1 a y i n g
t a b  1 e t e n n  i s  b y  t h e  w a y  ■ ■ . p i n g  p o n g . . .  I  w a s  a  v e r y  g o o d  p i nci  p o n g
B R 0W  E R : W  e h a v e t o c h e c k t h a t o u t c a u s e I a m  p r e 11 y b a d ,
J A C K S O N  s Ye a h  . . . w> e 1 1 man . . . wai t a mi nute now, we are tal k i nq
a  b  o  u t  y  o  u . H o  w  o  1 d  a  r  e y  o  u ?
B R O W E R : T h  i r  t y - s e v e n .
J A  C K S O N : H e y . . . w  e a r e  t  a 1k i  n g  a  b o u t  p u 11 i n  g  y o u r  t  h i r  t y - s  e  u e n u p  
a g a i n s t  m y  s i x t y - o n e .  . . w e  1 1 . . . a l m o s t  s i x t y - t w o .  N e w  Y e a r s  D a y  I  
w i l l  b e  s i x t y - t w o  y e a r s  o l d .  C o m e  o n . . . g i v e  me  a  b r e a k .  Y o u
4«
Bu t rn ow  j w n i W 8. S e n b e a t  y o u r
P an t s of f of y o u . O k a y ? Y O U at t h i r t y - s e v e n a n d  me a t thir
s e m e n TX gu ar an tee y o u  m a n . I w o u l d  put Up al 1 of m y  ftion ey  on
m a n  « I be t I w o u l d  h a v e  wh op p e d y o u t o q e a t h . 0 k a y r We 1 1 ,
j u s t S- a y, he y m a n , i n m y d a y I w a s  g o o d . Ti w  a s p r e 1 1 y g o o d
i t .
B R O W E R : A n y  o t h e r  s p o r t s  that you r e a 1 1y got i n to?
J A C K S O N : N o , n ot ge t i n t o , o t h e n  than bill ar d s . T h a  t y s m y  h o b b y
t o d a y  a n d  t h a t s  w h a t  I do  now. I 1 oue b i l l a r  d s . . .pi ay pool . . . A n d  
Bi 1 1 y Mi tchel 1 , by  the w a y , w h o  w a s  one o-f the guys- I
m e n  t i o n e d  ■ « ■ w h o  c a m e  *f r o m  a n o t h e r  s c h o o  1 . « . t ha  t b e e a m e  ver y w e  1 1
k n o w n . R i g h t ? He i s an exel lent p o o 1 p 1 a y e n , m a n . I n f a c t  I 
a 1 w  a y s w  i s h e d I c o u Id pi a y a s w  ell as- he d i d .
B R 0 W  E R i W  h a t w  ere y o u r o t h e r b r o t h e r s- n am e s ?
J A C K S O N :  T h e  o l d e s t  one is A l v i n .  T h e n  I am  n e x t .  W e  h a d  one in
b e t w e e n , H e n r y  A l l e n ,  that p a s s e d  a w a y  at a v e r y  e a r 1 y age. 
Ah . . . t h e n n ex t t o m e  c o m e s  m y  b r o t  he r Wi 1b u r , a n d  t he m i d d  1 e
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b r o t h e r i mmy , ,.u 0 i « n3.h * . m i d d l e ,
t h a t p u t s h i m  i r» t h e m A n d  then c o m e s  J \ m m y  -and t hen the
y o u n q e s t  o n e , M a n  1 e y Juni or
B R O W E R :  Marti e y ?
J A  C K 8 O N  : M  a n 1 e y J u n i o r
B R 0W  E R : S o y o u r f a t h e r s n am e w  a s M  a n 1 e y ?
J A C K S O N :  R i q h t .
B R 0W E R  : Are there any be s ides A 1 v i n , ar e there an y of t h erri
m  u si c i a n s ?
J A C K S O N : A l v i n ,  he w a s  a v e r y  g o o d  b a s s  p i a y e r , that e v e n t u a l  1y
ga y  e up p 1 ay i n 9 an d w e n  t i n t o p a  inti n 9 an d d e c  or a t i nq . Th  a t •' s h o w
he b a s  i c a l  1 y m ake s h i s 1 s y 1 ng ,
B R O W E R :  H o w  1o n g . . .h o w  m a n y . « .when d i d  he ... I k n o w  I h a v e  s e e n
h i m on some recor d d a t e s  , Savor y r ecor-d d a t e s '?
J A C K S O N :  Y e a h ,  b a c k  t h e r e  w i t h  D o n a l d  B y r d  a n d  B a r r y  H a r r i s  a n d
a h , F r a n k  G r a n  t an d Y o u s e i as a m a 1 1  e r of f a c t .  He m a d e
5 0
L. U  U P  i *  U T P ; a y e r  . . .w •: th
m a r  u e 1 ou s p or ten I a 1 bu t f or s o m e  r e a s o n  , h e j u s t n o r  e o
g a v e  it up . A n d  to th I s d a y  , be 1 n q  h i s b r o t h e r  , I ac tual 1 y do n  t
io w h y  he p a v e  s t u p ■
B R O W E R i He j u s t  st o p p e  d . In t he for ties, e a r 1y f i ft
J A C K S O N  s N o , , .no, , ,no In the sI xt Ie s .
B R UUJ E R : 0 k a y , o k a y ....
TA C K S O N  : Af ter he left De tr o i t and m o v e d  to N e w  Y o r k - . .he n •::>w
1 lu e s  in N e w a r k .  B u t  he q a y e I t u p o ht s ay m a  y be s o n e  w h e r e
a-f t e r iti y -father p a  s s e d aw a y , C h r i s t m  a n E v e o -f s i x t y — f i ye , m  a. y b e
He h a d  b e g a n  to dr i -ft a w a y  f r o m  it e v e n  then I t h i n k
B R O W E R : N o w  goi ng  b a c k  to the late t h i r t i e s , y o u  be gin t o w o r k
p r of e ssi on a l l y as a mu  s i ci an at a r o u n d si xt e e n ,  f I f t e e n ?
J A C K S O N ; At s i x t e e n . . . !  f i r s t  b e g a n  p e r f o r m i  nq wi th t h I s  q o s p e 1
q u a r t e t  by  the w a y  w h i c h  I s a n g  w i t h .  T h a t  p a r t  I left out w h i c h  
i s ve r y ve r y I m p o r t a n  t , I me an t t o ge t t o . At six t e e n , a n d  s t i11
i n h i gh sc h o o  1 , an d all the se 1 n s t r ume n t s an d t h i n gs  , an d
a r id •3. c c on"! d 3. n  i n q  on q u  « tar , by t  h 0 w a y  . A n d  1 a tar that y e a r
a 1 s o  s t a r t e d  p e r t o r m i  n 9 i n n i g h t c 1 u b s  w 1 t h a n I g h t c 1 ub
b a n d . . . a h . . .
8 R 0 W E R  : W h a t  w a s  the g o s p e  1 q u a r  te t cal 1 e d ?
J A C K S O N : T h e  E m a n g e 1 1s t 8 i n 9 e rs b r 0 ad c a  s t 0 n a nat i 0 nwi de
stati on , by t he w a y , 0 ut 0 f Can a d a , e m e r y  Sun d a y  af t e r n 0 0 n . T h e r e
w  a s a 1 s «:> an 0 1 h e r gr ou p c a l i e d  the FI y i n g C 1 ou d s  . T h e  y san g t h e
■first h a l f  of the p r ogr am . T h i s  q u a r t e t  ( Eu a n q e  1 i s t S i nqe r s >
w o u I d  p e r t o r m  the s e c o n d  h a 1 f of the p r o g r a m .
B R O W E R : D i d  you g o  to W i n d s o r  to do  it?
J A C K S O N : Yes. . .w e n  t to W  i n d s 0 r , e u e r y  s u n d a y .  T h e n  I s t a r  ted
s i n g i n g i n ni g h t c 1u b s  1 a t e r  o n , that s a m e  y e a r . Wi t h . . .b a s I c a 1 1y
w  i t h t w  0 g r o u p s . » « A h , one G e o r g i  e E. w h o  w a s  a popul ar s i n q e r  i n
t h 0 s e d a y s , b 1 ack s i n q e r , a n d  then a s a x 0 p h 0 n i st n a m e d  C 1 a r e n c e
R i n g o . I m a d e  a lot of g i g s  w i t h  that b a n d  a l s o .  A n d  that w a s
1 i K e m  y ini t i a 1 s t a r t i n 10 t h e n i g h t cl u b c i r c u i t .
ow w h 3. t ; n p  C ; U L.' S  « * » C r*. r undownr
JACKSON i i i tf •=>. !« . . Un c 1 e T om s PI an t a t i on is t h 0 cl u t
that I p e r f o r m e d  at wi th the a h . . .the ah ... the Cl a r e n e e  R 1 n q o
b a n d . G e o r q  i e E . w a s  c a 1 led. « .a p 1 ace c a l l e d  the A c e  Hi 9 h B a r , 
a n d  o h . . .the C o z y  C o r n e r  a n d  one o t h e r  c l u b . . .  I am not qu i te 
s u r e  of the n a m e . . .  w h e r e  I p e r f o r m e d  w i t h  that b a n d .  A n d
a h . . .  he w a s  the f e a t u r e d  s i n g e r  a n d  b a c k e d  up w i t h  a b a n d  l e a d  by 
a g u y  n a m e d  Joe R o b i n s o n .  . .who w a s  I t h i n k  r e l a t e d  to Sugar- 
Chi 1 d R o b i n s o n  w h o  got a l i t t l e  bit of f a m e  b a c k  in t h o s e  d a y s .
He w a s  al so a pi an s s t , Joe R o b e r t s o n . A n d  a girl, A l i c e . ,  .oh w h a t
w a s  her name last n a m e . . . f e a t u r e d  s i ng er wi th the b a n d  a 1s o .
B R O W  E R : N  ow a t s o m  e p o i n t r- e a d t h a t y o u h a v e m  a d e s o m  e j o b s w  I t h
L u c k y T h oiti p s o  n a n d J o  e M o  n d r  a g o  n a t t h i s t i m  e ?
Ja CKSON. N o . . .Art M a r d i g a n . He i s a d r u m m e r . Y e a h , w e  got
t o g e t h e r  a n d  got a b a n d . M y  b r o t h e r  pi a y e d  wi th that b a n d , wi th
the b a s s e s  in that b a n d  a l s o .  Y e a h ,  t h i s  w a s  1 ike an i n t e g r a t e d
B R O W E R  2 Art Mardi g a n , n o w , he w a s  whi t e ? . . .
o A L K b O N  : i ea h  n Yeah* . « . a n d  w h e n  we q e t a 1 ot of t h o s e  g i qs
p l a y i n g .  « « h e w a s  Arrne n i an * . . art d we  g o  t a 1 o t of j o h s  p 1 ay I n q f or
t h o s e d a n c e s o n S a t u r d a y s a n d a 1 o t o f j o b s p 1 a y i n g  f o r
w  e d d i n g s • . .
B R Ol’J E R : S o i t w  a s n e c e  s s a r i 1 y j a z z .  It w  a s w  h e r e  u e r the y
w a n t e d .  . .w h a  t e v e r  t h e y d a n c e d  b y . . .p o 1k a s o r . . .
J A C K S O N : Y e a h , y e a h . . . w h a t e v e r . . . a h . . .the w a y  it t u r n e d  out w a s
j a z z  t h o u g h  b e c a u s e  w e  had. ..it w a s  b a s i c a l  1y a j a z z  i n t 1u e n c e  . 
You k n o w ?  W e  all g r e w  up w i t h  that type o+ i n f l u e n c e  m u s i c a l l y  
a n d  I t h i n k  that it s o r t  of c a m e  out that w a y .  A l t h o u g h  it w a s  
p o pul a n it? u sic. W  e p i a y e d the m u s i c  o f the da y , w  h a t e  v er it w* as. ■ ■ 
B R O W E R :  A n d  q u o t e  u n q u o t e  " j a z z " .
J A C K S O N : Whi ch w a s  consi d e r e d  pop mu s i c .  R i gh t .
B R O W E R : H o w  d i d you m e e t  Ar t M a r  d i gan i n a se gre ga ted De t roi t?
H o w  d i d  an i n te gr- a ted b a n  d c om e  a b o u  t in n i n e t e e n  t h i r t y-n i n e ?
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JACKSON s We 1 1 t h e y  a h . . ,  t h e y  knew about  us as m u s i c i a n s  and
t h e y  w o u l d  c o m e  a r o u n d  a n d  try to get a c h a n c e  to p l a y  w i t h  us.
T h i s  is h o w  that c a m e  a b o u t .
B R O W E R : W o u 1d the y c o m e  to c 1 u b s ?
J A C K S O N : A n d  d i f f e r e n t  s c h o o I s . . .  A h . . .b a n d s  we go to d i f f e r e n t
s c h o o 1s w 1t h b a n d s . One sc h o o 1 go t o a n o t h e n  s c h o o 1 and p 1 ay .
A n d  tha t  s w h e r e  we  w o u 1d get to c h e c k  e a c h  o t h e r  o u t . Y o u  k n o w .  
A n d  I g o t  to see that he w a s  a v e r y  g o o d  d r u m m e r . He w o r k e d  w i t h  
b a n d s . ..1 ike T o m m y  R e y n o l d s  a n d  I t h i n k  he w o r k e d  for w i t h , 
a h . . .o h , he m i q h t  h a v e  w o r k e d  wi th T o m m y  D o r s e y  a l i t t l e  l a t e r
o n . A  c o u p 1 e of good hands he p 1 ayed w  i t h . He passed a w a ;
a 1 s o .
B R O W E R :  W h a t  w a s  the a h . . . a s  a y o u n g  m u s i c i a n ,  a n d  you are
w o r k i n g  p r o f e s s i o n a l  1y a n d  you are g o i n g  to h i g h  s c h o o l  a n d  you 
are still in the c h u r c h  . . .was t h e r e  a n y t h i n g  like a j a m  s c e n e ?
H o w  d i d  y o u . . .what w a s  y o u r  r e l a t i o n s h i p  to o l d e r  m u s i c i a n s  w h o
m a y  not h a v e  h a d  b e e n  f a m o u s  but w e r e in the c o m m u n i  ty that c o u l d
h a V 8 fTie n t or s
J A C K S O N : O k a y , the ban ds p e r f o r m e d . . .the pop y 1ar t hi n g In t ha  t
d a y  w a s  the ban d s  h a c k i n q  up t he sin g e r . R i ght ? T h e  c o m e d 1 an or 
the d a n c e r  , a 1so  c h o r u s  g i r l s  whi ch w e r e  m e r y  ver y promI r e n t . 
0 k a y . After- the r e g u 1 a r s e s s ion. . . s a y t w  o o * c 1 o c k in the 
m o r n i n g .  . . t h e r e  w e r e  pi a c e s  you w o u 1 d go af ter w h e r e  y o u ’ d s t a y  
s a y  u n t i 1 t h r e e  . W h a t  w  e cal led a f t e r  h o u r  pi a c e s  j of c o u r s e . 
w h e r e  you w o u 1 d s t a y . T h a t  w a s  a 1 s o  u e r y  promi n e n t . A n d  you h a d
m u s i c  t h e r e  as w e  1 1 , 1 i ye m u s i c ,  al 1 n i g h t  long. V e r y
p r o m i n e n t . . .and t h i s  w a s  a l s o  the envi r o n m e n t  I got ... t h i s
w h e r e  I got to m e e t  all the o 1der gu ys and be a r o u n d  them and 
m e e t  them a nd a 1 1 a nd e ue n t u a 1 1y p 1 a y w  i t h t he m .
B R 0W E R  : N o w  w e r e  you s i x teen or s e u e n t e e n  go  I ng  to t h e s e  p l a c e s '? 
J A C K S O N : Se m e n t e e n . . .  e i g h t e e n ,  y e a h .
BR OWER: A n d  how did your f a m i l y  feel about this I m e an w i th
re 1 i g i o n . . . ?
=16
t h e >■ +•  ^k i iC i ! *- i i Li k n ow
w h e n y o u a r e 1 n a. r e 1 
don ■“ t m  i x i n m y  de n o m  1 n a 
s a y  I d o n  •“ t t h i n k t h e r e  
t h a t ■" s m o r  e s t r i c t  i n 
be 1 i e f s , In o t h e r  w o r d s . 
B R O W E R :  T h a n  the C h u r c h
J A C K S O N :  S o . . .  you k
d i dn y t w e  ar 1 i ps  t i c k an d 
you k n o w . A n d  it w a s
S o  th i s i s s o r t  of aqai n 
B R O W E R :  O h . . . w e ! 1 . . .wa
a c c e p t y o u a s a y o u n g
i g i o u s f am sly the c h u r c h a n d n s g h t
tI on of the c h u r c h  . Y o u  k n o w V  L i k e
s s n o re 1 i g i on , or u e r y f ew  r el i q  i on s ,
1 e r m s  of the i r di sci p 1 i ne a n d  thei r
So . , .
of G o d  a n d  C h r 1 s t . . . ?
n ow s n t h e C h u r c h o f G o d a n d C h r i s t y o u
r o u g e s .  . .w o m e n .. .a n d  that k i n d  of t h i n g
a k n o w n  f a c t  a n d  you w e r e  g u i d e d  by  this.
st r e l i g i o n .  . . g o i n g  to n i g h t  c 1 u b s .
s t a s o u r c  e of con f 1 i ct o r d i d  the y
m a n  a n d  you c o u 1d g o  ou t a n d  do t h e s e
th In gs ? 
J A C K S O N : 
h and the y 
k n o w .
N  o , the y d i d n ' t
d i d n " t g i v e m  e a
E v e r y  o n c e  a n d
p a rt i c 1 a r 1y like it but 
1ot of s t a t  i c ou e r it, 
whi 1e m y  f a then w o u 1d
on the ot h er
e i t h e r ,  y o u
m e n t i o n .  . .y ou
k n o w . . ,m us i  c d i dn
d e p e n d , on you k n o w .  T h e  n i g h t
y o u r  j o b  real 1y w a s  n e v e r  s a f e .
real i z e . • . s t w  a s not o n 1y ... a s
for t h i s  r e a s o n  yo u  c o u l d  h a v e
w  i th that b a n d , f or f i y e y e a r s , 
T h a t  •' s ver y s e c u r e  . Bu t you
mu s i
c 1 ub  s c e n e  , i n o t h e n  w o r  d s  « *' c a u s e
Y o u  h ad . . . ah . . . wh a t p e op 1 e d i dn *' t
I s a y  y e r y  s a f e . . .  I tell you
a j o b  w o r  ki n g i n t h a  t ni gh t c l u b ,
w o r k i  n g  i n that s a m e  p 1 a c e . 
k n o w . . . t h e y  d o n x t . . .y o u r  p a r e n t s
d o n ' t look at it that w a y  t h o u g h ,  you k n o w .  N o w ,  for e x a m p l e ,  m y  
p ar en t s , the y we  r e n t a w a r  e of m y  m u  s leal t a l e n t  a n d  h ow  mu  c h
abi 1 i t y I h a d  until I c a m e  b a c k  t o De t r o 1 t w i t  h D I z z y
G i 1 1e s p  i e x s b a n d  in n i n e t e e n  f or t y — s e ven at the P a r i d ise T h e a t e r  
w  i t h E l l a  FI t z g e r a 1d he a d - 1 i n i ng. Ok a y .
B R O W E R s  A n d  that w a s  s i g n i f i c a n t  T h e y  c o u l d  see you on the 
s t a g e . . . ?
J A C K S O N : T h a t  stI 1 1 w a s  not s i gni f i c a n t . W h a t  m a d e  i t
s i gn i f i can t . . .I took E l l a  F i t z g e r a l d  h o m e  to d i n n e r . O n c e  I d i d
that then it w a s  all o y e r .  T h e  r e a s o n  I s a y  t h a t . . . e v e n  m y
3. r * 3. n d D u k & 3. n lj
Lou 1s A r m s  t r o n q  «
s a y }n q ...b l a c k . . ,wh
w e r e  i n , y o u  still
>•* k r ie w  £ 1 ] 3. F i t z 
W h a t e v e r  r a c e  
Ite or w h a t e v e  
k n e w  t h e s e  p e o p 1
you wer<
r p r o l e s
e . 0 k a y .
! q t or
y o u k n o w  w  hi a t
ion or i n d u s t r y
T h e r e f o r e  w h e n  I
am 
you 
t o o k
m y  m o t h e r . . . m y  a h • . .a h . . . Ell a Fi t z q e r a l d  to our h o u s e  a n d
m o t h s r  c o o k e d  d i n n e r  she k n e w  then I w a s  q o o d  e n o u q h  to p 1 ay  wi th
t h e s e  p e o p l e .  T h e n ,  t r o m  t ha t poi n t o n , it w a s  c o m p 1e t e turn
a r o u n d .  She, you k n o w ,  w a s . . . n o  w r o n g  I c o u l d  do. T h e  b r o n z e  
s t a t u e  w h i c h  I -from E s q u i r e  m a g a z i n e  that s a m e  y e a r ,  as a n e w  
s t a r . . . N e w  S t a r  A w a r d  t h e y  c a l l e d  it, o k a y .  T h e y  h a d  t h r e e
c a t e g o r i e s . . .the g o l d ,  s i l u e r  a n d  the b r o n z e .  I w o n  the b r o n z e
a w a r d  as  a n e w  s t a r  c o m i n g  up, r i g h t .  She put that on the p i a n o
a n d  w o u l d n ' t  e v e n  let me m o v e  it. I c o u l d n ' t  t o u c h  it. Y o u  k n o w
I'd g o  t h e r e  to m e w e  i t , or s o m e t h i n g ,  or m a y b e . . . , m a y b e  e v e n
du s t ar ou n d  it, or s o m e  t h i n g ,  sh e •" d s a y  , " Ge t yo u  r a s s  off of
tha t . L e a v e  tha t a 1 o n e . T h a t  be 1 o n g s  to m e " . She c 1 a i m e d  that
B R O W E R W e  1 1 w h a t  canshe b r o u q h t  you i nt o t h i s  w o r 1• i a so y u u
J A C K S O N : R i g h t . . -r j g h  t . . .r iqh t not hi n q in the w o r I d . , ,  W e  11 the
■fact that she r e c o g n i z e d  it that w a y  t h r i l l e d  me  a n y w a y .  S o  I w a s
on 1 y too I"iappy to let her h a v e  it, you k n o w  • S o  at that p o  i n t 
•' c a u s e , y o u k n o w  , I h a d o u e r c om  e w  h a t I c o r? s i d e r e d  a m  a j o r
o b s t a c l e  at that time
B R O W E R : A ki n d  of r e c o n c i  1 i at ion?
J A C K S O N :  Y e a h .
8 R 0W E R : Goi n g  b a c k  to the a f t e r h o u r s  life or w e r e  t h e r e
m u  s I c i an s n o t t he Li on e 1 H a m p  t on s an d t h e Du k e E 1 1 I n g t on s wh  o
: a m  e t o t ow  n a n d n o t y o u r h i g h s c h o o 1 i n s t r u c t o r w  h o y o u
c i ted. . .but w e  re t h e r e  p e o p  1e t hat you me  t t h at t he w o r 1d m a y  n ot 
k n ow ab ou t as n ame s w h o  w e r e  m e n t  or s to y ou ? W  h o s h o w e  d y ou
th i n qs on the i ns t r u m e n t? Wh o showed you t hi ngs mus i c a 1 1 y ?
60
B R u W E R  : D o  you w 3.r$ t t o ta 1 k ab ou t 3.ny . « •
J A C K S O N :  Wei 1 . . - i ts h a r d  to real 1y b r o u g h t  out a n y o n e . I tell
you w h y . An  y tI m e  I he a r d  a mu  si c 1 an t ha t  I t h o u g h t  w a s  ve r y 
sp e c I a 1 t o m e  I i mime d i a t e 1 y j u s t 1 I s tene d t o h i m  an y w a y  . Ok a y  , I
w o u l d  go  to a n o t h e r  n i g h t  c l u b  m a y b e  a n d  i f I h e a r d  one the s a m e
t h i n g  w o u l d  o c c u r .  A n d  1 ike I s a i d  at b e i n g  y o u n g ,  that y o u n g  at
t hat t i m e , I c o u l d  get in. T h e y  1 i ked me  a n d  look w h e n  a m u s i c i a n
is g o o d  he is a l w a y s  get in d e m a n d .  S o  m a n  w h e n  an o l d e r
m u s i c i a n  n e e d  a m u s i c  i an for a j o b  you get the call a n y w a y , you 
see. A n d  d o n t f o r get I c o u Id pi a y f o u r i n s t r u m e n  t s w  h e r e  b y the y
c o u l d  be u s e d  in n i g h t  c l u b s  w h e r e  I c o u l d  get a j o b . . .
B R O W E R :  In other w o r d s  that w a s  the piano. . . gu i t a r . . .
J A C K S O N :  T h a t  w a s  p i a n o ,  g u i t a r ,  the d r u m s  a n d  the b a s s .  O k a y .
A n d  e v e n t u a l  1y the v i b e s  too. S o  I c o u l d  get a j o b  d o i n g  m a n y  
t h i n g s  s e e ?  S o  b e i n g  in d e m a n d  I got to be a r o u n d  t h o s e  p e o p l e
an d 1 e a r n  f r om  a lot of t h o s e  y u y s  »
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BROWER: e n o u Q hSp e ak I n 9 o f  th e  v i be s  a. t wh a. t p o i n t we r e you 9 0 0 d
t o  p 1 a. y p r o t e  s s  1 o n  a. 1 1 y o n  the i n s t r u m e n t ?
J A C K S O N : A t  s i x t e e n ,  I w a s  m a k i n q  a 1 i vi n 9 . . .
B R O W E R :  On the v i b e s ?
J A C K S O N  : Y e s  ... I w  a s rr»ak i nq  1 i u i n q at it y e a h  « . .
B R O W E R : At w h a t  poi n t d i d  you b e g  in to w o r k  m o r e  exc 1 usi ue 1 y
a s . . .1 k n o w  at s o m e  p o i n  t you m e e t  D izzy G i l l e s p i e ,  in the ear 1 y
f or t i e s . . .  at w h a t  poi nt d i d  M  i 1 t J a c k s o n  b e g i n  to be k n o w n  on 1y
as a j a z z  m u s i c i a n  in D e t r o i t ?  I m e a n  yo u  s t a r t  w o r k i n g  the c l u b
life to the p o i n t  w h e r e  w h e n  j a z z  m u s i c i a n s  f r o m  out of town
w o u l d  h a v e  z e r o e d  in on y o u ?
J A C K S O N : O k a y ,  w h e n  I c a m e  out of the s e r v i c e . . . 1  w e n t  int o  the
s e r v  ice in Fe b r u a r  y of n i n e t e e n  f ort y - t h r e e .  . .w h e  n I c am e out the
l a t t e r  p a r t  of n i n e t e e n  f o r t y - f o u r  I f o r m e d  a g r o u p  c a l l e d  T h e  
F our Sh ar p s , an d we  s t a r t e d  p e r ?  ormi n 9 at d i f f e r e n t  p i a c  e s ; an d
w e  final 1 y w o u n  d u p ge 1 1  i n g  on e of out b i g g  i e s tj o b s  i n a p l a c e  
c a 1 led T h e  C o 1 1 on C 1 ub  , \ n De tr o i t . T h a t  ■’ s w h e n  I dec i d e d  , at
t h a t p o i n t y  i w  a =• 9 5~l j r g 10 p 1 a y t h e u 1 b e s «•t. s a p r 0 1 e s s s 0 n a r *d
s o 1 e 1 y t h at i n st r u m e n  t , 0 1 he r t han t he pi ancj « N  ow  I w  a s s till
p 1 ay i n 9 the p l a n  0 , by t h e w a y  , UJh e n I -fir s t 
I w a s  s t i l l  pi ay i n 9 pi an 0 . . .
B R O W E R :  N o w  yo u  d o u b l e d  on pi a n 0 a n d  vi bes. . .
j 0 1n e d D i z z y 's b a n  d
J A C K S O N  : R i gh t , t hat w e n  t on , o-f f a n d  on , up un til n i n e t e e n
f i f t y - 1 h r e e  whi ch I wil l  e x p 1 ai n 1 0 y o u . . .but w h  e n I t o l d  hi m  you
hiaue 9 0 1 t o p a y  t w 0 s a 1 a r 1 es 0 r get a n o t h e r  p iano p l a y e r .  A n d  I
-final 1 y p e r su ade d h i m  1 0 ge t an 0 then pi an 0 p 1 <a y e r 0 u t 0 -f B u -f HF a 1 0 ,
W  a d e L e g g e  , a v a r y  -fine pi a n o p 1 a y er , He p a s s e  d aw  a y a t a y o u n 9
age 1 0 0 » A n y w a y  a h . » ■t h a t s a b o u t  t he y e a r ,  , , •ah bet we e n n i n e t e e n
th i r ty-n i ne , n i n e t e e n  -f or ty w h e n  I dec s d e d  I w  a s r e a 1 1 y 9 0 s n 9 1 0
P 1 ay t h at i nst r u m e n  t as o p p o s e  d 1 0 the 0 1 her . N o w  I w a s  real 1 y
m e s s i  n 9 ar o u n d  wi th the 0 1 her i nst r u m e n t  s , ok ay . Bu t I w a s n  t
c on u i n e e d  tot a 1 1 y t h a  t I w a  s 9 oi n 9 t o 9 i ve u p t he ot h e r
i n s t r urrien t s an d p 1 ay the v i be s e x c 1 u s i u e 1 y until I got to
0 .
B R O W E R ; Jn t
J A C K ' d O N : I m e  an t I 1 ef t De
s o n r  y , O k a y . F i r s t  t h i n g ,  I
in n i n e t e e n  f o r t y -  t w o . I h a d
n i n e t e e n  thin ty-ni n e , o k a y . 
O k a y . R i ght a f t e r  he 1ef t
t r o i t  a n d  w e n t  to N e w  Y o r k » I am
h ad me t D i z z y w  i t h Ear 1 H i n e s  b a n d
s een h i m  in C a b C a 1 1 ow a y s  b a n d i n
I a c t u a I  1 y m e t  h i m i n  f o r t y — t w o .
Bill y Ec k s tine •" s b a n  d i n n i n e t e e  n
f o r t y - f o u r ...
B R O W E R : I h a t e  to do  t h i s , bu t thi s Is h o w  I can pr o c e e d .  N o w
w h  e n y o u  s a w  hi m  in f ort y - t w o  w  i t h Ear 1 N i n e  s , w a s  t ha t i n 
D e t r o i t ?
J A C K S O N :  Y e s .
B R O W E R :  O k a y .  At  like the G r e y s t o n e  or s o m e w h e r e . . . ?
J A C K S O N : A h . . .y e a h  the t h e a  ter, a t the Par 1di se T h e  a t e r , a n d ,
a h . . .one of the o t h e r  t h e a t e r s  a n y w a y ... Y e a h ,  a h . . .and w h e n  I 
me t D i z z y , you k n o w , a n d  Ch a r 1 i e Par k e r , Be n n y Gr een we  re in t h a  t 
Chari ie P a r k e r  w a s  p l a y i n g  t e n o r ,  by the w a y . . .
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b a n d  . Y o u k n ow
An o then qr e a. t , S u d d  Joh n son , sa.xophon0 pi a y 0 r , o c o o p s  C a r 0 y w h o
qu i t p 1 ay  1 n 9 a n d  w e n  t bac k t o 1 aw pr ac t i c e . . .
B R O W E R : o f -h m t* 1 a w y e r ?
J A C K S O N :  Well he h a d  b e e n  p r a c  ti c i n 9 a 1ot then I th i n k > He j u s t
q u i t  pi a y  i n 9 a n d  w e n  t b a c k  to 1 aw. You k n o w .  A  lot o*f g r e a t
m u  si c i an s ... like I s a y , t h i s  i s h o w  I m e t  all of t h e s e  ki n d s  of 
P e op 1 e . N o w  , a 9 •=• in in n i n e t e e n  f or t y — f ou r r i gh t af ter he
< G i1 1 es p  i e ) left B i l l y  E c k s  t i n e s  b a n d . . .ah he c a m e  to De tro i t
d o i n g  s i n g l e ,  at one of t h e s e  j a m  s e s s i o n s  that I talk a b o u t ,  at
the B i 2 er ti Bar w h e r e  I a h . . .
B R O W E R :  S a y  that a g a i n  for me n o w . ..
J A C K S O N : C a l l e d  the B i zer t i B a r . . .
B R O W E R :  S p e 1 1 i t for m e . . .
J A C K S O N :  B - i - z - e - r - t - i  .
B R O W E R : O k a y .
J A C K S O N : An  d a j a m  sessi on e ye r y ni gh t . . . M u  s i ci a n s  t h a  t w e r  e n "t
w o r k i n g  still w e n t  t h e r e  a n d  j a m m e d  e y e r y  n i g h t Y o u  k n o w  w h a t  I
am s a y  i ng • An d  D; z z y  carne t h e r e  b e c a u s e  th  i s w a s  one o
known c 1 ub s at the t i me » D \ z y  c a m 0 i n , he h e a r d  me p 1
he e n c o u r a g e d  me to come to N e w  Yo r k . . .
we
i n 9 , an d
B R O W E R  5 So w h e n  you saw him in -forty-two, you saw... you met h i m
hu t he d idn x t k n o w  t ha t you p 1a y e d ?  Or d id he se e you p 1 ay whe n
h e w a s  f i r s t w i t h Earl Hire s in n i n e t e e n  +" or t y- two? D id he he ar
you p 1 a y . ..?
J A C K S O N : Y e a h  he had h e a r d  me p 1 a y . . . I don't k n o w  w h e r e  or
how, but he had h e a r d  me play, cause ah...
B R O W E R : But w a s  i t -forty— -four w h e n  he dec i ded to. . .
J A C K S O N : Ri g h t . . .
B R O W E R : W h e n  you a 11 real 1y st r u c k  up a m u s  i cal t h i n q . . .
J A C K S O N : R i ght, be cause t hr ough hi m and some othe r mu s i c i ans i n
De t r oi t I had a c h an ce t o g o . . .the y w o u 1 d t r y t o r e comme nd me t o 
w i t h  Earl H i n e s  B a nd and I got dra-f ted. . .
T h a t  w as  -f o r  t y - t w o ?BROWER 2
BROWERs 
J A C K S O N : 
B R O W E R : 
J A C K S O N ; 
it...F or
Ye ah . . , and I 90
O O y O ij W  9 p S' *Ij r* a T
Ri ght . . .
L e t ' s  talk about 
Wei 1 , ah ... I 
Lu s t e r  ... I que
t d r a t t e d  in - f o r t y - t h r e e
ted into the a r m y V
t h a t f o r  a b i t . . .
t o o K m  y b a s i c t r a i n i n g
s s  i t w a s  fi I c h  i g a n  . . . a n d
a t .
w e n  t
. w h a t  w a s
t o a p 1 a c e
a h u n d r  e d  a n  d  e i g h  t y m i l e s  f r o m  D e n  v e r  . . . L a h  u n t e r , C o  1 o r  a d o  . 
S t a y e d  t h e r e  -for e l e v e n  m o n t h s .  T h e n  I g o t  s h i p p e d  o u t  o f  t h e r e  
a n d  g o t  m o v e d  t o  C a m p  P a t r i c k  H e n r y  w h i c h  w a s  a c a m p  in b e t w e e n  
N o r f  o 1 k a n d  N e w p  o r t  N e w s , W i r  g i n i a , C a m p  P a  t r i e k  H e  n r  y . .. A n  d I 
a 1 s o  m e t  a l o t  o f  g u y s  t h e r e  t o o  b y  t h e  w a y .  A  l o t  o f  g o o d  t h e  
m u s  i ci a n s  a h  . . . A 1 H a y e s  a n o t h e n  t r o m b o n e  p 1 a y e r  w  i th Li o n e 1
Hampton , ah A1 Grey, ah . . . a sax phone pi ayer n ame d Sammy A! 1 en , 
out of Los A n g e 1 e s . They were pi ay i n 9 wi th the b a n d . . . The Navy
B a n d  d o w n t h e r e  , b y t h e  w a y ,  Wii 1 1 i e S m  i t h a n o t h e r  g u y . . .a l o t  o f
t h e  g u y s p 1 a y e d  wi th t h a t  b a n d . T h e  G r e a t
%
L a k e s  N a v a l  B a n d ,  b y
t h e  w  a  y , t h e  y  h 1a d  a 1 0 1 o f  g r  e a t m u  s i c i a n  s .
BROUIER : S o  y o u  w e r e ne a.r G ~ e a. t La.ke  s . «
N e a. r there, b u t I w a. s s t a. t I o ri e d w I t h a. n o t h e i
an o t h e r .  . . w  i t h an o t h e r ban u ,
B R OUIE R : But y ou w e r e  cl ose e n ou qh to k n ow a 11 these c a t s '■
J A C K S O N :  R i q h t
B R O W E R :  N o w  w e r e  y o u  p l a y i n g  in the mil i tary'
J A C K S O N : Ye  a h , all t h i s  tI me I w a s  p 1 ay I n q ,
B R OUi E R : S o y o u w  ere. . . '
J A C K S O N :  I w a s  in s p e c i a l  s e r v i c e  d u r i n g  m o s t  o-f the time
B R O W E R : Do i ng not hin q but musi c ?
J A C K S O N : R i gh t . . . r iqht
B R O W E R : W e r e there an y c a t s i n y o u r uni t ye t ?
J A C K S O N : In fac t , in d iscove r i n g . . .wh e n  I w e nt t o t he ho s p i t  a 1
a f t e r  c a t c h i n g  a c o l d . . . t h e y  d i s c o v e r e d  that I h a d  the a s t h m a
wh  i c h h adn *" t bee n p u t on m y  ap pi i c a t i on w h  e n t h e y dr at ted me. I
d i d n y t bo t h e r t o put it on the appi i cat i o n , by  the w a y , c a u s e  I
h a d  n e v e r . . .  I w a s  so  s u r e  I w a s n ' t  g o i n g  to be d r a f t e d .  Until I
j u s t  . « . y o u k n ow . . ■ X j  u s t . . . n o t h o u q h t e u e n o c c u r  r e d  t h a t I v'v W U i t_j
d e q rd a t  t e d . 0 k a y , two t h 1n q s  s h o c k e d  me. I q o t a s 11 o c K i n q
r e m e 1 a t i on « I g o  t dr a-f ted, n u m h e  r on e . T h  e sec on d sh oc k w a s  n o t 
r e a l i z i n g  t h a t t h e y h ad  dr a-f t e d me u n de r t h e w e  i gh t ! i m  i t w h  i c h 
w  a s a h u n d r e d a n d t w  ent y . W  h e n t h e y d r a f t e d m  e I m e r e  1 y w  e i q h e d 
o n e h u n d r e d a n d s i x p o u n d s . I d o n ' t k n o w  h o w  the y q o t aw.i a y w  I t h
i t
B R O W  E R : H o w  t a 1 1 a r e y o u ?
E n d  tap e  # 1 - -• i de 
Be qs n t ape #2 — s i de A .
B R O W E R s  M  i 1 1 t a r y  c a r e e r  or the poi nt a b o u t  be i ng  u n d e r  w a y ?  
J A CK SO N: Y e a h . . .and o k a y . ..a n y w a y  I w e n t  on i nto the s e r v i c e .  I
s a y  w e l l , I f i g u r e d  s i n c e  t h e y  d r a f t e d  m e , m a y b e  it w o u l d  be
a s s e t . It w o u 1d he 1p me to ga  i n w e  i gh t . I w a s  a 1 w a y s  v e r y  s e 1f
c o n s c i o u s  a b o u t  b e i n g  a n e m i c .  T h e  m a j o r i t y  of m y  e a r l y  c h i l d h o o d
a n d  t e e n a g e  life I w a s  a n e m i c *  you know*, b e c a u s e  of the a s t h m a ,  
A n  d I f i gu red. . .he y , t h i s w o u 1d be a c han c e t o . . . a n y w a y  af ter I
q  o  t  d  r  a  *f 1 e  d  3  n d  I w  3. s  i n t  h 0 s  9 r  v  1 c  9 I d  9 c  i d  9 d  t  h 3. t  I w  o  u  1 d  q  o
a l o n g  w i t h  it, yo u  k n o w .  A n d  w h en right a f t e r  I got m y
t r a  i n in g I got shi p p e d t o C o 1 or a d o » . .the y s h i p p e d  me ou t t h e r e
be c au se the y sa i d t he cl i m a  t e w o u  Id h e l p  m y  c on d i t i on w h  i c h ! am
g r a t e f u l  f or b e e a u  se I t h in k t h a  t w a s  one a s p e  c t of t he se r vi ce
m y  f a v o r . . . b e c a u s e  I d i d  the on 1y thi ng a p e r s o n  c o u l d  do  at that 
t i m e , in t e r m s  of a s t h m a  a n d  t h o s e  ki nd  of condi t I o n s  i s o u t g r o w  
i t , w h  i ch I did, y o u  k n o w . So  I got s o m e t h i  nq  q o o d  ou t of i t 
a n y w a y  , yo u  k n o w  . Bu t I got s i ck a n d  w e n  t to the h o s p  i ta 1 t h a t s  
w h e n  t h e y  d i s c o v e r e d  I h a d  the a s t h m a .  I s t a y e d  in the h o s p i t a l  
f i f t y — o n e  d a y s ,  s o m e t h i n g  1 ike this. A n d  t hen w h e n  I c a m e  ou t  of
the h o s p i t a l  t h e y  put me in s p e c i a l  s e r v i c e .  A n d  o n c e  I got in
sp e c i a 1 se r v ice I d i dn ■" t h av e t o d o  n o thin g bu t t o p e r f o r m  , y o u
k n o w  . W  e x d p e r f o r m  f o r the , s a y f o r the n o n - c orrim i s s i o n e d
o f f ic e r s  on Fr i d a y s  a n d  commi ss i o n e d  off i c e r s  on S a t u r d a y s . A n d
I rri3.de more money \ n those two n i ghts than I made for my whol e
month pay check which was fifty dollars, and with my insurance
p e n s  < on t a k 0 n ou t , f  o r  t y  •—t h r 00 f  i f  t y  . • .w h a t  I b r o u g h  t hom0 , you
k n o w ,  at the e n d  of the m o n t h .  A n d  I m a d e  m o r e  m o n e y  the two
n i gh t s I p 1 a y e d  wi t h t h 0 b a n d . S o , you k n o w , I a 1 w a y s  r e m e m b e r  e d
t h o s e  t h i n g s  of c o u r  s e .
B R O W E R :  W h o  w a s  in y o u r  u n i t ,  you talk a b o u t  G r e a t  L a k e s  a n d
s o m e  of thie g r e a t  pi a y e r s  o m 0 r t h e r e  ?
J A C K S O N :  N o n e  of the g u y s  that w e r e  in the b a n d  that I w a s  in at
the t ime a h . . .got t o be we  1 1 k n o w n  m u s  i ci an s . It w a s  ju s t a m o r  e
of 1es s m e d i o c r  e b a n d  that they put toge t h e r . G u y s  w h o  di d n “t
real 1y g o  i n t o it f r o m  a p r o f e s s  i o n a 1 an g 1e b u t  ju s t p 1 aye d we  1 1
e n o u g h  to put s o m e t h i n g  t o g e t h e r .
B R O W E R :  S o  y o u . . . a t  the e n d  o f . . . s o  you j u s t  left on a n o r m a l
d i s c h a r  g e ? Y o u  di d n ' t 1e a u e  b e e a u s e  you w e r  e ill or a n y  th i ng
like that. Y o u  j u s t  d i d  y o u r  time in s e r v i c e  a n d  c a m e  h o m e .  
J A C K S O N :  Ri g h t .
BROWER: So t h i s  w as  f o r t y . . .
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B R O W E R : f Q ij p
J A C K S O N ; R i g h t .
B R O W E R : I have r e a d . . . t h i s  is another jump asi d e . . .I have r e a d
that at s o m e  p o i n t  y o u  w e r e  at M i c h i g a n  S t a t e
J A C K S O N :  Ah . . .no w h a t  h a p p e n e d  w a s .  . .man I n e v e r  -f i n i s h e d  h i gh
s c h o o l  a n d  w e n t  to col lege. O k a y .  So we  c l e a r  that up now. W h a t
h a p p e n e d  w a s  a t e l l o w  ah ... I th ink he final 1y w o u n d  up in the 
movi e s  h i m s e 1 f n a m e  a h . . .oh m a n . . .R o b e  rt Ke i t h . B o b  Ke i th he w a s
by the a w a y , a l s o .  T h e y  cal led us  for g i g s ,  yo u  k n o w .  W h e n  we  
d i d n ' t  h a v e  n o  g i g s  of our own, y o u  k n o w ,  or p e r f o r m i n g  in n o n e  
of the b l a c k  n i g h t c l u b s  or w h e r e  b l a c k s  p e r f o r m e d ,  m o r e  or less.
•“ C a u s e y o u m  u s t r e m  e m  b e r w  h e n  I s a y t hat I am s a y i n g m  o s t o f 
th ose c 1u b s  we  r e still o w n e  d by  whi tes. But the y we  re p a t r o n  i z e d  
by b 1 ac k s . Ok ay . But the y *" d c a 1 1 u s f or j o b s  in t h e i r p a r t  of
a d r u m m e r A n o t h e r  one of the d r u m m e r s ,  a w h i t e  d r u m m e r  that w e
p l a y e d  g i g s  w i t h T  h a t "■ s h o w  w  e g o t h o o k e d u p w  i t h them,
t own or p 1 a.y I n q w  i t h t h e m . . .  T h a t — U — . . T _  _  A. L. _  _•U H UW A y u  i. I!UU k  e d  U p W 1 t  s
th is -fell o w  B o b  Ke i th . O k ay . V  F“‘ u i P: u i it  !”■• -II illr  1 f  >• P  H* 1 6A r s e d , . .t h e y  q a m e t h e m  a
rooni to r e h e a r s e  in at the col 1eqe b e c a u s e  of h I s  o 1der b r o t h e r
w h o  w a s  q o  i n  g to Mi ch i gan S t a t e  , a -fell o w  n a m e d  J i m  K e i t h .  A n d  
s o m e  h o w  t h e y qo t permi ssi on for me t o e ome ou t t h e r e  an d r e h e a r  se 
w i t h  the b a n d  b e c a u s e  t h e y  ] iked me  a n d  t h e y  w a n t e d  me to p l a y  
w  i t h the b a n d .  A n d  I w  a s a 1 w  a ys t h e r e  . A n d  e u e r y b o d y out t h e r e
r e c oq  n i z e d
the talent and I got to be quite known. Okay. T h i s  is w h y  some 
peop 1e m i s t o o k  the fact that I a c t u a 1 1y wen t to the s c h o o 1 .
Ei R OW E R i N  o w  a r e w  e t a l k i n g  a b o u t E a s t L a  n s i n g ?
J A C K S O N : R i gh t . . .r i g h t . . .
B R OW E R : H ow t a r i s t h a t f r om  0 e t r o i t ?
J A C K S O N : E i ght y - i \v e m i l e s
B R O W E R :  So w o u l d  y o u  go up t h e r e  o n c e  a w e e k . . . t w i c e  a w e e k ?  
J A C K S O N :  No, I w a s  up t h e r e  . In -fact I w a s  goi n g  up to the h i g h
s c h o o l , up t h e r e ,  a f t e r  I left D e t r o i t ,  a n d  w a s  up t h e r e  in
sc h d o 1 , a h . . - b r i e f ! y , t r y I n  g t o f i n ; s h  my c r e d  i t s t o  g e t  
di  p 1oma i n h i g h  s c h o o I  .
B R O W E R : 
t h i r t i e s .
S o  w e  are still t a 1ki nq a b o u t  at t h i s  p o i n t  in the late
J A C K S O N : T h i rt y - n i n e .
B R O W E R : Thi r ty-ni n e . O k a y . W h at d 1d you ge t out of that
e x per i e n c e ? W a s  t h e r e  a n y s p e c  i f i c m u s i c a ] tr a I n i n g  or j  u s t . . . ?
J A C K S O N : N a h . - .n o  tr a i n i n g  real 1y . J u s t  the f ac t that I got t o
p r a c t i c e w  i t h the ban d . . . pi ay w  i t h the b a n  d . Ok ay . I d i dn •" t
h a m e a c h a n c e  to h a v e  a cl a s s  or a n y t h i n g , or get no  teachi ng
f r o m  the s c h o o l  i t s e l f  yo u  k n o w .  . .
B R O W E R : S o  y o u . . . t h i s  t a k e s  u s  i n . . . y o u  go  into the m i l l t a r y ,
yo u  c o m e out in f o r t y - f o u r .  D i z z y  c o m e s  to town or M r .  G i l l e s p i e
c o m e  s t o t ow n  u n d e r  w h a t  c i rcurnst a n c e  s?
J A C K S O N : Doi ng  a s ingle. » .
BROWER: D o i n g  a n g 1 e
J A C K S O N Y eah . . . l i k e  I s a y  h 9 h 3.d j u s t 1 0 f t B 1 1 1 y £ c k s t 1 n 0 s 
b a n d  , a n d  at th i s t i m e  it w a s  v a r y  p r o m  i nan t t o r  m u s  \ c 1 a. n s  to 
a 1 so p a r t  o r m  as a s i n g 1 a . In ot ha r w o r d s  t h ay  g o  t o d i 1 1 0 r 0 n t 
ci ti as  a n d  p i c k  up the 1 o c a 1 r hy thm sac t i on a n d  p a r t o r m , you 
k n o w , w h i c h  i s s till prmi na n t t o d a y  a va n . A n d  t h I s  i s w h a  t 
h a p p e n a d .  Ha c a m  a t o t own a n d  p a r s  u a d a d  me t o 9 o t o Na  w Y  o r k . Ha 
a l s o  cal l a d  Chari ia P a r k e r  a n d  t o l d  h i m  a b o u t  me  a n d  s a i d  that 
w h e n  I c a m e  to N e w  Y o r k  a n d  it I c a m e  d o w n  to w h e r e  ha w a s  
w o r k i n g  to let me  sit In, w h i c h  w a s  at the Spotl ight, by  the w a y .  
B R O W E R :  In N e w  Y o r k . . . ?
J A C K S O N : R i q h t . . .a n d  thi s w a s  the on 1y c 1u b  i n N e w  Y o r k  w h e r e  a
b 1ack m a n  d i d o w n  i t , by the w a y  ... T h e  S p o t  1 i q h t , tit t y - s e c o n d  
s t r e a t  .
B R O W E R :  W h o  o w n e d  t h a t ?  W a s  that B i l l y  C l a r k ?
J A  C K  S O N : C 1 a r k M o n r o e .  . .
B R O W E R  : C 1 ar k M o n r  oe , the s a m e  gu y wh  o h ad  M o n  r oe •" s Up t o w n  H o u s e  
r i gh t . . . ?
•? cr
U p t o w n  H o u s e  * . t r  i oh t i s w r i e i q o t  my u n i o n
c  3. r  d  ■’ c  -3. u  s  e  I  c  o  u  1 d n '* t w  o  r  k  e u e r  d  -3. y o  r « -3. r  e  q u  1 3. r  j  o  b  , y  o  u  k  ri o w
You h a d  to p a y  s o m e  » . .you h a d  to w o r k  . . . you c a n -' t w o r k  so  m a n y
m o n  t h s , i n ot he r w o r d s . An  d t h 1s i s h o w  I got m y  c ar d , w o r  ki ng 
I n t h e C 1 ar k M o n  r oe s Up t own Hou se , p 1 ay i n g  i n t h e h ou se b a n  d , 
w  i th L i t t l e  J i m m y  S c o 1 1  as  the f e a t u r  e d  v o c a ] Is t . M a n  it 1s
s o m e t h  I nq  I n e v e r  wi 1 1 -forget . I 1 ove him. T h e  -f i rs t  c h a n c e  I
ge t . . . I ami tal k i n g  a b o u  t n o w  t h o u g h  ... I ge t , I ami do  I ng an al bur
w  h e r e  I ami q o i n q t o r e c o r d h i m . . . .
B R O W E R : H e ' s an ar t i s t t h a  t a 1ot of pe op 1e
J A C K S O N :  B y p a s s e d . ..
B R O W E R : We  r y f ew  r e c or ds on h i m  bu t I me n t ione d
J A C K S O N : We 11, b e c a u s e  he wen t back t o C 1 eue 1 a n d . . .b e c a m e . . .qot
a . . . W  h e n y o u 1 e a u e N  e w  Y  o r k i n a sen s e y o u b e c o m  e o b s c u r e  , y o u
k n o w  . He wen t back to Cl eue 1 and and ou t oHF s i gh t , ou t o-f mi i nd ,
i n o t h e r  w o r d s . M a n  y o u r  r e c o r d s  are not b e i n g  pi a y e d  a n d  y ou are
not r e c o r d i n g .  P e o p l e  wil l  -forget a b o u t  you. But t h e y  s h o u l d
7 »z*
never* f o r g e t  a.bout him man, I love him man right to today.
B R QW E R : I d o n " t w a n t t o h a r p t o rr* u c h o n t h is, I j u s t w  a n t t o
m a k e  s u r e  that w e  get th i s a c c u r a t e  . Di zz y c o m e s  to town « H e ' d
s e e n y o u . He k n e w  of yo u  b e f o r e . . .you don t Q u i t e  r e c o l l e c t  w h e n
he h e a r d  > o u p 1 ay b u t  he c o m e  ' s to a j am s e s s  ion. . .
J A C K S O N : R i gh t . . .
B R O W E R : 
s s n g 1 e ?
N o w  w h e r e  w a s  he pi a y i n g , w h e r e  w a s  he pi a y i n g  as a
J A C K S O N : I don t k n o w  . He w a s  p e r f o r m  i ng  s o m e  p 1 ac e i n De t r o i t .
B R O W E R : In o ther w o r d s . . . h e  j u st s h o w s  u p a t j am  sessi o n s . . .
J A C K S O N : 
p e r f o r rri a n «:
, . .a n d  he j u s  t s h o w  up at j a m  s e s s  i o n s  a f t e r  h i s
B R O W E R : . . . a n d  a f t e r  h i s  p e r f o r m a n c e  a n d  he s e e s  you a n d  he s a y s
y o u s h o u 1 d c om e t o N e w Y o r k ?
JACKSON: R i g h t ...r i g h t , he persuaded me to come to New York.
s What  d i d  he t e l l  y o u ?BROWER
He :u  d
3. >■ e d  3. r  ? d  3. i t  h  3. t : o m e  t o  N e w :«r k t o u  k  n o w  ■ Hfsd
I s a  i d  y o u  k n  o w , w e 1 1 s o m e  b o d y  l i k e  D i z  z  y  i s  t  r y  i n  g  t  o  g e t  m e  t  o
c o m e  t o  N e w  Y o r k  t h e n .  . . w e  1 1 I t  m e a n t  s o m e t h i n g  t o  m e .  S o  I  s a i d
w e  1 1
t h a , t  ■ s  i t .  S o  I  c o n c e n t r a t e d  o n  g o  i n g  t  o  N e w  Y o r  k  .
B R O W E R : N o w  h o w  s o o n  a f t e r  t h a t  d I d  y o u  a c t u a 1 1 y  g e t  t o  N e w
Y o r k ?
J A  C  K  S  O N : 0  k a  y , w h a  t  h  a  p p e  n w a  s  a f t e r  I  h a  d  g  o  1 1  e  n  o  u t  o  f
s e  r  m i c e . . . b y  t h e  w a y , t h i s  I s  j  u s  t  p r  i o r  t  o  t  h  a  t , b y  t  h e  w a y ,
c a u s e  I  a m  t a l  k  i n g  a b o u t  S e p t e m b e r  . . . 1 n  • J u  1 y  o f  f o r t y - f o u r  , o n  a  
t h r e e  d a y  p a s s ,  I  w e n t  t o  N e w  Y o r k .  O k a y .  W h a t s  s o  s i g n i f i c a n t  
a b o u t  t h a t ,  • ■ f i r s t  o f  a l l  d u r i n g  t h a t  s a m e  w e e k  L i  o n e  1 w a s  a g a i n
a p p e a r i n g  a t  t h e  A p o l l o  T h e a t e r .  I  w e n t  t o  s e e  h i m  a n d  I  n e v e r
w i l l  f o r g e t  I  s a t  w a y  u p  i n  t h e  b a l c o n y .  M a n ,  I  w a s  s o  f a r  u p  i t  
w a s  u n b e l  i e v a b l e .  B u t  I  h a d  a l s o  g o t  t o  m e e t  L u c k y  ( T h o m p s o n )
a g a i n .  L u c k y  w a s  w o r k i n g  a t  a  c l u b  c a l l e d  T h e  H e a t  W a v e , a
h u n dr e d an d f or t y-f i f1 h s t r e e t an d a 1 
h a d  h e ar d a b o u  t . O k a y . I w e n t  up to 
w h e r e  A r  t T a t  urn w o u 1d h o 1d cI a s s  e ve r y 
h ou r s . A f  ter h ou r s h e w o u  Id p e r t  or m  
town an d e m e r y o t h e  r m u s I c I  an w o u 1 d be 
got to see t h e s e  k i n d  of t h i n g s  a n d  
f a s c i r a t e d  b y N  e w  Y o r k . . .
B R O W E R  : ... S o  D i z z y d I dn t h av e t o do  t
at mu
a p 1 ace c al i e d  H o 1 1 y w o o d
n i ght at ter the r e g u 1ar
a n d  e v e r y  pi a n o  p 1a y e r  i n
t h e r e  . Y o u  k n o w . A n d  ah I
I w a s  j u s t c orrtp 1 e t e 1 y
oo  m u c h ...
J A C K S O N s  All y o u  h a d  to do  w a s  m e n t i o n  it, m a n .  I w a s  off a n d  
r u n n i n g .  S o  I got m y s e l f  t o g e t h e r  a n d  a g a i n  i n . . .that n e x t  
y e a r . . . f o r t y - f I  ye ... I w e n t  b a c k  to N e w  Y o r k  a n d  s t a y e d .  O k a y .  
O n c e  I ret u r n e d a n d m o v e  d t o N e  w  Y  o r k on a pe r m a r e n t  
basi s . . .r I gh t . . .t h r e e  w e e k s  1 a ter I me t R a y . . .R a y  B r o w n . . .a n d  I 
go  t a j o b  w  i th D i z z y . An d m y  f i r s t j ob w a s  r i g h t  h e r e  i n 
W  a s h i n g t o n , D C a t the B r own D e r b y . 0 k a y . A  si d e f r o m  D i z z y t h e r e
w a s  Chari ie R o u s e ,  R a y  B r o w n  a n d  M a x  R o a c h . . .
BROWER: T h a t  was the b a n d . . . ?
• *» ■
••=+■ in h T  h a  t w a s  t h 0 b a  n d a n d
doul l HQ. I w a s  p 1 ay 1 n g  y 1 b e s  a n d  pI a n o .
B R O W E R  : N o w  t h i s i s the gr ou p t h a t 1 a s ted, w h  a t , a m o n  t h ?
J A  C K S O N  : T w  o w  e e k
B R 0W  E R : T w  o w  e e k s . • .
J A  C K S O N  ; T  w  o w  e e k s Put the b a n d  t o q e t h e r  f or t h I s
e n q a q e m e n t . 0 k a y . W  e w  en t bac k t o N  e w  Y  ork a n d a  t e w  w e e k s
1 a t e r  h e or g a  n i z e d  a n o t he r gr o u p . N o w  in t h is g ro  up h e ha  d
m y s e I f ,  r i qh t , C h a r  1 i e P a r k e r . - .
B R O W E R : T h a  t s the gr oup th a t w e n t  to Hoi 1 y w o o d ?
J A  0 K S O N : B a b y d o  y ou h e a r w  ha t I sa Id? C h a  r 1 i e P a r k e r !  Let me
s a y  i t a g a  i n ,  f  o 1k s . He h a d  B i r d .  . . h a d  C h a r 1 i e P a r  ke r  i n t he 
b a n d . Man I w a s  i n  f i f t e e n t h  h e a v e n . O k a y . Now t h e r e  w e r e  some
p r o b 1 ems that Max h a d . I d o n “t know what kind of p r o b 1 e m s . But 
ever problems it was he couldn't go. So Dizzy had to get another 
drummer. So he took Stan Levy. But that was the band he took to 
Cal i forni a. O k a y . Now when we qot to Cal i forni a. . .Bird had a
8 0
11 i n 9 t i me Sifi u1 o s t  , c o u r s e  by t h i s U C* i. iy.J Hr H-' i
a n d p e o p l  e t a. 1 k i n g a. b o u t h 1 m a. n d t h e d r  u g s  a. s  w e 1 1
p 1 a y  i n g . Ok a y  t o p r  u t a c t  t h e  c on t r  a c  t o f  h a 5-.-1 i n g s  s x mu s  i c i an s  on 
t h e  s t a n d  a l l  t h e  t i m e . . .
B R O W E R :  F i v e . . .
J A C K S O N : It w a s  six w i t h  me. A1 H a i g  by  the w a y ,  he a l s o  had,
so that m a d e  s i x . . . A h  he h i r e d  L u c k y  T h o m p s o n  w h o  h a d  g o n e  to the 
c o a s t ,  by  the w a y ,  at t h i s  time w i t h  H o w a r d  M c G e e .  A n d  t h e y  w e r e
lik e  the r age of the w e s t  c o a s t . J u s t  like D i z z y  a n d  Bir d h a d
b e c o m e  the r a g e  of the e a s t  c o a s t ...
B R O W E R : T h e  y w e  re domi n a t  i n g the we  s t c o a s  t . .?
J A C K S O N : R i g h t . . . B u t , as y o u  k n o w  musi cal 1y , whi ch we  d i d n 't
r e a l i z e  l a t e r . ,  .you dorr" t m a k e  that k i n d  of c o m p a r  i son . We h a d  to 
real ize that B i r d  a n d  D i z z y  w a s  the g r e a t e s t  of a l l . But a n y w a y ,  
he h i r e d  L u c k y , in the b a n d , o k a y . A n d  we  h a d  that b a n d  in B i l l y  
B e r g " s  n i g h t c 1ub fo r  e i ght w e e k s  a 1o n g  wi th SI i m  GaI 1 1 a r d a n d  h i s
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tr i o , O k a y  , A n d  a p ; a no  d 1 a yen do  < ny  a s i n g 1 a n a m e d  H a r r y  
H i p s t e r .  . . H a r* r y G i b s o n . . .
6 R O W E  R : H a r r y  Gi h son. . .
J A C K S O N : R i g h t . . .  A n d  m a n  I w a s  in, 1 i ke I sa  id, l i s t e n i n g  to
C h a r 1 i e P a r k e r  e v e r y  n i gh t , I w a s  j ust enr a p t u r  ed m a n . I w a s  j ust 
c o m  pi e t e 1 y c a r r i e d aw  a y .
B R O W E R :  L e t s  put a p in in it r i gh t h e r e  . I w a n t  to c o m e  b a c k  to
that e n g a g e m e n t a n d talk a b o u t t h o s e e i gh t w  e e k s . . .
J A C K S O N :  Y e a h , oh y e a w  e h a v e got to t a 1 k a b o u t  t h a t ...
B R O W E R :  All r i g h t . . .
J A C K S O N : ... I w e n t  to the r e s t a r a u n  t 1 ast n i g h t  a f t e r  you left
to eat. O k a y .  T h e r e  is a f o r e i g n  d u d e  d o w n  t h e r e ,  one of the 
m a i t r e ' d .  I g u e s s  t h e y  got two or t h r e e  of t h e m  r u n n i n g  a r o u n d  
t h e r e .  W h e n  he f o u n d  out that I w a s  a m u s i c i a n  he c a m e  o v e r  a n d
s p o k e . A n d  t o l d  me  evi den 1 1 y r i ght now, he is wi th a l o n g  wi th 
S o n n  y S t i 11 ' s da u  gh ter. S o  I t a 1 k e d w  i t h h i m  an d t h a t m a d e  me  
a b o u t  that in f o r t y - f o u r  w h e n  he lef t  B i l l y  E c k s t i n e ' s  b a n dthin k
we w o r k 0 u t o q e t h 0 r f or ■=• i x m o n  ths « . « up i r? FI i n t M  { ch i q an *
B R O W E R  s S a y  s o m e t h  i n g 1 o u d e r x  « « .
J A C K S O N  : S a y  s o m e  t h i n g 1 ou der . H o w  1 ou d d o  y o u  w a n  t ?
B R O W E R :  O k a y ,  n o w  s p e a k  in to it...
J A C K S O N : Sp e  ak in to it. Is i t comi n g  t h r o u g h ?
B R O W E R t Y e a h . . .y e a h . . . a i r i g h t  con t i nue
J A C K S O N : C o n t  i n u e . . .con t i n u e . . .a h . . .o k a y  ... I w e n  t u p  i n Lansi nq
< in a u d  i b 1e > I w a s  goi ng  as  I sai d e a r l i e n ,  1 w a s  g o  i n g  t o s c h o o 1
up in L a n s i n g  a n d  w o u l d  go  d o w n  to F l i n t  a n d  o t h e r  c i t i e s  c l o s e
by f or ot h e r j o b s . A n  d S o n n y  S tI 11 a n d  I h o o k e  d up t o g e t  h e r . He
h ad  j u s t  1 e -f t Bill y Ec k s t i n e ' s ban d a 1 so . He h ad  be e n w  i t h T i n  y
B r a d s h  aw  an d B i l l y  Ec k s  tine. T i ny  Br a d s h a w , a n o t  he r b a n d  1e a d e r  
by the w a y  , he h a d  a lot o-f g r e a t  m u s  i c i a ns  i n h i s b a n d . I t w a s  
j u s t 1 i k e i n e a r 1y f o r t  y — t w o . . . f ort y - o n  e . . .f o r t  y - t w o  ... for ty- 
t h r e e  an d par t s of f or t  y-f o u r . A n y w a y , w h e n  S o n n y  S t i t t  left 
B i 1 1 y Ec k s tine s ba n  d h e 1 an de d in F l i n t ,  M  i c h i ga n  , w h  i c h i s n o t
Sa  g i n a w , by  the w a  y , w  a sto far f r o m Wh  i ch i s w h e r e  he f r om
or i Q i na 1 1 y . And we worked tog0 th0 r on a . . . on a.. . . on a. 9 I q I n a 
night club for six months. So I think we had an engagement tor- 
two weeks or three weeks...it was suppose to last. And we wind
up staying on the. . .on the job for six months and i t was 
< i naudi ble > .
B R O W E R : So you wor ked there f or s i x months. . . i n the 8 1 i 1 1
s 1 tuati on?
JACKSON: Urn huh... and ah, left there... and ah went back to New
Yor k . Ah , we 1 1 I we n t bac k t o De t r o i t . An d t h e n a. f ew mon t h s
later is when I turned around and went to New York and went down 
to 52nd Street. You know, I told you that I had been down on 52nd
Street. Now, first of all, before I explain what I did, let me
give you a little bit of background and history about 52nd
Street . Ah ... for people who 1ove musi c . . .the way I did and
do...it was like...oh man...like a high e c h e 1 on and cr iter i a to
go to 52nd Streat to see so many art i sts that you w o u 1d haue
p r e v i ous 1 y he ard about wi thin a r adi u s of two b 1 ock s . In othen
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t  h 8  ITsU S  I C S  t  O p p 0  d  , y  OU s t i l l  h 8. d  n o t  S 0  0  n  h 3.1 “f o f  t h e  3. r  t  i S - 1  s
t h 3. t w 0 r  0 3. p p 0 3. r  i h q , i n o t h 0 r  w o r  d s  . Y o u h 3. d ri i q h t c l  u b s  , s  1 d 0 
b y  s i  d e , Y o u  kn o w , n 0 x t d o o r  t o  0 a c h  o t  h 0 r  a c  t u a 1 1 y , on b o t  h 
■ s i d e s  0+ t h 0 s t r - 0 0  t , w h 0 r  0 t h 0 r 0 w a s  1 i v 0 p e r t o r m a n c e s  , y o u  know . 
F o r  e x a m p l e ,  y o u  w o u l d  h a v e  C o l e m a n  H a w k i n s  i n  one c l u b  h e r e ,
N e x t  d o o r  you w o u l d  h a v e  A r t  T a t u m ' s  T r i o . . . m a y b e . . . E a r o l 1 
G a r n e r . A h , . . a c r o s s  the s t r e e t  you w o u l d  h a v e  B i l l i e  Hoi i d a y . ... 
T w o  d o o r s  d o w n  the s t r e e t  you w o u l d  h a v e  B i l l y  D a n i e l s .  I m e a n  
3.1 1 of the b i g g e s t  n a m e s  in the b u s i n e s s ,  at that time, w e r e
g a t h e r e d  in that r a d i u s  o f t h o s e t w  o b 1 o c k s . A n d  t h i s w  a s , like
m a n  s o m e  t h i n g .  « .one of the m o s t  exci t inq peri o d s  o f m y  en t i re
life. B e c a u s e  I w o u 1d go  d o w n  t h e r e  e ver y s ingle n i g h t  to c a t c h  
one, or s e r v e r a  1 , of the v a r i o u s  a r t i s t s  tha t  I h a d  h e a r d  a b o u t  
or w h a t e v e r .  A n d  it w a s  v e r y ,  v e r y  • fascinating. N o w  w h e n  I c a m e  
to N e w  Y o r k  a n d  d e c i d e d  to go  d o w n  t h e r e . . . D i z z y  h a d  t o l d  m e  to
HeK n  o w , ; ! •=«. U L. 3. } i p ,H
C h a r  1 i e P e r k e r  e n d  to! d h s rn a b o u t  me , you k n o w .  A n d  s*l d " L i e-ten
t o t h I s <:9 u y w  h e n h e c om e s t o t ow n M , y o u k n ow  , M Y  o u get a.
c h a.n ce. . .to let him pi a y " s a i d ,  t h i s w a s  the on 1 y
n i qh t club own by a b l a c k . . .Cl ark Monroe
B R O W E R : O k a y ,  w e  are t a l k i n g  a b o u t  the b p o 1 1 i g h t ?
J A C K S O N : R i g h t . . . w h o  a l s o  h a d  a c l u b  u p t o w n ,  an a f t e r h o u r s  c l u b ,
cal led M  o n r o e s U p t o w  n H o u s e w  h e r e  m  a n y o f u s g o t o u t s t a r t s a n d
wh  at h ave y o u . An  d t h I s  is 1 i ke in the m i d d 1e f or ties.
B R O W E R : S o  h e ha d b o  t h p 1ac e s s i mu 1 t an e ou s 1y ?
J A C K S O N : Y e s . . .he h a d  b o t h  p 1 a c e s . O k a y , the d o w n  town c 1u b , he
a 1 so h a d  a b l ack m a n  as a m a n a g e r . H i s  n a m e  w a s  H o m e y  El 1 i s. He 
p a s s e d  a w a y .  Wei 1 , t h e y  b o t h  p a s s e d  a w a y  now. A n y w a y  a h . . . he 
bar r e d m e  f r o m  the c l u b .  He d i d n ”t kn ow  w h o  I w a s  or a n y t h i n g .  Of
c o u r s e .  A n d  he a s k e d  me  w h a t  d i d  I w a n t  a n d  I s a i d  well ...
B R O W E R :  W h a t  d i d  yo u  m e a n  that he b a r r e d  yo u  f r o m  the c l u b ?
J A C K S O N : W e  1 1 I will e x p 1 a in t h a  t . I t  o I d  h i m  I h a d  p 1 an n e d on
c oiTi i n q  in t o  J -=*.rTi iaii th Chari \ e Parker « You k n o w ,  L-harl i 0 had a s k e d
me t o c o m 0 d o w n  an d p 1 a y w i. t h him. He sa i d " Y o u  90 t ou t ot h e r e
w  i t h t h os e  . . . w  i t h t h a t t h i n g ,  . . " He d i dn t kn o w  w h  a t i t w a s  . I
h a d  a l i t t l e  set t hat w a s  so smal 1 i t 1 0 0 k e d  like an i r on In 9 
b o a r d . S o m e  p e o p  1e c a 1 led i t an i roni n g  a n d  o t h e n  m u s 1ci a n s  w o u 1d 
c a l l e d  i t ah m i l k  b o 1 1 1 e s , yc a u s e  t ha t x s w h  at the y sou n d e d  like.
A n d  ah « , • y o u  k n o w  , 1 W e  don t hav 0 n o  j am s e s s  ions* in th i s p 1 ace
an d you c an t p 1 ay  it in h e r e " .  S o  I d i dn ' t get t o p 1 ay w  i t h B i r d
y o u  k n o w j  T h e n  I w e n t  b a c k  up town, m a n  w i t h  m y  l i t t l e  b e l l s  
h e ar t br ok e n ' c au se I c ou 1 dn y t pi ay w  i t h Ch ar 1 i e Par k e r , you 
k n o w . O k a y . A n  y w a y , a l i t t l e  time e nsu de d a n d  t he n e x t  y e a r , i n 
t h a t s a m e  c 1 u b , n o w , me a n d  R a y  Br own ar e t e a  t u r e d  ar t i s t s a 1 on 9 
w  i t h Ke n n y H a g o o d  , a v oc a 1 i s t , w i t h D i z 2 y *" s ban d , in t h i s s a m e  
c 1 u b . I n o then w o r  ds  , D i z zy •" s Ban d -featuring M  i 1 t J a c k  son an d 
R a y  Br own a n d  Ke n n y  H a y g o o d  . An d w  i t h the s i gn ou t f r on t on the 
m a r  q u e , I w e n  t i n s i d e  a n d  s p o k e  t o t h i s  s a m e  f e l l o w . I sai d " H e y  
H o m e y . . ." , I sai d “D o  you r e m e m b e r  a 1 i 1 1 1e g u y , a l i t t l e  s k I n n y
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-fel l  ow t h a t w a 1 k e d In he r e  1 a s  t a r wI t h a l i t t l e  bIdd
b o a r d  se t  of v i b e s  a n d  you put h i m  out a n d a id h e c o u 1 d n ' t c orri e
i n a n d  j a m ? H A n d  he s t o o d  t h e r e  f or a m o m e n t  a n d  t h o u g h t  a n d  he
s a i d ,  \ 0 s h . • »ye a h e a h  I r e m e m b e r “ . A n d  he s a i  d " I s  t h a t  y o u “ ?
An d I s a  i d " Ye  ah t h a t •“ s me ou k n o w  . T h e n  I t ook h I m  ou ts i de
a n d  s h o w e d  h i m  the s I q n  w h e r e  w e  w e  re f e a t  ur e d wi th DIz z y 's B a n d
on t h e  m a r q u e , y o u  k n o w . A n d  t h e n  I t o I d  h i m ,  I s a I d  "N o w . ■ . now
Pu t me ou t . . . M , you know . And f r om t h a t po i n t ac tua 1 1 y we bee ame
y e r y  g o o d  fr i e n d s .  W h e n  t h e y  final 1y o p e n e d  a n o t h e r  c l u b  u p t o w n , 
cal 1e d  C o u n t  B a s i e  s, a n d  U 1 ark M o n r o e  w a s  a g a i n ,  not the o w n e r
bu t the m a  i tre ' d , ok ay , a g a  i n t h ou gh H o m e  y E l l i s  w a s  t h e m a n  age r 
of that c l u b ,  yo u  k n o w .  S o  w h e n  I f o u n d  that out, the f i r s t
n i gh t I w e n  t i n a n d  s a w  him, you k n o w  , s u r p r  1 s e d  we  s p o k e  a n d  he 
r ap p e d . An d s I 11 i n g t h e r e  t a 1 k i n g t o him, I t o l d  him, I s aid, 
"You k n o w  I j u s t  t h o u g h t  of s o m e t h i n g " , I s a i d .  A h . . .what I 
t h I n k I •“ 1 1 do , if I m a k e  e n ou gh m e n  e y , I am g o  i n g t o bu y t h i s
c l u b  a ri d I am t r a c t  that
:»u h a v e  to w o r k  for me, you Know. A n d  that w a s  1 Ike a s t a n d i n g
j o k e  b e t w e e n  u s  up u ntil the time he d i e d ,  you k n o w ,  ‘c a u s e ,  1 Ike 
I sa  i d , we  h ad  the n be c o m e  c 1ose tri e n d s . He e v e n t u a l  1y got t o
k n o w  w  h o I w  a s a n d w  h a t n o t .
BROUJER: J u s t  a p o i n t  of i n t e r e s t  a b o u t  the v i b e s ,  w h a t  w a s  that
set c a l l e d ,  the l i t t l e  i n o n i n g  b o a r d  s e t ?
J A C K S O N :  Well it w a s  a set o-f J i n k o e s  that I h a d  b o u g h t
B R O W E R :  W a s  t h i s  the one tha t  you got that y o u r  f a t h e r
J A C K S O N :  T h a t  m y  f a t h e r . . .  r i g h t  s a m e  set
B R O W E R : Same se t . .
J A C K S O N  : Su re, I c ou 1 dn *' t af f or d t o b u y  a n e w  se t . A s  a m a  11 e r
of f ac t , until we  w e n  t t o C a 1 i f orn i a on that s e c o n d . . .s e c o n d
g i g . . .  tha t I m a d e  wi th D i z z y , to C a 1 If or ni a , w a s  w h e n  I f i n a l ! y  
s a v e d  me e n o u g h  m o n e y  to b u y  me  a b r a n d  n e w  set. O k a y ,  I w a s  so 
h a p p y  to get r i d  of the o l d  set, of c o u r s e ,  a n d  p l a y  on m y  n e w
n t h e h o tel h a v e theo n e s  I let the d e s k  c l e r k o 1d se t for f i v e
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J A C K S O N  : You k n o w  ^ y e a r s  1 8.10 r they c a 1 1 ed me arsd 3.■=• i-*-.0 d m 3 i f
t h e r e  w 3. s a n yw a. y u ! d t r  3. c e m y f I r  s t I n s t r  u rri e ri t b e c a u s e t h e  y
w o u l d  1 ike to e n s h r i n e  it in the m u s e u m .  Bu t  it w a s  far too 
di ff i cul t of c o u r s e . T h e  hotel h a d  b e e n  tor n  d o w n  m a n y  y e a r s  
s i n c e .  A n d  I d o n ' t  e v e n  r e m e m b e r  the d e s k  c l e r k ' s  n a m e .  A n d  y o u  
k n o w . . . i t  w  o u 1 d j u s t ... I t h r o  u 9 h t it w o u 1 d be d i f f i c u 1 t t o t r y t o 
t r a c e .  A n d  e u en a f t e r a 1 1 that t r a c i n g  the y w o u 1 d p r o  b a b 1 y ne ve r 
f i n d  t h e in st r u m  e n t , y o  u kn o w . P r o b a  b 1 y got ten a 1 1 b r o k e  n up, or 
torn u p , or w h a t e v e r . But you k n o w  that' s a n o t h e r  m i 1e s t o n e  w h e n  
the SmI t h s o n i an h a d  cal 1 ed  a n d  a s k e  d y o u  t o be a p a r t  of t h e i r . . .  
B R O W E R  5 T h e  heri tage of A m e r 1 can cul ture . . .
J A C K S O N : A 1 so you k n o w  t h e r e  i s a n o t  her t h i n g  g o i n g  on t h e r e  xs a
i i mer e s e a r c h  p r o g r a m  w h i c h  i n m o 1ues. , .at the 1 ast hi p  a. [*•
it, it 1 nvol M e d  . . .ah b r o k e n  d o w n  to f i Me p e o p  1 e m  y s e 1 f a n d  R a y  
B r o w n  i n c 1u d e d  a s  the m o s t  r e c o r d e d  art ists In j a z z  . In o t h e r
w o r d s ,  r e c o r d e d  w i t h  m o r e  p e o p l e  in j a z z  than a n y b o d y .  I am one
of t h e m  a n d  R a y  is a n o t h e r .  A n d  t h e r e  w e r e  t h r e e  m o r e . .. Ah 
t h e y  w e r e  tryi n g to b r e a k  \ t on d o w n  to -find out w h o  w a s  a c t u a l  1 y 
the m o s  t r e c o r  de d ar tIs t in the b u s  i ne s s . . .
B R O W E R :  Who was doing It?
\
J A C K S O N  : I don t k n o w  . . . S m  i t h s o n  i an . . . t h e y  h a d  s o m e  th i n g  to do
w i t h  that a l s o .
B R O W E R :  Wei 1 at o n e  p o i n t . . . !  w a n t  to j u s t  f o c u s  on y o u r
reco r di ng ca r e e r . . .  Ah, 1 e t s  go back to w h e r e  we s t o p p e d  the 
other. . .1 ast n i gh t w h en  we we re  t a 1k i ng about the f irst trip to
C a l  if or n i a w  i t h D i z z y an d the e i gh t w e e  k s at Bill y Be r q •" s .
J A C K S O N : Ok a y , w e . . . w i l l  s t ar t r e a 1 1y f r o m  the
be g 1nn i n g • . .yc au se i t is real 1y a s t o r y . W h e  n D i z z y got the ban d
t o q e t h e r  w e  left on a T u e s d a y  a f t e r n o o n , a r o u n d  4 : 3 0  in the
af t e r n oo n  s o m e  t h i n g e I se I
w  i 1 1 a I w  a. y s r e m  e m b e r  ! n a b ! I n d i n q s n ow s t o r m  . I m  e a r*. i t w  a s 
b i t t e r  c o l d  in N e w  Y o r k  a n d  p l e n t y  of s n o w .  O k a y .  So  w h i c h  
m e  a n s  , y o u  k n o w  , w e  w e r  e b u n d  1 ed  up. T h e  f o 1 1 ow i n g  Sa t ur d a y  a. t 
n o o n  , w h e n  w e  ar r I v e d  , c a u s e  at that time, y q u  k n o w  , t h e r e  w e r e  
n o  Su p e r Ch i e f an d t h i n g s  like that, i t w a s  j u s t a s t r a. i gh t t r a 1 n 
r i d e .  Y o u  k n o w ,  r e g u l a r  r i d e .  W h e n  w e  arri v e d  that fol 1o w i n q  
S a t u r d a y , at n o o n , in C a. 1 i f o r n i a., f i r s t  off it w  a s n i n e  t y d e g r e e  s 
whi ch is s o m e t h i n q  I c o u 1dn t be 1 ieve b e c a u s e  i t w a s  the f i rst 
t i m e  I h a d  e v e r  b e e n  to Cal i f o r n  i a. Th  i s w a s  m y  f i r s t  tr ip to 
Cal i f o r n i a ,  so  k n o w , al 1 of th is w a s  n e w  to m e . W h e n  w  e qot off 
the t r a i n  I got a l 1 of m y  c l o t h e s ,  you k n o w ,  m y  o v e r c o a t , q l o v e s ,  
gou 1 a s h e  s an u w h  a t h a v e  , you k n ow  i n m y  h a n d , t a 1k i n g a b o u t  , 
"T h i s  is it". In ot he r w o r d s , t h is i s he av e n I sai d , you k n o w , 
“T h i s  is the m i d d l e  of D e c e m b e r  a n d  I am  in a c i t y  that is n i n e t y  
d e g r e e s “ , you k n o w . A s  far a s  I w a s  c o n c e r n e d  that w a s  it. But 
w h a t  t u r n e d  me  a r o u n d  f r o m  C a 1 iforni a w a s  e v e n  t h o u g h  I w a s
J i Ci. V I I I M t I me ot  my l i f e  p • ay  i n q w 1 t h t h a t ban d I
s t r e p  t h r o a t  out t h e r e the n i ght ai r , 1 w a s n 't us e  to
i t ■ N o w  I h a v e  a l w a y s  be! i e v e d  that , in t e r m s  o "f y o u r  heal th « 
i t ■’ s- n o t reall y v e r y g o o d , u n 1 e s s y o u c an re a 1 1 y a d j u s t to i t ,
t h a t is, be ing n in e t y de gre e s a t n i g h t , an d s till go d o w n  t o
s o m e w h e r e  like tor ty at n i gh t . That*" s too m u c h  o f a c o n t r a s t  ■ < • 
O k a y . . .w h i c h  I w a s  not p r e p a r e d  for .... T h e r e t o r e  n i g h t , that 
n i g h t  air, I g u e s s ,  e v e n t u a l l y  go t  to m e . A n d  a n y w a y ,  like I
s a i d ,  in the p r o c e s s  I got a s t r e p t  t h r o a t .  A n d  w h e n  I got o v e r
that I s a i d  "You k n o w  i f I get o v e r  t his, you can h a v e
Cal i t o r n  i a. I am  g o i n g  b a c k  to N e w  Y o r k " .  A n d  that is one of the
r e a s o n s w  h y I n e v e r g o b a c k t o L- a 1 if o r n i a . U k a y . But g e 11 i n g
ba c  k t o Bill y Be r g *' s , k ‘ p r- v ni gh t w h e n  we  p 1 ay ah ... as I
f o r e s t  a ted I w a  s c o m p i e  t e 1y e n r a  pt u r ed  by 1 i s teni n g  t o C h a r  1 I e 
P a r k e r . . .1 I sten in g t o hi m  a n d  D iz z y . N o  t h i n g e l s  e r e a 1 1y 
m a t t e r e d ,  you k n o w . M y  1 i 1 1 1e s o 1o w a s  ve r y i n c o n s e  q u e n t i a l  . In 
o t h e r  w o r d s  as 1o n q  as I c o u I d  h e a r  t h e m , you k n o w , that w a s  the
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go  i ng onf t i q s  t I mp o r  t an t t h i n  9 . So we h ad . . . t h e  y  h  ad t h a. t
ni y h t . A 1so  i n t h o s e  d a y s  t h e r e  wasn'' t a n 1 gh t o f t . Y o u  w o r k e d
e v e r y n i gh t of t h e w e  e k , se v e n n I gh t s a we e k .
B R O W E R :  W h a t  w a s  it... I m e a n  g i v e  me a s e n s e  of w h a t  an
e v e n i n 9 . . .w h a  t an e v e n i n g  dur in9 that e n g a g e m e n  t w a s  1 ike. W h  e n
w o u  1 d y ou get to the cl u b ? W h e n  w o u  1 d yoy 3.rr i v e ?
J A C K S O N : Ah  ... I gue ss we mu  s t ha ve s t a r  ted pi ay j n 9 n ine , n i n e
th i r t y . b o  we all get t h e r e  « . .we w o u l d  a l w a y s  get t h e r e  at n i n e  
o ' c l o c k . . .  '"Cause w e  h a d  to r i d e  up on a s t r e e t c a r ,  f i r s t  of 
all, whi ch w a s  a 1 m o s t  a two h o u r  ri de f r o m  d o w n  t o w n  L o s  A n g e l e s  
to Hoi 1y w o o d  by trol 1 y • A n d  final 1 y I t h i n k  a f t e r  w e  w e r e  t h e r e  
f or the f i r st c o u p  1 e of w e e k s  , D i z 2 y h i r e d  a g u y  to c o m e  a n d  p i ck 
us  up a n d  take us b a c k .  I t h i n k  he p a i d  the g u y  s e v e n  b u c k s  a 
w e e k  w h i c h  at that time w a s  a lot of m o n e y .
B R O W E R :  W h a t  w a s  the ... s p e a k i n g  of L. A. at that time, w a s n ' t  it
a 1 s o  raci a 1 1y s e g r e g a t e d  ci t y . . .or w a s n  t t h e r e  s o m e  t h i n g .  . .I 
a h . . .s e e m s  to me In do  Ing havi ng revi e w e d  s o m e  m a t e r s  al at one
time tor N P R  s p e c i a l  I h a d  a lot of s t u f f  a b o u t  p r o b l e m s  that
p e o p  \ e h a d  rnoy i n g like be i ng i n Hoi 1 / w o o d  at n \ gh t or be i rig i n
c e r t  a i n par t s of L o s  A n g e 1e s a t n igh t an d m u s  i c i a n s  t r auel ing 
ar o u n d  a n d  e n c o u n  ter e d  pr ob  1 e m s  «
J A C K S O N  : Ule 11, I d i dn *" t not i ce that ac tua 1 1 y . I n o t h e r  w o r  d s  ,
w h e n  I s a y  t h a t , I m e a n  n o  m o r e  so than a n y  o t h e r  ci ty a h . . . 1
k n o w  that j u s t  1 ike N e w  Y o r k  , t h e y  d o n ' t  w a n t  b l a c k s  in other-
p a r t s  of the c i t y  or c e r t a i n  b o r o u g h s ,  or w h a t  not. But I t h o u g h t  
thi s e x i s t e d in e ye r y c i t y in t hi s c o u n t  r y .... S o  I n o t i c e d  it as
n o t h i n g  o u t s  t an di n g i n o t h e r  w o r d s .
B R O W E R : In e m e n t you w o u 1d ar r i ve a t n ine o 'c 1ock h a v i n g
t r a y e l e d  by car or b y  t r o l 1y for s o m e  p e r i o d  of time. H o w  1o n g
w o u  1 d yo u  pi ay a s e t ? ’ H o w  1 o n g  w o u  1 d a set b e ?
J A C K S O N : Set w o u l d  be a b o u t  an h o u r ,  m a y b e  an h o u r  a n d  f i f t e e n
m  i n ut e s s o m e  t h i n g  1 i k e t h i s . . . .
B R O W E R : A n d y o u  p 1 ay t h r e e  s e t s a n i g h t ?
T h r 0 0
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J A C K S O N : See a.s o p p o s e d  to N e w  Y o r k ,  n i g h t  c l u b s . . .  w e  11 in m o s t  
c i t i e s , e x c e p t  for Ch i c a g o , a n y w a y  I t h i n k  m o s t  all n i g h t  c 1ufas 
th e 1 a t est that you c o u 1d w o n  k w a s  two o 'c 1o c k . All n i g h  t c 1 u b s  
c l o s e d  at t w o  o ' c l o c k  in m o s t  c i t i e s  e x c e p t  N e w  Y o r k  a n d  C h i c a g o .
B R U W E R : Where they close at f o u r ..«?
J A C K S O N : F o u r  i n C h i c a g o . . .f iye on the w e e k e n d  ‘n Chi c a g o  whi ch
w a s  e y e n  one b e t t e r  than N e w  Y o r k . A 1 1 n i ght c 1 u b s  c 1 o s e u  in N e w  
Y o r k  at f ou r  o 'c 1ock i n the m o r n i  n g . But on Fr i d a y s  a n d  S a t u r  d a y  
i n Ch i c a g o  a 1 ot of n i ght clufas w e n  t until f i ye o "c 1 ock i n the 
m o r n  i n g .
B R O W E R s  N o w  ah. . .
J A C K S O N ; W e  1 1 an y w a y , t he e n g a g e m e n t  w o u I d  be be twee n n i n e  an d 
two A . M . whi c h w e  w o u I d  pi a y . . .de p e n d i n g  on t he t i me w I t  h the 
s e t s . . .  t w o  s e t s ,  t h r e e  s e t s ,  f o u r  s e t s  m a y b e . B e c a u s e  it w a s n ' t  
a s t r i c t pr o g r am t ha  t m  ost c 1ufa s ha  ye n o w  w h e r e  t he y got it
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s e  t f  o r 9 1 9 M 9 H•A L. t  U  •=?. i y o u  t o do a n i ne t h i r  t y sho w . . t h i n t y
..In o t h e r  w o r d s , o n c e  you s t art ed
yo u  w o u l d  p l a y . . .  At that time it w a s n ' t  so  m u c h  of a s t r i c t  f o r m
in t e r m s  of h o w  l o n g  y o u  would p l a y e d  as  l o n g  a s  you p l a y e d  f r o m  
n i n e  t o two . I n o then w o r  ds t h a t w a s  the imp or t an t t h i n g . So  w e  •' d 
p r o h a b 1y w o u 1u p 1 ay  f or an h o u r , take an h a 1 f h o u r  i n t e r m i  ss i on
a nd  the n  p 1 a y a n o then set f o r a n o t h e r h a If of a n h o u r , a n d p 1 a y 
a n o t h e r  set, that k i n d  of t h i n g .
B R O W  E R : N  o w  y o u k n ow  y o u m  e n t i o n e d e a r 1 1 e r t h a t Luc k y T h o m  p s o n
w a s  a d d e d  to i n s u r e  that t h e r e  w o u l d  a l w a y s  be six m u s i c i a n s . . .
J A C K S O N : R I g h  t . . .
B R O W E R : D i d  P a r k e r  m a k e  a l 1 of the e n g a g e m e n t s  e v e r y  n i g h t ?
J A C K S O N :  N o . . . t h i s  w a s  the r e a s o n  he h a d  h i r e d  L u c k y .  See,
D i z z y k n ew  a b o u  t B i r d an d ah . . . yo u  k n ow , an d h I s h ab i t s an d w h  a t 
n ot. W h e n  I say h a b i t s ,  I m e a n  k n e w . ..a h ... H o w  s h o u l d  I put 
t h a t ?  If I k n o w  you we  11 e n o u g h , m a n , I k n o w  c e r t a i n  th ings a b o u t
y o u , in other w o r d s , right. O k a y . So 0 izzy knew this about
c o v e r  it he h i r e u  L u c k y s o  we wou 1 d a. 1 w a.ys ha.ve s  i x m us i c i a.ns up
t h e r e ,  up t h e r e  on the b a n d s t a n d . B R O W E R : O k a y . . . d i d  P a r k er m a k e
h a l t  of the t h i n g s ,  m o s t  of t h e m ?
J A C K S O N :  Oh, he m a d e  m o s t  of them. W h a t  h u r t  me m o s t  of a l 1 w a s  
the n i g h t  w e  r e c o r d e d .  We use to pi ay " R o u n d  Mi dn i qh t 1 e v e r y
n i gh t
a n d  t h a t  still i s , I g u e s s  i f I h a d  to c h o o s e  a f a v o r i  te 
c o m p o s i t i o n ,  t h i s  w o u l d  be I g u e s s ,  the one I w o u l d  c h o o s e  m o r e
t h a n a n y t h i n g  e l s e .  M  an h e (P a r  ke r > j us t c o u I d  nev er pi ay t h a t
s o n g  to o  m a n y  t i m e s  for me. Y o u  k n o w ,  I j u s t  l o v e d  it so. T h a t
w a s  "R o u n d  M  i d n i g h t H . An  d t he n i g h t  t hat we  r e c o r d e  d it, that
w a s  one of
( B e g i n  T a p e  #2, s I d e  B >
the n i g h t s  B i r d d i s a p  pe are d . He d i d n *'t s h o w  u p . N o b o d y  c o u I d  f i n d
h i m
BROWER: D i a 1 Re c o r d s . . . R o s s  R u s s e 1 1
J A  C K S ON : N  o w  the r e a s o n I w  a. s s o h ear t b r o k e n w  a s b e c a u s e n o h o d y
I h a d  e v e r  h e a r d  c o u l d  p l a y  that m e l o d y  like Chari se P a r k e r . He
I w o u 1 d j u s t br e ak out in tear s a t a n y  time be c a u s e  of the w a y  he
P 1 a y e d  . A n u  k n o w  I ng  that that w a s n  t go  i nq  to be on the r e c o r d  ,
yo u  k n o w j  on a r e c o r d i n g  c o m i n g  out that b r o k e  m y  h e a r t . It
r e a 1 1 y d I d . B u t w  e w  e n t o n a n d r e c o r d e d i t a n y w  a y . N  o w  a n o t h e r
signi f i c an t p o I n  t m a n  a b o u t  t h i s  e n g a g e m e n t  the g u y  tha t o w n e  d
the c l u b  B i l l y  B e r , he ... b u s i n e s s  m a n .  Y o u  k n o w ,  a n d  m o s t
b u s i n e s s  m e n  t h e y  d o n  •" t k n o w  ... 1 i 1 1 1 e uer*y l i t t l e ,  or n o t h  i ng
a b o u  t jtius ic. R i gh t ? S o  h e d i dn •" t h au e n o i d e a  . Or w h e  t he r h e
h a d  a w i n n e r  on h i s  h a n d s  or w h e t h e r  he h a d  j u s t  a b u n c h  of
m u s  i c ians or w h a t .  He h a d  h e a r  d a b o u t  t h e s e  b e b o p  m u s  i c i a n s , 
o k a  y , like e u e r  y one el s e . B ut he w  as ue r y a p p r e h e n s  i ve in t e r m  s
of h o w  w e  w o u 1d d o  b u s i n e s s  b e c a u s e  he d i d n ' t  k n o w .  S o  he a s k e d
a n o t h e r  m u s i c i a n  out t h e r e  at the t i m e . . .who h a p p e n e d  to be out
t h e r e  at the t i m e  . . .w h o  w a s  uer y p o p u  1 ar , UJ i 1 d Bill M o o r  e w a s  a
1 0 1
H & made a t u n 0 b a s  0 ds  a x o p h o n 0 p 1 a y  0 r *—»,  , »_ >_ 1 -  — 1 , -  L  . , _  _iZ; u U U ! 5=* '=■  W M i L. H W -d.
on the c h an q  0 s t o "The ’d u n n y d i da of the d tree t 1 . Ok ay . H 0 w a s
10 r y  p op u 1a r . S o  B i l l y Bar g , t h 0 clu b o w n 0 r , he w e n t  t o Wi 1d B i 11
a n d  a s k e d  him, “Wei 1 w h a t  a b o u t  t h e s e  g u y s ? "  , x C a u s e  a l 1 he w a s
d o i n q  w  a. s r u n n i n g  a r o u n d  all n i g h t  10 a r i n g o u t w  h a t . . .  the t w  o
s t r a n d s  of hai r he h a d  left in the top of h i s h e a d .  Ri gh t . S o  he 
f e l t  he h a d  to ask s o m e b o d y  that k n e w  m o r e  a b o u t  m u s i c  w h a t  w a s  
g o  ing o n . S o  he a s k e d  Bi q Wi 1d Bill M o o r e . He s a i d  "We 1 1 m a n , 
w h a t  i s goi n g  o n ? W h a t  a b o u t  t h e s e  g u y s ?  A r e  t h e y g o o d , or b a d , 
or w h a t "? So n a t u r  a 1 1y W h o p p e r  t o 1d h i m  "S a y  m a n , yo u  h a v e  got 
the n e w e s t  t h i n g  that h a s  c o m e  out in m u s i c ,  see. Y o u  are w a y  
a h e a d  of the g a m e . T h  is 1s it. Y o u  k n o w .  So I g u e s s  on the
st r e n g t h  of tha t we  w o u n d  up stayi ng  out t h e r e  f or e i ght w e e k  s . 
B u t  n o w  a f u n n y  t h i n g  h a p p e n e d .  L i k e  I s a i d  earl ier on the tape, 
t h e y  h a d  t h r e e  a c t s  a s i d e  f r o m  the D i z z y ' s  b a n d .  T h e y  h a d  SI im 
Ga i 1 1 ar d a n d  h i s tr io a n d  H a r r  y "T h e  H i p s t e r " Gi b s o n  d o i n g  a s o 1 o
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and B u t weme
left t h a t n s gh t c 1u b  w e  w e r e  n o 1 o n g e r  he a d 1 i n e r s . S 1 Im G a 1 1 a r d
w a s  h ead! i n s ng« N o w  I « « . d o n x t ask me h o w  that c a m e  a b o u t  or h o w
t h a t h ap p e n e d .  Ca u  se n o w a y  i n t h e w o  r 1 d I c ou 1 d e x p 1 a i n ,
e x c e p t  I g u e s s  in a s e n s e  he b e c a m e  m o r e  p o p u l a r  than w e  did ,  you
k n o w  ■ A l t h o u g h  the p e o p l e  still .j us t  like t he m u s  \ c ■ Y o u  q o t t o
u n d e r s t a n d  s o m t h i  n g . T h i s  i s the e a r 1y s t a g e s  of b e b o p . So 
t h e r e ' s  a 1ot of pr os  a n d  c o n s .  All the m u s \ c i a n s  i m m e d  i a t e 1 y q o t
i n t o  it a n d  u n d e r s t o o d  w h a t  it w a s  a b o u t .  But I am  t a l k i n g  a b o u t
a m e r a g e g e n e r a l  pub! i c , J ohn Q . P u b 1 i c , a s a 1 a y m a  n . T h e  y di d n ' t
k n o w  w h a t  the hell w a s  g o i n g  on a n d  t h e y  w e r e n ' t  s u r e  e i t h e r .
T h e y  w e r e  j ust like B i 1 1 y B e r g .  T h e y  wererr't sur e w h e  ther we  w e r e
it w a s  g o o d ,  or bad, or w h a t  But the one t h i n g  that s a l v a g e d  it
all i s t h a t we p ac k e d it e v e r y s i n g 1 e n i gh t .
B R O W E R : S o  he d i d  g o o d  b u s  i ne s s ?
i
J A C K S O N : O h , ye a h , b u s  i ne ss w a s  t r erne n d o u s . . .
J A C K S O N : A  c o u p 1e of thi n g s  you s p a r  k wi t h th a t . W h a t  m u s  ici a n s  
you speci f i cal 1y can you r e m e m b e r  that c a m e  a r o u n d  at that p o i n  t ,
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m e  an w h  o w e  r e the L . A  . mu  s i c i an s t h a t s t ar t e d c o m  i n g ar ou n d?  
J A C K S O N ; Oh , w e  1 1 rn an ... t h e y  h a d  g u y s  1 ike J a c k  M c M e a , R o y
Mi 1 t o n . All of t h e s e  w e r e  like 1 ocal musi c ian s  m o r e  or 1 ess, on
the w e s t  c o a s t .  ... Ah ,  you h a d  g u y s  like R e d  Cal l e n d e r  he h a d  
b e e n  out t h e r e  for a l o n g  t i m e . . . m a n y  y e a r s .  A n d ,  oh s h u c k s ,  w h o  
el s e ?  ' C a u s e  you m e a n . . .
B R O W E R s  N o  I am t a l k i n g  a b o u t  p e o p l e  that c a m e  d o w n  a n d  s a i d  m a n  
I w a n  t to f i n d  out w h a  t you ar e do i n g .
J A C K S O N s  Oh we 1 1 , all of the 1ocal m u s i c  i ans. . .al 1 of them. Ah
T e d d y  E d w a r d s  w a s  a n o t h e r  one w h o "s f r o m  M e m p h i s . . . o r  J a c k s o n .
An  y w a y , he m i g r  a t e d t o De tr oit. He w a s  i n t h a  t b a n d  t h a  t I w a s  
tel 1 i n g  you a b o u t , a 1 s o , out of De tr o I t . He w a s  a n o  ther one that 
m o v e d  to Cal i f o r n i a  a n d  he h a s  b e e n  out t h e r e  for a long, l o n g
t i m e  ,
T e n o r  p 1 ay e r VB R O W E R  s
mu s i c i 3. n s  1 i k 0 th  i s  t h a t  came a r o u n d ,  Roy  P o r t e r  w a s  a drumm er , a
1 o c a  1 dr u m m e r  . T h e  se m u s  I c i a n s  t h e y  c a m e  ar o u n d  b e c a u s e  t h e y
w a n t e d  to k n o w  w h a t  w a s  go  I ng on al so. do w  e h a d  m u  si c 1 a n s  as
wel l  as the g e n e r a l  p u b l i c  c o m i n g  to •find ou t  w h a t  t h e s e  g u y s
f r o m  b a c k  in N e w  Y o r k  w a s  t a l k i n g  a b o u t .  A n d  t h e y  w e r e  e q u a l l y
f asc i n a t e d •" c au se all the y h ad t o d o  w a s  h e ar B i r d an d D s z z y
p 1 ay  .
B R O W E R :  N o w  a f t e r  y o u  got off d i d  you do  a n y  j a m  s e s s i o n s  or a n y
of t h o s e  k i n d s  of t h i n g s ?
J A C K S O N : Y e a h , as a m a 1 1  e r of f a c t , r ight ar oun d t he cor n e r f r om
w h  ere w e  1 i ued ,  in d o w n  t own L o s  An g e l e s ,  w a s  a ni gh t c 1u b ,
af t er h o u r s  c l u b  that w a s  p o p u 1ar a 1 1 o u e r  the c o u n  tr y dur i n g  th is
p e r i o d  a l s o .  A n d  t h i s  s a m e  b a n d ,  t h i s  R o y  M i l t o n  that I am 
t a 1k i n g  a b o u t , h i s  b a n d  p e r f o r m e d  a t th is c 1u b ar ou n d  the c o r n e  r 
a n d  we  w e n t  a r o u n d  t h e r e  a n d  h u n g  out at n i g h t .  T e d d y  E d w a r d s  
h ad a 1 oc a 1 gr ou p t h a t w o r  k e d af t e r h ou r s an d t h i n g s  1 ike t h a t .
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A n d  w e  w o u 1 d g o  a r o u n d  a n d s t ay a 1 1 n I g h t i n t h a t c 1 u b .
B R O W E R :  S o  you s a y  at t h i s  p o i n t  yo u  put t o g e t h e r  e n o u g h  m o n e y
t o ge t a n ew  i n s t  r u m e n t ? 
J A C K S O N :  R i g h t ...
B R O W E R : Whi ch w a s  a . . .V
J A C K S O N  : A  se t o-f Le e  dy " s . . .Lee dy . . . Dr u m  C o m p  an y , the y a 1 so  m a d e  
v i be s an d I bou gh t a se t w h  i c h I c ou 1 d af f or d a t that t i me . An  d 
I b o u g h t  t h i s  b r a n d  n e w  s e t  so n a t u r a l l y ,  m a n ,  I'm h a v i n g  a g o o d  
t i m e . N o w , I h a u e  go  t me a n e w  i ns  t r u m e n t  t o p 1 ay on an d ge t a
l i t t l e  b e t t e r  s o u n d  a n d  w h a t  not. A n d  I w a s  v e r y  h a p p y  o u e r  
t h a t .
B R O W E R :  W h a t  w a s  the d i f f e r e n c e  in the s o u n d ?  W h a t  do you m e a n
a b e t t e r  s o u n d ?
J A C K S O N : We  1 1 t he s i z e of the in str u m e n  t a 1 so h ad a 1 o t to do
wi t h it.. .W h  1 C h I w a s n  t a w a  re of at t he time. Y o u get a b i g g e r
s o u n d  f r o m  a l a r g e r  i n s t r u m e n t .  A n d  b e c a u s e  the b a r s  on i t are
l a r g e r ,  you get m o r e  s o u n d  out of it by  the b a r s  b e i n g  l a r g e r  a n d
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h e a v  * 0 r ■ You yt t m o r e  dep th .
BF'OUJER : I t s  not as thin, as  t i nn y . . .me tal i c . . ,
•JACKSON : Ri Qh t ! B e c a u s e  , as you k n o w ,  be i n q  a. m e c h a n  i cal
Instr u m e n  t it w a s  h a r d  a n d  t hi s i s an ach i e vernen t whi c h I w i 1 1 
get to l a t e r  on, so, w h i c h  I w a n t  to tell yo u  a b o u t .  It b e e  a m  e a 
c h a l l e n g e .  A n d  that is to get the k i n d  of s o u n d  out of that 
i n s t r u m e n t  that a h o r n  g e t s ,  a s a x o p h o n e  h o r n  or a t r u m p e t  or a 
t r o m b o n e , o k a y .  T h a t  b e c a m e  a c h a l l e n g e  to me. ' C a u s e  I s a i d ,  
' c a u s e  like I s a i d ,  I n e v e r  w a n t e d  to a d o p t  L i o n e l  H a m p t o n ' s  
s t y  1 e of p 1 ay i n g . I w a s  a 1 r e a d y  i n to a n o t h e r  type of p 1 ay i ng  f r o m  
a m u s  i c a 1 s t a n d  poi n t , in t e r m s  of i de a s . I w a n t  e d t o p 1 ay 1 ike 
C h a r l i e  P a r k e r  a n d  D i z z y  you k n o w .  A n d  s o  I s a i d  well I am g o i n g  
to see if I can m a k e  t h i s  i n s t r u m e n t  s o u n d  like that. O k a y ,  the 
b i q g e s t  revel at ion r e g a r d i n g  t ha t c a m e  f r o m  the late J imm y J o n e s , 
a n o t h e r  o n e  of our g r e a t  a r r a n g e r s .
B R O W E R : P i a n o .  ■ .wi th S a r a h  W a u g h  an • »
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c o n d u c  t f or h I m or to wr I t e -f or h I m w h e n  he w a s  u n a v a  i 1 a h 1 e to do
it h i m s e l f ,  by the w a y , J i m m y  J one s , he won ke d f or man y y e a r s
a l s o  w i t h  Sa ra h U a u q h a n , as her a c c o m p a n i s t .  Right. He w r o t e  on
the liner not e s , on the fir st st r i ng a 1 bum I did w i th Qui nc y . He 
He w r o t e  three of the t u n e s , Qui ncy did the r e s t . On a str i ng 
a l b u m  c a l l e d  “The B a 1 1 ad Arts st ry of Mi 1 t J a c k s o n " . M a d e  a 
c o m m e n t  on the liner no t e s . . . c a l  led me the "Steel B e nd er ". A n d
w h e n  I a s k e d  h i rn w h y  did he call me by that name , he sai d I w a s
t h e o n 1 y mu s i c i a n that he e u e r met in his life that bent steel
like I could, to take grace n o t e s  and m a ke it s o u n d  1 ike you are
bendi ng not e s . Y ou k n o w , a c e r t a i n  tec hn i que y ou us e in d o i n g
that .
B R O W E R : Wou 1 d you . . . t h a t s the k i nd of th ing t h a t p e r h aps you
m i g h t  be able to d e m o n s t r a t e t omorr o w . . .wh en we h av e a i n s t r u m e n t
and the m i d e o s i tuati o n . I don't k n o w  if th a t “ s so m e t h  in g that
can be visual i zed but t h at 's s o m e t h i n g  I w a n t  you to think about.
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J A C K S O N : It can be ... I dorr" t th i nk i t can be v i sual i zed, b u t  I
can y i s u a l y  *>x p 1 ain i t an d t he n d e m o n s  tra t e it f or the e a r . 1n
o t h e r  w o r d s ,  so you to h e a r  it.
B R O W E R : N o w , but whi 1e w e  are on thi s poi n t , w h a t  w a s  the
p r o c e s s  by  whs?. t vou ar r i y e d  at th s s t e c h n  1 q u e ?  I me an . . . .what w a s
the p r o c e s s by w h i c h  you a r r i v e d  at the a b i l i t y  to p h r a s e  a n d
art Ic u 1 a t e m o r e  1 ik e a h o r n  t han a s t r i c 1 1y pe r cussi i ve 
I n s t r u m e n t ?
J A C K S O N  : Ok ay , t h a t c ame f r o n  1 i s ten i n g t o all h or n p 1 ay e r s . Y o u
k n o w . L i k e  I s a i d ,  if I l i s t e n e d  to s o m e  b o d y  that I t h o u g h t  w a s
g o o d , then I w o u I d  get c o m p 1e t e 1y c au ght up in w h a t  he w a s  doi ng
a n d 1 e a r n ! n g • I w  i 1 1 a 1 w a y s  feel t h at I h a y e  to gi ve m o s t  of the
c r e d 1 t t o D i 2 :z y a n d  B i r d , an d t o D i z z y ,  f or m y  phi 1 o s o p h y  a b o u t
m u s  i c an d s ty 1e of p 1 ay i ng  a n u  w h  a t e m e r y o u . A n d  thi s i s w h  y I 
w a s  pr act i c i n g . I w a s  p r a c t i  c ing tr y i n g  to m a k e  the i n s t r u m e n t  
sou n d 1 ike the y d i d . A n d  I di dn *' t h av e a n y  i de a w h  e t h e r  I c ou 1 d 
or not. But in the p r o c e s s  of l e a r n i n g  to p l a y ,  you k n o w ,  a n d
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you r i n s t r um e  fi t , you c an do  m o r  0 t h i n gs w  i t h it. In o t h 0 r w o r  d s  ,
the m o r e  yo u  l e a r n  the m o r e  you can do. In o t h e r  w o r d s ,  real 1 y a
c o m m o n  s e n s e  p h i 1o s p h y . A n u  w h e n  I 1e a r n e d  that I c o u 1 d d o
th IS... t h a t I c o u 1 d m a k e a n 0 1 e s o u n d  1 i ke I w a n  ted i t to by
be ndi n 9 a n ote , pi ay i n 9 two n 0 1 e s a n d  p u t t i n g t h e m  t o g e t h e r . L ik e
I in & I J 1 h a v e  to s h o w  you by w a .y 0 + d e m o n s trat i on 'c a u s e i1 ts
h ar d t o e x p 1 ai n , j us  t t o e x p 1 ai n ve r b a 1 1 y w h a  t yo u  are 
do i nq. . .t h a t 's h o w  I d i s c o u e r e d  that I cou 1 d m a k e  t h I s . . .
B R O W E R : A  t w h  a t poi n t in t ime d i d  t h is o c c u r  ? F or t y - f o u r  ?
For ty ~si x ? F o r t  y - t h r e e .  . .?
J A C K S O N  : For t y - f o u  r . . . f or t y — f i v e . T h i s  1 s r i qh t at ter I h ad
s t a r  ted 1 i s t e n i n g  to B i r d  a n d  D i 2 zy a n d  t h e s e  k i n d s  o-f m u s  i c i a n s  
a n d  deci d e d  that t h a t ' s w h a t  I w a n  ted to d o .
B R O W E R :  At  w h a t  p o i n t  d i d  y o u r  p e e r s  r e a l l y  r e c o g n i z e  t hat you
t >•' o u w  ere art i c u 1 a t i n g in a d i HP HF e r e n t w  a y ?
0 ?
h a d  that t h a An d
w e r e  you , d i d  yo u  tee 1 y o u r s e  1 f to be a. p e e r  of B i rd  a n d  D i zzy'? I 
am  real 1y i n t e r e s t e d  i n the e x a ct r e l a  t i onshi p you h a d  wi th 
D i z z y . W a s  1 t a stu den t- 1 e a c h e r  r e l a  t i onshi p ? W e  re you p e e r  s?  
Di d he si t d o w n  a n d  s a y  "Mi 1 t , h a r m o n  i cal 1 y th is- i s w h a t  w e  are 
doi ng" . D i d  you p i c k  i t up by e ar a n d  go  ask hi m  "D i z z y , w h a  t 
are you doing'?. . .What w a s  g o i n g  on" V
J A C K S O N : Y e a h . . . r i g h t .  If I c o u 1d n ' t p 1ck s t up e x a c 1 1 y . . . i f I 
c o u 1d n y t p i c k  it up by ear w h \ c h  t h a n k  g o o d n e s s  I w a s  1u c k y , 
b e c a u s e  I c o u l d  pi ck up m o s t  th i ngs. ... I c o u 1 d pi ck up m o s t
t h i n g s  by e a r , ok a y . Bu t if it w a s  s o m e t h i  n g  t h a t w a s  d i f f i c u 1 t , 
I t h o u g h t  w a s  d i f f i c u l t  I w o u l d  go to h i m  ask h i m  h o w  y o u  do 
c e r t a i n  t h i n g s  or a b o u t  m u s i c .  A n d  m a n ,  o n e  t h i n g  I will a l w a y s  
r e m e m b e r  a b o u t  them, t h e y  w o u l d  sit d o w n  a n d  take the time a n d  
tell or s h o w  y o u •
B R O W E R : Bo  t h B i r d a n d  D i z z ?
J A C K S O N : S u r e , e i t h e r  o n e ,
B R  0W  E R : At a t h e o r e t i c a l  l e v e l . . .  ?
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J A  C K S O N  i * i _ i iWt? . * f o r w h  oa n y  m u s  I c i an , Col errs an H a w k  i n s , o n e  ,
3 ] 3  q  3  qr e a, t teacher** I 1 e a r n e d  rnan y m  a n ,y t h i n y =• f r* *—!fTi h i rn« 
A h  . . .m y w h o ! e  phi 1 o s o p h y  of 1 i f e r e a l  1 y is w r a p p e d  u p , m o r e  or 
1 e s s ,  in t h e phi 1 o s o p h y  of D i z z y  Gi 1 1 e s p  i e , K e n n y  C l a r k e e , a n d
Col errs an H a w k  1 n s .  N o w  I wi 1 1 e x p !  ai n t h a t  . T h e  ph i 1 o s o p h y  of
a b o u  t l i f e ,  f r o m  D i z z y . . . h e  is ve r y 1 i g h t  he a r t e d ,  on i t a s  y o u
k n o w .  D i z z y  c r a c k s  j o k e s  all the t i m e .  He \s v e r y  j o y i  al . Y o u
v e r y  s e l d o m  s e e  h i m  m a d ,  y o u  k n o w .  T h i s  a p e r s o n a l  it y to m e
t h a t •" s an a s s e  t . It " s a q u a 1 i t y i n a p e r s o n  . Ok a y ?  A h  . . . Ke n n y 
C l a r k e e ,  a l o t  of h i s  p h i l o s o p h y  is v e r y  s i n c e r e ,  y o u  k n o w ,  a b o u t
w h a t  y o u  s h o u l d  d o  a n d  w h a t  y o u  s h o u l d n ' t  d o .  K e n n y  C l a r k e e  w a s
y e r y ve r y in s t r u m e  nt a 1 in k e e p i n g  m e  a w  a y f r o m  dr u g s , y o u  k n o w , 
h a r d  d r u q s  t h a t  k i n d  of th i n q . Y o u  k n o w , ' c a u s e  he e v e n  w e n t  s o
f a r  a s  to t h r e a t e n  m e ,  in a s e n s e .  A n d  I d i d n ' t  k n o w  if he w a s
s e r i o u s  or n o t .  I n e v e r  t o o k  the c h a n c e .  I g u e s s  I a m  ver;:
g r a t e f u l  t o t hi s d a  y f or t h a  t
BROUJER i W h  i ch i s to s a y  t h a t  y o u  h a v e  ne v e r  u s e d  h e r  o i n ?
i 1 1 i X i
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phi 1 o s o p h y  o f Col © m a n  H a w k  ins, be 1 ny  a w©  1 1 r o u n d s d  m u ’=- \ >- i an , w  •=*• -•
the wa.y he cou 1 d pi a y . He w a s  a. hell of a r e ad er and that k i nd of 
thing, a 1 so . A 1 so , he w a s  an im pe cc ab le gent! erne n , in term s of 
be i ng a g e n t ! e m e n , i n dress. He w a s  one of the s h a r p e s t  musi ci ans
w  e e ue r h ad. A 1w  a ys  ke pt a p o c k e t  f u 11 of m o n  ey  f r om t h e
c o u n  t r i e s  he h a d  b e e n  to c a u s e  he w a s  one of the f ew  a m u s  i c i an
w h o  h a d  g o n e  to E u r o p e  in the thiri ties, you k n o w , w a y  b a c k  then.
A n  d I h au e a v e r y , v e r y s t r on g a dm  i r a t i on f or h i m  be c au se of 
t h a t . H e ' d  h a v e  a p o c k e t  full of m o n e y .  H e ' d  h a v e  m o n e y  to
F r e n c h  m o n e  y , y ou kn o w , 1 i ke G e r m a n  m o n e  y , as i de f r om hi s
Arner i ca n  m o n e y . A n d  I m e a n  h e 'd h a v e  a w a d , m a n , to c h o k e  you
w i t h ,  you k n o w .  He m a d e  a v e r y  s i g n i f i c a n t  s t a t e m e n t  w h i c h  I h a v e  
a p p l i e d  in m y  w o r k s h o p  s e r i e s  w h e n  I d o  t h i s  k i n d  of t h i n g ,  
l e c t u r e s  a n d  w h a t  not. A  p h i l o s o p h y  w h i c h  w a s :  it took me all 
t h e s e  y e a r s  to f i g u r e  out w h a t  not to p l a y .  N o w ,  t h i s  is for the
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b e n e  t i t of a 1 1 m u  si c i ans. Ujhen you stop to th \ nk a b o u t  w h a t  1 
ju s t s a i d  t h in k « . » a b o u  t t ha  t car etui 1 y a n d  t r y t o r e a l i z e  t he 
si gni f i c a n c e  of that s t a t e m e n t . It took all t h e s e  y e a r s  to fi nd 
o u t  w h a t  not to p l a y .  T h e  r e a s o n  -for tha t  is in the c o u r s e  of 
y o u r  r e se ar ch 5 yo u  1 e arn , you ar e p 1 ay i n o  e ve r y t h 1 n g y o u r  o r a l n  
c a n  take in, in o t h e r  w o r d s ,  y o u r  m i n d  can take in. In the c o u r s e  
of p r a c t i c e  yo u  d o  a 1 1 of t h i s  ''cause t h i s  is h o w  you l e a r n  y o u r  
t e c h n i q u e .  N o w  , yo u  got t o f I gur e ou t w h  a t s  the m o s  t v a 1 u ah 1 e 
p a r t  of w h a t  y o u  h a v e  l e a r n e d .  Y o u  h a v e  got to take that a n d  use 
t h at as  the m o s t  i m p o r t  ant e m p h a s  i s on y o u r  p 1 ay i n g an d tak e 
o t h e r t h i n g s  out an d w h  a t n o t . T h a  t "s wh  a t t h a  t s ta t e m e n t  m e a n s . 
T h a t ' s  a v e r y  s i g n i f i c a n t  t h i n g  b e c a u s e  y o u  f i n d  a lot of g u y s  
t h a t p 1 ay t o d a y , i n a c ou r  se of se archi n g , t he y s till h a v e  n 't 
f i q u r e d  out w h a t  not to p 1 a y . T h e r e f o r e , t h a t 's w h y  you f i n d  a 
musi c i a n , a t r u m p e  t pi a y e r , or a s a x o p h o n e  pi a y e r , yo u  g o  to a 
n i gh t c 1 u b an d t h e y ar e p 1 ay i n g , an d h e s p 1 ay i n g f i f t e e n  or 
twen ty c h o r u s e s  on one s o n g . Thi s i s not the w a y  you 1 e a r n  to he
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i s s c i a. n You do t h a t  a.t home , i n the
c o u r s e o -f p r a c t i <_ e , y e a h But w h e n  y ou c o m e  or g o  to your
e n q a g e m e n  t a n d  y o u  p 1 a y  t hen you h a v e  g ot  to -figure ou t
B R O W E R : M o r e  r e f i n e d  st a t e m e n t . .
J A C K S O N ; R i g h t . . . y o u  h a v e  g ot  to r e f i n e  it. S o  that it i s 
u n d e r s t a n d a b l e  to the p e o p l e .  B e c a u s e  a n o t h e r  phi 1o s o p h y  that 
a 1 s o c o m e  f r c m  D i z z y  i e v e r y t h i n g  th a t y ou  d o  m u  s i cal 1 y m u  s t m a k  e
s en  s e . T h a  t *'s the re a s o n  t h e r e  Is a 1ot of c on f u s i on i n m u s ic, it
d o e s  j u s t  t ha t to m e .  It c o n f u s e s  m e, b e c a u s e  I c a n ' t  u n d e r s t a n d
w h  a t the u 1 t e r ior m o  ti ve or the u l t i m a t e  g o a 1 is in a 1ot of 
t h i n g s  t h a t t h e y  p 1 a y . It sou n d s  l ike t h e y ar e e i t h e r  ju s t d o  i n g  
s o m e  e x e r c i s e s  or j u s t  p l a y i n g  j u s t  for the s a k e  of p l a y i n g  a n d  
n o  d e f i n i t e  d i r e c t  i o n . In ot h er w o r  d s , the w a y  I 1e ar n e d  m u s  i c
y o u  d e f i n i t e l y  g ot  to h a v e  a d i r e c t i o n  in w h i c h  y ou  a re g o i n g  a l 1 
the ti me  m u s i c a l  1y , w h e n  y ou  a re  p e r f o r m i n g .  C h ar i ie P a r k e r  m a d e  
a s t a t e m e n t .  He w a s  a s k e d  a q u e s t i o n .  " S a y , Cha ri  ie w h y  d o n ' t
y o u pi a y m o r e  sol o " ’? A n y o n e  w h o  1 i s t e n e d  to m o s t  of Char i s e
1 1 4
P a r k e r o 1 o T i U S  1 C '■08.1 i ze *i e t hi n q  v e r y p r om i n e n t
a. b o u t hi m  w  a. s t h a. t he n e y e r o y e r p 1 a. y e d T h e  r e a s o n  -for that w a
he s a  id, "M a n  , at ter yo u  p 1 a y e d  two or t h r e e  c h o r u s e s  t h a t s  i t "
He s a i d , “U h e n  y o u  st art p 1 ay i n q m o r e  t ha n  t h a  t yo u  pr ac t i c in g .
Y o u  p r a c t  i ce at h o m e . Y o u  d o n x t c o m e  to the gi q a n d  p r a c t i  ce on 
t he b a n d s t  and" . T h a t "s a n o t  her ye r  y pr omi n e n t  a n d  si gn i f i c a n t  
s t a t e m e n  t .
t h i s  p e r i o d  in s p e c i f i c  t e r m s ,  w a s  it y o u r  s e n s e  then w h e n  you
get to a p e r i o d  1 ike the s i x t  i es a n d  s o m e  of the th i n g s , for 
e x amp 1 e , like «Joh n C o  1 t r an e w a s  do i n g t h a t h e w a s  p r ac t i c i n g on
the b a n d s t a n d ?
JACKSON: Well ... I don't know, in John Coltranees case. John was
a very g i f ted musi c ian and hi s was more or 1 ess ... I guess...in 
terms of, as opposed to say practicing, in his case I would say 
he was experi men t 1n g . Because he was a 1so a f or er u n n e r . You
B R O W E R :  Is it y o u r  s e n s e  t h a t . . . y o u  k n o w . . . I  w a n t  to get b a c k  to
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w h  e n ge t iO. tf t  o w y o u f O! 1 e s t o n e
m u s i c i a n .  In o t h e r  w o r d s ,  it y o u ' v e  got an a r t i s t ,  you h a v e  got 
so m a n y  o-f t h e s e  g u y s  t r y i n g  to e m u l a t e  you ... I am  v e r y  -fortunate 
i n that r e s p e c t  i n w h e r e  m o s t  e v e r y  v i be p i a y e r  in j a z z . . - a h , h a s  
s o m e  of m y  i n f l u e n c e ,  in a s e n s e ,  w h i c h  I amt v e r y  p r o u d  of t h e m  
of c ou r se . Y o u  k rt o w  t h a t ’s an e c h e 1 ort w h  e n you h a v e g o  t so ittan y
g u y s  t r y i n g  to p l a y  like you. T h e r e  are not that m a n y  that got 
that pr om i n e n c e  . D i z zy h a d  i t . Of c o u r  se C h a r  1 i e Par ker h a d  i t .
Mi 1e s  Dayi s h a s  i t . J o h n  Col t r a n e  h a d  i t . w h e r e a s ,  1n o t h e r
w o r d s , wh ere you h ave got most e v e r ybody t h a t “s p 1 ay i ng t ha t 
i n s t r u m e n t . . .they w a n t . . .or want to pi ay like y o u . They like you
s o  m u  c h or r e sp e c t you so mtuc h t h a t the y w a n  t t o t r y an d e m u  1 ate
you. Y o u  k n o w ,  t h i s  is an h o n o r ,  in o t h e r  w o r d s ,  m a n , for yo u  to
be ah c o n s  i d e r e d  i n that r e s p e c t .
B R O W E R  s G o i n g  b a c k  a bit, w e  got int o  t h i s  d i s c u s s i o n  by  w a y  of 
yo u  are t a l k  i n g  a b o u t  the i n f l u e n c e  of K e n n y  C l a r k e e , a n d  C o l e m a n  
H a w k  i n s , a n d  Di z z y  a n d  i n a 1 1 c a s e s  yo u  poi n t e d  at s o r t  of
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m e n  , a. s e x a.m p 1 es« In s p e c  \ f i c mu  s i c a. 1 t e r m s  h o w  w e r e
i imp or t a.n t ? Wei 1 , you ta. 1 k a b o u t  Di z z y  but to a. d e g r e e  , a n d  I
g u e s s  w h a t  I am a s k i n g . ., I g u e s s  D i z z y  w a s  in t a c t  a m e n t o r  to
y o u  bu t at s o m e  p o i n t you be c ame h i s  p e e r . . .  ?
J A C K S O N :  No, he w a s  m y  p e e r . . .  he w a s  the one that I l o o k e d  up to
y o u . S e e ...
B R O W E R :  Wel l  m e n t o r ,  m e a n i n g  he w a s  a m e n t o r  but at s o m e  p o i n t
y o u  b e c a m e  e q u a l s  in a s e n s e .
J A C K S O N :  Wei 1 . . . ah I d o n ' t  k n o w .  I n e v e r  l o o k e d  at it like
t h a t . I t h i n k  t he st r on ge s t re v o 1 u tI o n a r  y f o r c  e s s h o u I d  a 1 w a y s
r e m a I n  i n t o p . In o t h e r  w o r d s  by  e x a m p  1e , it i s sacri re 1 i g o u s  to
b o o k  an e n g a g e m e  n t , h av e S t an Ge t z Qu ar t e t , f or e x a m p  1 e ,
•featuring D i z z y  G i l l e s p i e .  N  o g o d . I at i s s o r r y , y o u k n ow  . I t 
s h o u I d  n e u e r be b i 1 le d  w h e r e  it e v e n  ap pe ar s , r e m o t  e 1 y ap pe ar s ,
t h a t he is be i n g b i 1 1 e d ov er D 1 z z y . An o then p r oiti inert e x amp I e , 
r i g h t  h e r e  , at the Whi te H o u s e . . . I ' l l  n e v e r  wi 1 1 f o r g e t  th is
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e i th e n  . K  &  U  •=*. i—! U  U DUS* awn
?a s s e d  t h » a n d  t h 0 y q a v to S t a n
G e t  z an d ask ed  h i m  a b o u t  be bop m u s i c .
B R O W E R :  W h e n  w a s  t h i s ?  W a s  it w i t h  the J i m m y  C a r t e r  t h i n g ?
J A C K S O N : I n e y e r  got o v e r  t h a t . I j u m p e d  up a n d  a 1m o s t  j u m p e d
t h r ou gh m y  tele y i s i on se t , m a n  , c au se I j u s t d i d n o t d i g  it...
I m  sor r y . An  d he d i dn x t e v e n h ay e the de c e n c y t o t u r n an ou n d
a n d  r e f e r  to D I z z y  knowi n g  that he i s the p r e d e c e s s o r . Y o u  see
w h a t  I a m  s a y i n g .  T h i s  is h o w  our m u s i c  g e t s  a w a y  -from us. N o w  
t h e w o r I d  f i gur e s t h a  t St an Ge t z is the au t h ori ty on jaz z as
op p ose d t o D i z z y . I " ft» sor r y , I w  ill ne u e r s it still f or t hin gs
like that. . . n e y e r  .
B R O W E R : In s p e c i f i c  t e r m s  h o w  w a s . . .  w h a t  w a s  the m u s i c
r e 1 a t i o n s h i p  t h a  t yo u  h a d  w  i t h Ke n n y  C 1 ar k e ?
J A C K S O N : W e  1 1 we w o r  ke d t oge t her i n t he b a n d . . .
B R OW  E R : Y  e a h , I u n d e r s t a n d t h a t but in t e r m  s o-f the e x c h a n ge of
I d  e 3. S  r UJ h 0 P €■t *  u u f 5 e -F it  w i t h i n t h a. t ?
J A C K S O N  i W  h e r e  he -fits is m a n ,  he is a l s o  a p r e d e c e s s o r  in t e r m s
of that i n s t r  urrien t . He I s the one that r e v o  1 u t i on i z e d  the dr umi
f r GiTi a s t r i ct mill t ar y t y p e be a t t o w h  a t dr u m m e r  s e v e n t u a 1 1 y
cal 1ed  d r o p p i n o  b o m b s  musi cal 1y a n d  t h 1n g s  like thss. He w a s  the 
f i r s t  one that took i t out of c o n t e c x  of the str i c t f o u r - f o u r ,
a n d m  a k e ts, in o t h e r  w o r d s , a n d  m o d e r n  c o n c e p t i o n  of
p 1 ay i n g . T h  i s i s w h a t  I admi re a b o u t  hi m  a n d  m e r y f e w  d r u m m e r s  i f 
a n y  tha t  I k n o w  o f . . . t h a t  c o u l d  s w i n g  like that. He w a s  one of 
t he sw ingi n g e s  t . In f ac t , he s till d o e s . We d i d  a c o n c e r t ,  h e r e ,  
a c o u p  1 e of m o n t h s  a g o  i n E u r o p e  a n d  our f i r s t  e n gagerne n t w a s  i n 
S p a  in. I am t a 1k i n g  a b o u t  R a y  <B r o w n ) an d m y s e 1 f n o w . An d I got 
the s u r p r i s e ,  of c o u r s e  p l e a s a n t  s u r p r i s e ,  of m y  life. W h e n  we 
got t h e r e  a n d  f o u n d  out K e n n y  C 1a r k e  w i th h i s  trio, t h e y  w e r  e on 
the b i l l .  An  d m a n  , a t se y e n t y , I t h i n  k h e j u s t t u r n e d se u e n t y , or 
se ve n  t y - o n e , I am  no t  s u r e .  He s o u n d e  d so  mu  c h 1 ike a m a n
c o m  pi e t e 1 y r e .i u n v e n a ted, I n o t h e r w  o r d s . M  a n h e w  a s . . . o h m  a n , he
Q O  O  d  *•=• U  U i i U  f  u : h r
the p r o g r a m  w  I t h u s , p 1 u s the w  a y h e s o u n d e d . N  o w  t h i s i s w  h a t I
m e a n . . . that r e m a p k a b l e  qua! i ty a n d  that n a t u r a l  abi 1 i ty a s  a
m u s i c i a n  w h I c h  al 1 musi c i a n s  d o n y t g e t . S o  the b e s t  yo u  can do Is
to i m i t a t e  that. Y o u  k n o w ?  We  h a d  a n o t h e r  d r u m m e r  w h o  d i e d  m a n y
y e a r s a g o  , D e n z i 1 B e s t .  He pi a y e d w  i t h G e o r g e  S h e a r i n g f o r a 1 o n g
time* He w a s  s o  g o o d  at w h a t  he d i d  in t e r m s  o f k e e p  i n q  a s e n s e  
of t i m e  . W e  u s e d  to bet m o n e y  on h i rri wi th a m e t r o n o m e  that the
t e m p o  w o u l d  be in the s a m e  p l a c e  a f t e r  f o u r t e e n  c h o r u s e s  w i t h  h i m  
p l a y i n g .  T h a t ■' s h o w  s t e a d y h e w  a s . N  o o t h e r d r u m m  e r I k n o w  o f
that w a s  as g o o d  at it. A n o t h e r  g r e a t  m u s i c s a n , as a d r u m m e r  
a l s o ,  B i g  S i d  C a t ! e t t . He w a s  the on 1y m a n  I k n o w  w h o  head! i n e d
a b r o a d w a y  s h o w .  He w a s  the head! iner a n d  at the e n d  of the s h o w
the c h o r u s  g i r l s  b r o u g h t  h i s  d r u m s  out p i e c e  by p i e c e  a n d  set it
up in the m i d d l e  of the s t a g e  a n d  he c l o s e d  the s h o w .  T h a t  w a s
u n h e a r d  of . But t h a t s  h o w  g r e a t  he w a s  .
B R O W E R : C o l e m a n  Hawki n s , i n t e r m s  of m u s  i c , as an I n f 1u e n c e  ,
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w h a. t w a. s  ! n m o 1 e d w i t h t h 8. t ?
J A C K S O N  : Ule 11, the i n f l u e n c e  I t h i n k  c o m  i n g f r om C o  1 e m a n  H a w k  i n s
w a s  the f a c t  t h a  t h e h a d  so m u c h  kn o w 1e dye afaout m u  sic, in ot he r 
w o r d s , the d i f f e r e n t  a s p e c  ts of mu s I c , y o u  k n o w . A n d  he h a d  a
m e r y , v e r y  s o u n d  phi 1o s o p h y  a b o u t  that. He w a s  we 1 1 c o m e r e d .
He s the k i n  d of m u  s i c i an c ou 1 d ap p e ar w  i t h an y b o d y  . T h i s  i s
s o m e  t h i n g  I e v e n  t u a 1 1 y str i m e to d o , whi ch I t h i n k  I h a u e  r e a c h e d  
t hat a c h i e v e m e n t  in a s e n s e  ... that is b e i n g  a b l e  to p l a y  w i t h  
a r i y b o d y . 'C a u s e  t h e r e  w e r e  c o m m e n t s  m a d e , " S a y  m a n , its a f u n n y
t h i n g ,  m a n , you c an p 1 ay  w  i t h a n y b o d y , you k n o w . S a y  bu t w h a  t eue r
you d o  or h o w e v e r  y o u  p l a y ,  you still m a k e  it s o u n d  g r e a s y . . .  
T h a t  c o m e s  f r o m  t h a t  g o s p e l  a n d  b l u e s  b a c k g r o u n d .  See, yc a u s e  if 
I p 1 ay  a pi ece whi ch w a s  c 1 a s s  i c a l . . . d u e  to the i n f l u e n c e  of 
J o h n  L e w i s  In the M o d e r n  J a z z  Q u a r t e t . . . i t  w o u 1d st i 1 1 s o u n d  1 i ke
a b l u e s  or t hat k i n d  of f e e l i n g  w h e n  I p l a y ,  t h a t ' s  s till b e c a u s e  
of the b a c k g r o  u nd. T h e  b a c k g r  o u n d of y o u r  m u s i c ,  y ou r  ba  s i c s , i n
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8 R OU) E R ; N  o w  y o u d i d n t m  e n t i o n P a r k e r am  o n g t h o s e t h r e e  ?
J A C K S O N  ! Y e s •
B R O W E R  ; W h  -a t w a s  y o u  r p e r son a 1 rel a t i on sh i p w  i t h h i m ?
J A C K S O N : It w a s  j us t  t oo  d i f f i c u l t  f or me to be 1 i e ve the k ind of
t h i n g s  I he a r d  c o m i n g  f r om Bi r d . Bu t w h e  n he t ur ne u a r o u  n d  a n d
w o u 1 d do  the s a m e  k i n d  of a t h i n g  on the n e x t  p i e c e ,  then I k n e w  
it w a s  n o  k i n d  of a f l u k e .  It w a s  r e a l , T h a t  m a n  w a s  n a t u r a l l y  a
gen i u s  . T h a t s  the e a s  i est . . .the s i m p  1 est w a y  of exp 1 a i n i n g
Chari i e P a r k e r  to a n y b o d y . T h e  m a n  w a s  j u s t  a n a t u r  a 1 gen i us  a n d  
s u c h  a p e r f e c t i o n i s t  to the p o i n t  that w h e r e  n o b o d y  h a s  c o m e  
c l o s e .  T h e  c l o s e s t  e m u l a t o r  he d i e d . . . w e  11 it w o u l d  be a c o u p l e  
of y e a r s  n o w . . .S o n n y  S t i t t .  R i g h t . He w a s  c 1 o s e s  t to Bir d than 
a n y h o d y  I h a v e  e u e r he ar d . An  d still like I s ai d , t h a  t w a s  ju s t 
an e m u l a t i o n  b e c a u s e  B i r d  w a s  j u s t  so p e r f e c t  w i t h  w h a t  he d i d  
a n d  the w a y  that he di d it. N o b o d y  j u s t  cou 1 d c o p y . A n d  e u e n  
t o d a y  t h e y  still d o n ' t ,  yo u  k n o w .  B u t  it h u r t s  me a b o u t  that a s
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f  3  r  3. S  t  O  d  8. >■' ' S  FTi U 'S 1 C D 8 C 8. U S  8 s h ow s t h a. t h y n o t b 8 I n q 8 x p o s  e
a n d  be Ing p l a y e d  d o w n  r a t h e r  than b e i n g  l o o k e d  up to a lot of the 
y oun g m u  s i cI a n s  got a w a y fr om  j a z z , T h a  t s a n o t  h er r e a s o n  t h a  t I 
t h 1 nk the y o u n g s t e r  s ar e not I n t e r e s t e d  In p 1 ay ing our k I n d  ot
m u s i c  b e c a u s e  the m e d i a  put it d o w n  s o  b a d l y  in t h o s e Q-a y '=• « i n t  y
put the d r u g  s c e n e  up a n d  m a d e  it a b i g  issue as o p p o s e d  to the 
i n g e n u I  t y of the m u s I c i a n s  th e m s e 1 ve s an d put it so t hat t he 
a s s o c  i at i on w a s  a ver y < 1 naudi b 1e > i n ot he r w o r d s , y o u  c a n ' t be a 
gre at m u s  i cI an 1 i ke tha t u n 1 e ss y o u  u se d r u g s , wh i ch w a s  ver y ,
ve r y . . .ve r y wr  on g phi 1o s o p h y . T h a t y s n o t t r ue at all.
B R O W E R  i Le t me  ask a q u est i on , I don •" t t h i n k  it s p ar t i c u 1 ar 1 y a
se n si t i v e que s t i on bu t . . . i n . . . 1 e t x s don x t ge t h u n g u p on t h i s bu t 
I ts b e e n  s u q q e s t e d  that. . .thi n g s  that I r e a d .  . .that P a r k e r  d i d
not e rj j o y  the f a c t . . .  d id n o t 1 Ike the f a c t  that t h e r e  w  a s s o 
m u c  h f o c u s  on h i s  p er son a 1 habi ts a n d , t hat i n f act th a t s o m e
mu  s i c i a n  s m a y  h a v e  f o 1 1 ow*ed . . . u s e d  dru*_i s w i t h  the idea that the
c o u l d  be 1 ike h I m  or w h a t e v e r
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tr ue . . . M o s t  m usi ci a n s  doi ng t ha t e r a  t ha  t w a n  tad to p 1 a y , r e a l ! y  
p 1 a y , b e b o p  m u  s i c , a 1 ot of t h e m  f e l t . . . a n d  thi s Is the w a y  a 1 ot 
of t h e m  go t  c a u g h t . . . t h e y  t h o u g h t  that w a s  the r e a s o n  for h i m
be i n g  as  g o o d  as he w a s . T h e y  t h e r e f o r e  t h o u g h t , e x a c 1 1y as y o u
s a i d .  . . if I can pi ay as  we 1 1 as Chari \e P a r k e r  or a n y w h e r e  n e a r  1y 
tha t  g o o d ,  a n d  if it is b e c a u s e  of d r u g s ,  I w i 1 1 use d r u g s  too. 
Y e a h ,  a lot of t h e m  f e l t  that w a y  a n d  did.
B R O W E R s  A n d  you thi nK P a r k e r  w a s  t r o u b 1ed  by  t h a t ? Or d i d  he
c ar e ?
J A C K S O N : I d o n ' t  k n o w .  I c a n ' t  s p e a k  for h i m  in that r e g a r d  as
to h ow he f e l t .  I per son a 1 1 y t h i n k  he w a s  a lit 1 1 e t r o u b 1 e d  by
it bee a u s e  he d i d n "t w a n t  t o be a In spi r a ti on an d tell m u s i c  ian s
to f o l l o w  him. A n d  t hen e v e r y b o d y  use d r u g s  ah w h a t e v e r  b e c a u s e  
he did .  Y o u  kr»ow? A t  l e a s t  I do n  " t th i nk so  . Bu t t h a t ' s w a s  j ust 
a p a r t  of life a n d  a p a r t  of n a t u r e ,  I g u e s s ,  t hat c o u l d  n o t  be
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he> p e d . Su r e we b r  ou gh t the man < B I 1 1 y Be r g ) s  urn e t r  e m e n d o u s
b u s i r ie *5- s . Like I s a. i d w e * p e. c k e d • « ■between the e.c ts , the
c 1 ub  w a s  p a.c k e d e ve r y n i gh t .
B R O W E R  : Let s t a. 1 k a. bo y  t t h e . . . .  Is it c or r ect t o s a y  that the
ne x  t m a j o r  act i vi ty i n y o u r  c a r e e r  w o u 1 d be the d e v e 1 o p m e n t , y o u r
P art icap a tI on i n t he d e v e 1 o p m e n  t of D iz z y "s b i g  ban d?
J A C K S O N  5 R i g h t .  A f t e r  w e  c o m e  b a c k  to N e w  Y o r k  f r o m  that
e n g a g e m e n t ,  D i z z y  a g a i n  r e o r g a n i z e d  a b i g  b a n d .  A n d  that b i g  
b a n d  , t hi e y s t a y e d t o g e t h e r  ■ • .oh , w  h a t w  a. s it f o r t y si x , t hi e 
1 a 1 1  e r p ar t o f f  or t y - s  i x , the mi d d  1 e p ar t of f or t y - s  i x . . . oh 
f o r t y - n  i n e ...
B R O W E R ; W a s  thi s hi s s e c o n d  bi g b a n d  or h i s  f i r s t . . . . ?
J A C K S O N ; O h . . .a b o u t  the th i r d . . . .
B R O W E R : 1 s t h i s  the f i r st you p 1 aye d in t h o u g h ?
J A C K S O N : Y e a h , the f i rst bi g b a n d  I p 1a y e d  i n . A n d , o k a y , n o w
out of that b a n d , thi s i s w h a t  w e  are goi n g  to get i n t o  the a h . . . 
e ve n t u a 1 1y ge t i n t o t he qu ar t e t < i .e . M J G > t hi ng. W h a  t h a p p e n e d
was t h e r e  were  two p r I n c I p 1e a r r a n g e r s  f o r  t h a t  b a n d . The  f i r s t
one be i n g  T a d d Darner on w h o  def ini tel y w a s  one 0 + our trul y g r e a t
b 1 ack ar r an ger s . A  $ so  a n o t h e n  ar r a n g e r ,  Gil F u l l e r ,  w h o  t o m e  w a s
n o t  a s  p r o m  i n e n t  as  T  a d d  Darner on . L i k e  I sai d I a l w a y s  1 e a n e d
t o w a r d  1 yr i cal rriusi c , m o r e  so  than a n t h  i n g  el se « O k a y .  A n y w a y ,  we
h a d  t he se two pr i nc i p 1 e ar r an ger s a n d  t he m u s  i c 611 F u l l e r  w r o  t e
w a s  h a r d  for the b r a s s  s e c t i o n  in o t h e r  w o r d s ,  to
p 1 a y . . . d i f f i c u l t  for the t r om bo ne an d t r u m p e t p i a y e r , you k n o w .
So  D i z z y  s u g g e s t e d  tha t  the f o u r  of us  p l a y  one n i g h t  a n d  g i v e  
the gu ys a re s t . W  e j u s t pi ay e d s o m e  t h i n g .  P l u s  I n e e d e d  m o r e
p 1 a y i n g  time.
B R O W E R :  In o t h e r  w o r d s  it w a s  not so m u c h  h a r d  to r e a d  but it
w a s  d i f f i c u 1 t on the c h o p s . ..
J A C K S O N  5 R i g h t . . .and whi ch w a s  g o o d  b e c a u s e  I n e e d e d  m o r e  c h a n c e  
to p l a y .  'C a u s e  all I h a d  w a s  f e a t u r e d  s o l o s  w i t h  s o m e  of the
a r r a n g e m e n t s  in the b a n d .  S o  t h i s  g a v e  me  m o r e  of a c h a n c e  to
p 1 ay a 1 so g i ve t hem a c h an c e t o r e s t . Ok ay n ow the f our of u s . . .
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w e c cm e u p - f r o n t
a n d  w o u 1 d pi ay. It w a s  so  su c 0 s s f u 1 . . . 0 v 0 r y b o dy  1 ou 0 d it so, t h 0
b a n d  a n d  the p e o p l e . . . w e  k e p t  It as  p a r t  of the b a n d  f r o m  the n
o n . It w a s  a r 0 q u 1 ar par t of the b a n d . In o t h 0 r w o r d s , 0 v e r y
ni g h t , e u e r y g i g , i t w o u I d  be p a r t  of t he set.
E n d  tape £ 2  si de B
B e g  i n t a p 0 # 3 ----s i de A
B R O W E  R 1 M  o r 0 a s a s p o n t a  n 0 o u s  s ug  g 0 s t i on D i 2 2 y m a d e  in or d 0 r t o 
g I m 0 the g u y s s o m  e r 0 s t a n d then it be c am 0 a r e g u l a r  f e a t u r e  ? 
J A C K S O N :  R i g h t .  ..it b e c a m e  a r e g u l a r  f e a t u r e  of the b a n d  a n d  i t
w a s  s o  a h . . . i t  a f f e c t e d  us. . .I am talki ng a b o u t  the f o u r  of us. . . 
S o  m u c h  to the poi nt that we d e c I d e d  that w h e n e v e r  w e  left the 
b a n d , 0 m e n t u a 1 1 y w e  w o u 1 d f o r m  that q u a r t e t  a n d  p e r f o r m  w I t h
the. . .a s  a q u a r  t e t , j ust 1 i k 0 that. B e e a u s e  w h e n  w e  f i rst
r e c o r d e d  it w a s  still u n d e r  m y  n a m e ,  o k a y .  M i l t  J a c k s o n  Q u a r t e t .  
A n d  n o w  w h a t  h a p p e n e d  w a s ,  in the m e a n  t ime, a f t e r  we  all left
the ban d , R a y  we n t w  i t h E l l a . . . a n d  w h o  w a s  p e r f o r m i  n g w  i th the
sti y s 0 1 f , R 8. y B r  ow n * ‘John L 0 w i s 0. n d K 0 n n y L-1 0 r  k 0 * ■ .
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H a n k  J o n e s  b a c k i n g  Ell A n d  d u r i n g  thi t i me we
de c I de d t o get the q u a r t e t t o g e t h e r .  Uk a y , w e  c ou 1 dn *’ t at f or d t o
c o 1 1 a h o r  a t i o n , I g u e s s  on m y  par t , an d J o h n ' s p a r t  w a s  tha t  o n c e
he got out of s c h o o l . . ,xhe w a s  g o i n g  to get h i s  M a s t e r s  t h a t ' s  
w h y  w e  c o u 1d n ' t w o r k  c o n s 1s t e n ! y , we  c o u 1d on 1y take o c c a s i  on
gi gs u n t  i 1 at* ter he h a d  f i n i s h e d  s c h o o l  * o k a y .  . .okay. W h e n  he got 
h i s  M a s t e r s  he d e c i d e d  if he w a s n ' t  g o i n g  to b u i l d  h i s  on n a m e ,  
he w a s n " t g o i n g  to bui 1 d a n y  o t h e r  n a m e , whi ch I coul d r e s p e c t , 
t h e r e f o r e  t h a  t ' s h o w  t he gr oup n ame c a m  e a b o u t . S o  we  d e c i d e d ,  
o k a y  w e ' 1 1 m a k e  a c o l l a b o r a t i o n , a n d  m a k e  It a g r o u p  n a m e j  a n d
in c o r p o r  a te the gr o u p , whi ch we did.
B R O W E R s  I r e a d  at s o m e  p o i n t  a n d  t h i s  is j u s t . . . .  I w a n t  to get 
b ack t o s o m  e m o r  e s t u f f  a b out D i z z y a n d  t rauel i n g  a n d  s ome t h i n g s  
like t h a t . . .bu t in f i f t y - two w h e  n yo u  s i g n e d  t he co n  t rac t w  i t h 
P r e s t i g e ,  I r e a d  s o m e t h i n g  to the e f f e c t  that t h e r e  w a s  a... that
p a y  R a y  or h i r e  h i m o t h a t •" s w h  e n w e  go  t Pe r  c y (He a t h N o w
the r e a s on for the g r o u p h o w  it c a m e  a b o u t  w a
B o t W  i n e s t o c k w  a n t e d  t o c all It T h 0 N  e w  J a 2 z Q u a r 10 t o r h 0 hi a d 
s o m e  narrie a n d  t h e r e  w a s  a di c k e r  i n 9 b a c k  a n d  -forth « Is t h a t  a 
P a r t  of h i s t or y or i s that s o m e  t h i n 9 a m 1 s n o m e r , t h a  t I h a y e  
r e a d ?
J A C K S O N  ! Oh , I don ' t k n o w  ...if It Is, I do n  ‘ t . . . I Jen ' t th I nk he 
h a d  a n y t h i n g  to do  w i t h  it. But w h e t h e r  he w a n t e d  to or not you 
k n o w  it d i dn t h ap p 0 n s o  . . .
B R O W E R : Nei t h e r h e r e  no r  t h e r e . Ok a y . S o  w  i t h the D i z zy B i9
B a n d  w e  ar e  talki n 9 a b o u t  h a s  ical 1 y a t h r e e  y e a r  per i o d ?
J A C K S O N  5 Wei 1 , off a n d  on ... I w e n t  b a c k  ... I left the b a n d ,  c o m e  
b a c k ,  left a g a i n ,  c o m e  b a c k  a g a i n .  T h i s  w e n t  on off a n d  o n . . .oh 
I g u e s s  a b o u t  s e v e n  or e i g h t  y e a r s  a p p r o x i  m a t e  1 y , s a y  to w h a t  
f i f t y - t w o ,  f i f t y - t h r e e ,  w h e n  I f i n a l l y  left the s m a l 1 b a n d  
a g a i n .  « .arid. . •
B R O W E R :  S o  t h i s  w o u l d  be b o t h  D i z z y ' s  b i g  b a n d s  a n d  small b a n d s ?
J A C K S O N : R i g h t . . .r ight he w o u 1d br e  ak u p the b ig b a n d  an d t ak e a
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sit: 9.1 1 g r  ou p f  o r  e x amp 1 e . T h e  - f i r s  t p a r  t o f  f  o r  t y  -  n i n e „ he h r  ok e 
up t h e  h i g  h a n d  a g a i n  . . . t o o k  a sm a l 1 g r o u p  a n d  d u r i  nq t h I s  t i  me
he h a d  a small g r o u p  w a s  t r a v e l i n g  a r o u n d  a n d  at that time I left 
a n d  I w e n t  w  i t h W o o d y  H e r m a n  s b a n d  a n d  s t a y ed w  I th W o o d y
He rrrian s b a n  d f or tw o  ye ar s . Ok ay ?
f i f t y  I left W o o d y s  b a n d  w e n  t b a c k  
the s m a l 1 g r o u p . A n d  In fif t y — t h r e e  
" Y o u hf a v e g o t t o p a y t w* o s a 1 a r \ e s o r 
A n  d I pe r  su a d e d  h i m  to h i r e  a pi a n o  
6 R U W  E R : T h a t w  a s W  a d e L e g g e ?
the l a t t e r  p a r t  of n i n e t e e n  
to Di z z y '' s b a n d  a g a  i n w  i th 
I t o 1 d D i z zy  t h a t ah ... I s a y  
e i t h e r  h i r e  a pi a n o  p 1 a y e r "  . 
p 1 a y e r .
J A  C K S O N  : W  ade L e g g e o u t o f B u f f a 1 o .
B R O W E R  ; Wi th D \ zz y ‘ s b a n d ,  outsi de of New* Y o r k  , w h a t  k i n d  of 
p l a c e s  w o u l d  y o u  be p l a y i n g ?  W h a t  k i n d  of s i t u a t i o n s  w o u l d  you 
be i n ?
J A C K S O N : N  i ght c 1u h s , t h e a t e r s ,  d a n c e  h aI Is, e ue ry  t h i n g .  It w a s
n o  1 i m  i t on w h  ere w e  p 1 aye d or an y t h i n g  like t h a t , yo u  k n o w  , 
‘c a u s e  i n t h o s e  d a y s  w h e r e  e v e r  you c ou 1 d gat a g i g  you k n o w ,  w a s
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i m p o r t a n  t then an d w  I t hia p r O iTi ine nt t h i n g .  T h e  a te rs we re ue ry  a t  n  i
the b 1 g b a n d , one n 1g h t e r s . T h e r e  w a s , of c o u r s e , in n i n e t e e n
f o r t  y - si x, t h e r e  w a s  t h i s  p e r i o d  w h e r e  we d i d  n i n e t y  o n e
n i gh t e r •=: . . . ni n e t y . . .  D o  you k n ow w h  a t t h a t i s? Th  a t ' s t h r e e
m o n t h s ,  i. . w  1 t h y e r y f e w  n i gh t s of f . An d t h a t ' s the w a y  yo u  h a d  t o
d o t o k e e p  the ba n d w o  r k i n g  i n or de r for e ye r y b o d y  t o get p a i d .
B R O W E R : A n d  h o w  d i d  you t r a y e l ...?
JACKSON : Bus.
B R O W E R : By b u s ?  W h a t  w a s  like a w e e k l y  s a l a r y  d u r i n g  that t i m e ?
W h a t  k i n d  of m o n e y  w e r e  you m a k i n g ?
J A C K S O N : Di dn ■' t go  by  w e e k  1 y sal ary. T h e y  w e n t  str i ctl y by  the
ni gh t . F or e x a m p l e . . . n i n e t e e n  f o r t y — f i y e .  . .f o r t  y - si x . . .f or t y —
seyen the basi c s a 1 ary f or a s i de man was f i f teen b u c k s . Ray and
I w  ere f e a t u r e d  w i t h  the b a n d  so  we  w o u l d  get e i g h t e e n  b u c k s  a
n i g h t , w h i c h  m a d e  u s  like s t a r s  of the b a n d .  Bu t  t h a t ' s  the w a y
i t w a s in t h o s e  d a y s  b e c a u s e  t h e y  h a d n ' t  y e t  g o t t e n  a r o u n d  to
maki ng w e e k l y  s a l a r i e s  u n l e s s  you w e r e  in a n i g h t c l u b x  w h e r e  you
w e re  a. t 3 m on th  e n q -3 o 0 its 0 n t o r t w o rn o n t h s  . hen i t  w o u 1
3 dap ted to a w e e k 1y s a 1a r y . Bu t o t h e r  than that its e i the r
st r i c 1 1 y b y  the n igh t or pr o r a t a , as  t he y call it.
B R O W E R : . .you k n o w . . .you l e a v e ,  you get on the b u s  a n d  h e a d
to the n e x t  p l a c e .  S o  yo u  s l e p t e d  on the b u s ?  A n d  you ate on the
b u s ? A  nd  y ou pr a ct i c e u  on the b u s ?
J A C K S u W  s Oh y e a h  . . .a 1 ot of peopl e s l e e p  on the bus. . .yeah , all 
of t h a t .
E n d  of D i sk # 3 d i sk full
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B R O W E R : a.bou t the sou t h ? D i d you t ou r I n t h e sou t h m u  c h ?
J A C K S O N  : Oh y e s  . , , ex t e n s  I ve 1 y , you k n o w  , a 1 o-t of p 1 a c e s  y o u  d
1 e a ve we  w o u 1 d a 1 w a y s  h\ a v e to qo o v e r t o the c o 1 or e d s e c tIo n  of 
t o w n  as f an as  ge 1 1  ing m o t  e 1 s an d t hat ki nd of t h i n g .  "C a u s e  w e  
c ou 1 dn t 1 i v e in the w h  i t e se c t i on , of c ou r se - A  1 o t of p 1 ac e s
w e  w o u 1 d go  to eat t h e y  w o u l d n ' t a! 1 o w  you to c o m e  i n b u t  t h e y
w  o u 1 d s e r v e y o u o r g i v e y c* u t a k e o u t s e r* m ice, y o u k n o w  • S a y
MW e 1 1 , w e  c a n / t s e r v e  you i n h e r e  but we  wi 1 1 q ive you s o m e t h i  nq
to take o u t " . T h a t  k i n d  of t h ! ny.
3 R O W  E R ; W  hi a t w  a s y o u r r e a c t i on o f y o u g u y s at that t I me to t h a t ”?
m e a n . . • i t w o u l d  s e e m  that you w e r e  deal Inq wi t h . . .1 k n o w  yot
c h a r a c t e r i  z e d  y o u r s e 1 f as a r e b e l . . . ?
J A C K S O N : Uie) 1 , o k a y , bu t b a s e  i a 1 1 y Bill let me tell you i t w a s  a
w a y  of life. M o s t l y  it is 1 ike s u r v i v a l  . Y o u  a d a p t  to it if you 
w a n t  to m a k e  it in the b u s i n e s s .  jYou k n o w  it w a s n ' t  s o m e t h i n g
y ou c ou ! q o v e r  c ome
the q i q an d m a K  i n q a 1 i u I n q . UJe ar e n o t t h i n k i n q I n •ms of
c r u s - i d  i hq  a n d  t h a t  k i n d  o f  t h i n 9« ' c a u s e  y o u  know* i t  i s  v e r y
d i f f i c u l t  a n y w a y  t o  c o m b i n e  t h e  t w o ,  y o u  k n o w .  Y o u  e i  t h e n  g o t  t o
fTi a k e a 1 i v i n q o r* y o u h 1a y e q  o  t to h a y
B R OUIE R 1 Y ou hi a y e q o t t o c r u s a d e if t h a t ' s w h a t y o u w  ant t o d o . 
J A C K S O N :  If y o u “re g o i n g  to m a k e  y o u r  1 l y i n g  the n  you h a v e  got
to a d a p t  to the p r o g r a m  t h a t ' s  b e i n g  p r e s e n t e d .  A n d  I t h i n k  that
t h i s  is the w a y  m o s t  of t h e m  l o o k e d  at it at the time.
8 ROUJER : UJas the r e p e r t o i r e  that he w o u  1 d u s e  i n s m a  11 g r o u p
signi fi c a n t l y  d i f f e r e n t  than he w o u l d  use i n s u c h  a b i g  b a n d ?  Or
iid it c h a n g e  a f t e r  in the f i f t i e s  a n d  f r o m  the f o r t
J A C K S O N : the ar r an q e m e n t  it s j us  t n a tural 1
d i f f e r e n t .  , .must c a 1 1y a n yw a  y . A h . . .for the b ig ban d e ue r y t h i n g  
is a r r a n g e d  ' c a u s e  it h a s  to be ' c a u s e  w i t h  that m a n y  g u y s  yo u
1 ay e got to hay e a s t r u c t u r e  . Y o u  hay e got t o hay e f o r m  . UJ i th t h <
s m a l 1 b a n d  d o n ' t  h a v et* X u u ». t h a t y o u c a n i m  p r o y i s e a n d j u s t
i oH
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B R O W E R :  W h a t  a b o u t  in t e r m s  o f , . s a y , . .do you t h i n k  that in the
m i d d l e  for ties, late for t i e s  t h a  t the b a  n d w a  s pushi n g t he musi c 
m o r  e t h an i t w a s  in the f i f t i e s . . . i n the earl y f i f t i e s f or
e x a m p  1e?
J A C K S O N : T h e  b a n d  w a s  pushi n g  the musi c ?
B R O W E R :  Y e a h  . . .•for e x amp 1 e j -f I l i s t e n  to s o m e  of the r e c o r d  in Q
that I h a v e , l ike m a y b e  f i f t y — two or s o m e t h i  ng. . .ah s e e m  to be 
m o r e  v o c a l s  or you k n o w  m o r e  1 Igh t h e a r t e d  in a s e n s e .
J A C K S O N :  W e l l , o k a y ,  you h a v e  got to r e m e m b e r  1 ike I s a i d ,  the
m u s  ic i s 1 ike a n y t h i n g  e l s e ,  a n y  o t h e n  p r o t e s s  i o n . It t a k e s  on
c y c 1es  you k n o w . C e r t a i n  t h i n g s , the w o r 1d m o v e s  i n c y c 1e s , T h e
w a y  I 1ook at i t , o k a y . A n d  th is i s j u s t  a eye 1e . At  one p o i n t ,
as  I t o 1d y o u . . .we t a l k e d  a b o u t  i t earl ier on the tape ... i t w a s
Pr o m i n e r t ,  the b i g  b a n d  w a s  the p o p u 1 ar th in g w  i t h the v o c a 1 i s t
■ <=* w . U : w 1 t h t hi. 0 k a y . E v e n t u a 1 1 y t h.- a t t u r n e d a r* o u n d ,
w h e r e  i t w a s  the s I n g e r . . . l i k e  B i l l y  Esksti n e ,
exam p 1e . . .head! ining a c c o m p a n  Ied by the band. You know. Thi s i s 
a c o m p 1e t e turn aroun d , y ou see. Th is i s w h a  t happe ned and t h a t
k i n d  o ■f trans i t i on took p 1 ace , you k n o w  .
B R O W E R  : Wi th D i zzy they m a de some -films 1 i ke " J i m i ng In Bebop "
or I g u e s s  " Qo Bop Sha Barrs" . . .was "A Ni ght i n Harl a m ” ... I s that
a 1 so w i t h D i z zy or 1s that. . .?
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. . . A  N  I n q t  I H a r  1 e m ?  N a w  , , ,1 d o n  t th i n k  s o  .
B R O W  E R : D  o  y q  y r e m  e m  b  e r h o w  t h o s e th i n g s c a m  e a b  o u t ?  A  n d  h o w
t h e y  w e r e  u s e d  a t  t h e  t i m e ? W h a t  t h e  r e s p o n s e  t o  them? w a s  a t  t h e
t i m e  ?
J A C K S O N ; Y e a h • . « a h ... B i l l  A l e x a n d e r  w h o  w a s  a b l a c k . . . h e  w a s
o n e  o f t h e  “f e w  bl a c k  d i r e c t o r s ,  a t  t h a t  t im?e , w  i th a n y  k i n d  o f
m o v i  e s  o r  m o t i  o n  p i c t u r e s  o r  a n y  thi n g  l i k e  t h a t . . .h e  w a s  t h e
d i r e c t  or f o r  t h i s .  A n  d I d o n  “ t k n o w  h o w  i t c am?e a b o u  t . . . i n o  t h e r
w  o  r d s  , t h e  d e a l  w  a. s- m? a. d e ■ i h e d e a l  w  a s- m  a  d e r e  a 1 1 y t h r o u q  hi y o  u r
m a n a g e r , y o u r  a g e n t ,  t h a t ' s  h o w  y o u  w i n d  u p  in W a s h i n g t o n
C a l  i t o r n  i a o r  w h e r e e v e r  , B u t  o n c e  t h a t  d e a l  w a s  m a d e  w e  h a d  t o
g o  t o  t h e  s t u d i  o  t o  m a k e  t h ? s a n d  i t t o o k  o h  ... a c o u p ] e , t w o  o r
t h r e e  d a y s ,  I g u e s s ,  w e  h a d  t o  g o  t o  m a k e  t h i s  t h i n g .  A n d  I
n e v e r  wi 11 f o r g e t .  . . a l o t  o f  f u n .  W h a t  w e  h a d  t o  d o  t h o u g h  mi a n  
o n  t h e  p l a y b a c k ,  w e  h a d  t o  d o  a l o t  o f  p a n t o m i m i n g  ' c a u s e  t h e y
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t r act , y o u  k n o w . l t d ! d n " t ... at t h a t  tI me t h e y  we r e th a t a d e p  t 
at s y n c h r o n  i z i n g  the two t oge ther a n d  w h a t n o t  , , y ou k n o w  & So  y ou
s e e a lot o f time s 11 k e -J o e H a r r i s , w  h o w  a s a d r u m m  er in t h a t 
b a n d ,  p l a y i n g .  Y o u  w o u l d  h e a r  the c y m b a l s .  Y e t ,  if you l o o k e d ,  
y ou w o  u 1d n 't se e the e y m b a 1s m o u I n g  a nd  tha t k i nd  of t h i n g .  It 
too k  a lot of t i it!e to do that ... 1 i ke to 1 e a r n  h o w  to do  that 
r i g h t ,  , you k n o w ,  s y n c h r o n i z e  t h i n g s  so  t h e y  c o u l d  c o m e  out. 
B R O W E R :  H o w  w a s  that s t u f f  u s e d ?  W a s  i t j u s t  1 ike s h o w n  in the
b 1 a ck c o m m u n i t  y at that t i m e ? A nd  w  ha t i m p a  ct di d y ou t hi nk i t 
h a d  on pop u 1ar i z i n g the m u s \c , or not p o p u 1 a r \z\n q  the mu  s i c ? 
J A C K S O N  : D I dn ■" t h au e t h a  t m u  c h of a i m p  ac t " c au se m o s  t p e op 1 e
d i d  not h aue m a c n i n e  s or a n y  t h 1n g  1 i ke t hat t o p 1 ay It o n . 
T h e r e f o r e  you c o u l d n " t  real 1 y get it in the p u b l i c  v e r y  m u c h . 
A n d  a f e w  p l a c e s  I t h i n k  yo u  c o u l d  g o  a n d  see it. Y o u  k n o w  w h e r e  
y o u  w o u l d  go a n d  put a q u a r t e r  in the m a c h i n e  a n d  look at t h o s e
1 R;
1 i 4- A. 1 -e m o 5 h o w  you qot to 0 0 0 It. T h 0.t *r's thi0 on 1
>■' O U C O U 1 d S 0 , y o u k n ow , the o n 0 s the y p u t o n t h 0 it? a r k 0 t
q th i h q  and all  ^ y o u k n o w  1 ike t h a t ■
B R O W E R :  Y o u  w e r e  t a l k i n g  a b o u t  w h a t . . .you k n o w  w h a t  y o u r  r o l e
w a s  in the b i gy Q •=*. 11 u A r e  you farrii 1 i ar w  i th m o s t  o-f
r 0 c o r d i n g s  t h a t a r 0 a u a i 1 a b 1 e f o r t h a t p e r i o d ?
J A C K S O N : Y e a h ...
B R O W  E R : H o w  w  e 1 1 d o y o u t h i n k it re p r 0 •=. e n t s w  h a t y o u d id n i g h t
to n i g h t ?
J A C K S O N  : Oh it r e p r e  sen ted v e r y w e  1 1 . A s  a m a  11 e r o-f -f ac t soUffi 0
of t h o s e  a r r a n g e m e n t s  i -f you go b a c k  a n d  get ... I am tal k I n g  a b o u t
t h 0 b a n d s  of f ort y - s e u e  n p a r t 1c u 1a r 1y . . .th at m u s  ie s o u n d s  j u s t
w a y ,  y o u  k n o w .  A n d  the qua! i ty of the b a n d ,  the
m u s i c i  a n s h i p .  . .the m u s i c  qua! I t 1es of the b a n d ,  y o u  k n o w ,  I am
t a l k i n g  a b o u t  the g u y s  in the b a n d .  T h i s  is one of the f e w  
t i m e s .  . .we w e r e  so  c a r r  i ed  a w a y  a b o u t  m u s t c , in t h o s e  d a y s ,  we
1 -;Q
h e t r  um p e t  p i 3. y s r  s t h e y ’ d q e t
t o g e t h e r  and  go t o  one of  t he g u y s  ho u s e  and p r a c t i c e  a l l
p r  a c t i c e t h e I r  p a r  t . T h e  s a x o p h o n e pi  a y e r  s e v e n d i d  t h e s am e 
t h i n g ,  you  k n o w .  T h e  s i g n i f i c a n t  p a r t  a b o u t  t h a t  i s  you c o u l d  
t e l l  t h a t  be c a u s e  when you wen t t o t he c 1 ub a t n i qh t and t he
m i n u ■ s t an d an d p 1 aye d t he f I r  s t n o t  e you
c o u 1 d t e l l ,  t h a t  e x p 1os i ve i m p a c t
fin d t h e n  t hi e w a y  t h e b a n d  s o u n d e d  « ■ « e v e r  y b o d y  j  u s  t 1 ov e d p 1 a y  i n q 
t oqe t h e r  a n d  p 1 a y  In  g i n t h a t  b a n d . Y o u  c o u l d  h e a r ,  f e e l  a n d
■=•*=■ i i •=. •■=■ H  5 i I.of  t h a t  1ove i n t he musi  c and in t he  b a n d .  . . i n  t he
g u y  s . e ye r  y b o d  y wa s h a p p y . You know w h a t  I m e a n ? E ye r  y b o d y  w as 
a 1 w a y s  1 au qh i n q an d j  ok i n q and a i l .  And  t h a t ' s t he  wa y  t he rrt u s i c
s o u n d e d ,  m a n « T h e  m u s i c  w a s  a l w a y s  v e r y  v \b r a n t . . .al i y e . T h a t  
k i n d  of t h i n g  d o e s n ’t e x i s t  t o d a y .  Y o u  get a b a n d  t o g e t h e r ,  the 
f i r s t  t h i n g  the c a t s  w a n t  to k n o w  is "Man, do »we get p a i d  for 
r e h e ar s a 1s " ?  W a s n “ t no  su ch t hou q h t a b o u t  that the n m a n , you
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e x i s t . It w a s  j u s t  the 1ove of p 1 ay i n g wI t h t ha t bar
B R O W E R : D i d  t h e  r hy thm s e c t i o n  d o  t h e  same t -
J A C K S O N :  Y e a h ,  w e  •" d get t o g e t h e r  . , ,me arid R a y  a n d  Joe. W e ' d  get
t oge t h e r an d •=■; t an oun d an d d i sc u ss i de as on d i f f e r er» t t h i n qs ,
a 1 s o :
B R 0 W  E R : I re a d s om e w  h ere t h a t y o u a n d R a y B r o w  n w  e r e r o omrri a t e s
at t h i s  t i m e ?
J A  C K S O N  : Y e ah . .
B R O W  E R : A  n y b o d y el s e y o u d e w e 1 o p a p art i c u 1 a r-1 y c 1 o s e
r e  1 a t  i o n s h i  p
wi th in that b a n d ?
J A C K S O N :  Ah, I d o n ' t  k n o w , . . c o u l d  be p e o p l e  l ike ( J a m e s )  M o o d y
D a y  e B u r  n s , on e of t h e  t r u m p e t pi a y e r  s , w e  w e  r e
a 1 w  a y s y e r y c 1 o s e
J R O W E R : 0 1her th ings that. . .be t w e e n .  . . o t h e r  than W o o d y  H e r m a n
1 4 1
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jo I n q ?  W h at y O U hi 3. V 3 ou t s  i d t o J
t h o s e  two e n sem b 1 e s  a. t th  i s  p o I n t ?
J A C K S O N :  O h .  . . o k a y  I a l s o  p l a y e d  t o r  a wh I 1 e wi t h  T a d d  D a m e r o n ' s
g r o u p . I a 1 s o  p i a y e d  f o r  a w h i 1e f o r  H o w a r d  M c G h e e ' s  b a n d .  Now he 
h?a d  J  i mmy H e a t h  a n d  Re r  c y  He a t hi I n t h a t bari  d . b y  t h e  w a y  , an d J o e  
H a r r  i s  a n d  M o o d y .  We a l  1 , a t  one t irne ■ . .we w o r k e d  t o g e t h e r  wi th  
t h a t  b a n d .  . . . Wei 1 , M oo dy  d i d n ' t  w o r k  wi th  t h e  b a n d  b u t  we 
r  e c o r  d e d .
BROWER: W o u l d  t h e s e  b e . . . l i k e  w i t h  H o w a r d  M c G h e e ,  w a s  t h i s  an
o c c a s i  o n a !  t h i n g ,  s a y ,  now I h a u e  a g I g  a n d  h e ' d  p u l  1 t h e s e  g u y s  
t o 9 e t h e  r  o r  w e r e  y o u o u t w i t hi h i m s  i x . . ,
J A C K S O N : Y e a h . . . we w o r k e d  on a f e w  g I g s  i n c 1u d I n g  P h i  1a d e 1p h i a ,
Ch i c a g e .  A n d  he u s e d  t h i  s  g r o u p  i n w o r k i  n g .
BROWER: B u t  d u r i n g  t h e  w h o l e  t i m e  i n  t h e  b a c k  o f  y o u r  m i n d  w a s
t h e  i d e a  o f  p u l l  i n q  t o g e t h e r  a q u a r t e t ?
J A C K S O N : A t  t h a t  t irne n o . ,  . w e l l  I g u e s s  we w e r e  s t i l l  t h I nk i ng
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a. t o u t it. But it w  a s n ‘ t n o w  h e r e  n e a. r b e i n o i n real i t y
of be i n g  i n p r o c e s s  at that t ;m e . B e c a u s e  e v e r y b o d y  h a d
o t h e r  t h i  n g s  t o  d o .
B R Ol'.j E R : W  h e n w  o u 1 d y o u that it real 1y c r y s t a l  ized as
q u a r  te t?
J A  C K S O N  : F i f t y - 1 w  o. . .n i n e t e e n  f i f t y - 1 w  o , j u s t bet o r e w  e
of our f i r s t  j o b s  in N e w  Y o r k  a n d  d e c i d e d  to get the 
t o g a t h e r .  L i k e  I s a y  b e t w e e n  f i f t y - 1w o  a n d  f i f t y - f our we 
on 1 y w o r  k oc c as i on a 1 1 y u n t i 1 -J oh n h ad f i n i sh e d hi s sc h o o  1 
hi s m a s t e  r s i n M a n h a  11 a n .
B R O W E R : Be twe e n f i f t y-  two an d f i f t y - f o u r  w h a  t o t h e  r k i
t h \ n g s  w e r e  you d o i n g ?
J A C K S O N ! J u s t  g s g s . . .a n y  ki n d  of g i g  I c o u 1d ge t . . •ah
f i f t y - 1w o  artu f i f t y - f our t h o u g h  I w a s  v e r y  pr o m  i n e n t  w  i th 
c a l i e d  T h e  S y m p h o n y  S i d  All St a r s , whi c h c o n s  i s t e d  of
f r o m  m y  s e 1f Mi 1e s <D a v i s )  , J . J . (J o h n s o n > , J i m m y  H e a t h
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B R OW E R : N ow , w 3. s Inc q r 3. p o r 3.10 d V
JACKSON: Not that I know o f » . . the whole time we were together- i t
was known as the Symphony Sid All S t a r s .
B R O W E R : W a s John son n om i n a 1 1 e ade r of t h a t or was i t a
cooperati ue?
J A C K S U N : It was more or 1 ess cooperat 1 v e . , . . J , J . was pr i nci p 1e
arranger for the g r o u p . . .arrange i ng and w r \ t i ng and that kInd of 
thing, and al so J i mmy . J i mmy had a 1 ways done wr i ting and th 1 ngs
too, you know. And a h . ..1 guess, in a sense, some people
considered Mi 1 es as the leader. Yet I t wasn't. ’'Cause, like I 
said. Symphony Si d . . . i t was hi 1 led as the Symphony Sid All Stars. 
B R OWE R : H ow did t ha t a 1 1 c om e about ?
J A C K S O N : I d o n x t real 1y k n o w , m a n . The off ice does that. I
hate to say this, at the risk of being a racist or w h a t e v e r . But
they are always going to put a white musician up in front to try
and establ ish their promi p e n c e .
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S O N : N o .  . , n o t  e v e n  a mu s i  c I an . A n d  s o ,  1 i k e  I s a y ,  I don''’ t
a n y  idea h o w  i t got to be h i s  g r o u p ,  e x c e p t  that t h e y  got i t 
ther a n d  t h a t ' s  w h a t  t h e y  w a n t e d  to call it. A n d  a h . . . b u t
s i g n i f i c a n t  p a r t  of t h a t . . .to s h o w  yo u  h o w  tha t  h a s  a 
i n g .. .w  e h a d a g i g  i n B u f f a 1 o , o K a  y . A  n d B u f f a 1 o i s kn own t o
a u e r y  M e r y  c o l d  p l a c e  in the w i n  t e r , a lot of s n o w  a n d  w h a t
o k a  y , H a m i n g g ot the rep ort s on it be ing a s n o w s  t o r m  t h a t 
d a y we u s e d  a l i t t l e  f or e s i g h t a n d  t ook the t r a  in. Flu s we  
dn t a f f o r d  to f 1 y n o  w a y ,  o k a y .  So  we took trai n a n d  w e n t  to 
alo. He w a s  s u p p o s e d  to c o m e  in the n e x t  d a y  on a f l i g h t .  All 
p 1 a n e s  that n e x t  d a y  w e r e  g r o u n d e d  until w a y  1 ate up in that
ni gh t , o k a y . In th e m e a n  time, the pr o m o t e r ,  in Buf f a 1o , 
ed  us  to g o  on a n d  do the c o n c e r t .  S y m p h o n y  S i d  h a d  still not 
m e d . 0 k a  y . W e  s a id n o , we r e f u s e d .  A  n d he w  a n t e  d t o k n o w
He s a i d  "The e n g a g e m e n t  is b i l l e d  as T h e  S y m p h o n y  S i d  All
s" . . . s a i d  "He i s not h e r e .  Si nee h e "s n o  t h e r e  w h  y d i d we
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f o u n d  ou t w h e r  e the t r u th wa.s . T h e y  sa. i d "Ma.n , he a. j n ' t
mu  s i c i an . Y ou ar e the rriu s i c Y o u  p l a y ,  you k n o w ” . S o  he
s a y s  , " O k a y  * we w  i 1 1 m a k e  a deal w  \ th you . You g i ve us h I s m o n e y
a n d  we w ill p l a y " .  He s a i d  "No p r o b l e m ”
;• ome th i n q  1 i ke two h u n d r e d  a n d  f i f ty
d o 1 1 a r s for- t h a t n i g  h t , the y g a v e I t t o u s w  h I c h w  e d i y I d e d u p 
a m o n g  the si x  ot us. R i g h t ?  D o n ' t  , you k n o w  he h o i l e r e d . . .and
he got t h e r e  a b o u  t tw o  o "c 1 ock i n the m o r n  i nq. T h e q  i g w  a. s o y e r .
He w a n t e d  h i s  m o n e y . . . a n d  t a l k i n g  a b o u t  t h e y  w e r e  g o i n g  to h o l d  
up our m o n e y  t h r o u g h  the o f f i c e  a n d  all 1 ike that. A n d  t h e y  
w  a n t e d < u s ) t o g i v e h i s m  o n e y b a c k . I s a i d " M  a n , n o t o n 1 y y o u 
d o n ' t ge t the m a n e  y b a c k , you we r e n “t e y e n  h e r e ,  to s h o w  up f or 
the e n g a g e m e  n t , n o  w a y  “ . I sa id, " UJe c on s 1 de r e d  t o p 1 ay the 
e n g a g e m e n t  c a u s e  we tol d the m a n a g e r  that he h a d  to g i v e  u s  y o u r  
br e a d " . Ule 11, n a t ur a 1 1 y t h a  t d i dri “ t sit t o w e  1 1 , you kn o w  , of
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c o u r S8 3 B u  t t h ? s  i s  wh 3. t I am s a y  r>Q , t h 3 hupor t a n c s  o­
h 0 w a s  very i ns i g n i HF s c 3 . n t a x cap t th3. t hi s n 3,iTi 0 w a s  up tron t
B R O W  E R : H o w  m  u c h m  u c h w  o r k w  a s i n u o 1 m e d I n t h a t ?
J A C K S O N : O h , we w o r k e d qui te a bit. We p 1 aye d i n T o r o n t o , as i de
f r om B u f HF a 1 o > « .pi a y e d t w o o r t h r e e w e e k s u p there o n a n
e n g a g e m e n t  t h a t  , k i n d  of t h i n g .  A  n d t h e n  t h I s  w e  n t on u n t i l
f s f t y — f o u r . A  n d w  h e n  J o h n  L e w  i s 9  o t o u t  o f s c h1 o o 1 w  e q  o t the
q u a r t e t  t o g e t h e r ,  s t a r t e d  r e h e a r s i n g ,  a n d  s t a r t e d  p e r f o r m i n g ,
a q u a r t e t , tr o m  t hih  “ j i »
B R OWE R: One o t  h e r  t h i n  q t h a  t c o me s  u p . . . h ad y o u  r  e c o r  de d wi  t h
Mon k a t t h is p o in t ?  D id the Blue N o t e s tuff wI t h M o n k ?
J A C K S O N : N o .  . . t h a t  c a m e  1 a t e r
B R O W E R  : F i f t y - f  i ve . . . f i f t y - s  i x . . .'?
J A  C K  S O N : Y e  a h , s o m e  w  h e r e  in t h e r e
B R O W E R  1 A s i d e  f r o m  t he  q u a r t e t ,  t h e r e  is, I g u e s s  an o t h e r  
p r omI r e n t  In ci d e n t  t h a t  g e t s  r ai s e d , i s t he Ch  r i s t m a s  of n i n e t e e n
i 4 “
f i f t y - f o Ur □ r c i n q w ; D 3. V i S 3. r! d t h 9 Li 1 8. ri t S O f J  8. Z Z O r-
t h e t h I n q w  i t h M  o n k a. n d y o u r LUr U I f ;n q s 1 t u a t i on . W a s  t h a t
re 1 a ted at a I 1 to the S y m p h o n y  b i d s t u f f  ■/ S o m e  of the s arri e
peop 1e are i n v o 1v e d .
J A C K S O N : No. But that w a s  n o  l o n g e r  r e l a t e d  to S y m p h o n y  S i d  at
al 1
BR0U1E R : D o  yo u  hiave any r ecol 1 ect i on of that e n g a q e m e n  t , of that
r ec or d i n q da t e w  i t h M  i 1 e s , an d a 1 1 of t h a t ?
J A C K S O N : On 1y the par t w h e r e  we are p 1 ay  Ing. . .w h a t  w a s
i t ? . . . “ B a g s  G r o o v e "  . I be! i eve w h e r e  Mi 1e s  a s k e d  M o n k  to 1 ay 
o u t , h a , ha, h a . Y o u  kn o w . . .ve r y s i g n I f  i can t . 0 k a y  let me
e x p  1 a In t h a t . In m y  opi ni o n . . . M o n k . . .my admi rati on for M o n k
c o m e s  in t e r m s  of h i m  m o r e  or 1 ess. . . m o r e  so  as a c o m p o s e r  , than 
as a p i an 1st. N o w  , let m e  ex p 1 a i n t h a t . A s  a p 1 an i s t I t w a s
t
k n o w n  that he w a s n "t the m o s t  ar t i c u l a t e , as a p i an i s t , r i g h t .
Bu t  h 1s I d e a s  as a c o m p o s e r , a n d  the w a y  that he p i a y e d  w h e n  he 
d i d  s o l o ,  w a s  v e r y ,  v e r y  p r o m i n e n t  b e c a u s e  i t w a s  a l s o  a s t y l e
.sh i ch y 0 r y f e w  m u s  i c i 3. n s 8. r 1y c o u 1 u c o £ M 0 a n o t h e r  one
v’er v t e w  g u y s  cou 1 d emu 1 at e w h a t  he d i d a n d  the w a y  he u i d i t
!dd ie " L o c k j a w "  Day is., .who by the w a y  i s
u e r  y ill., .man . He j ust h a d  a v e r y  ser i o u s  0 p e r a t  I on a n d  he
r e c u p e r a t i n g  r I 9 h t n o w  . But It i s r a t h e r c r i t i c  a 1 , I b e l i e  u e .
A n y w  a y , he i s a n 0 1 h e r o n e t h a t I am m e n  t I 0 n i n 9 in t e r m  s 0 f s t y 1 e .
T h e r e  Is n o  o t h e n  s a x 0 ph 0 n e pi a y e r t h a  t I k n o w  0 f tod a y t ha  t c a n
c o p y  the w a y  that he p l a y s .  " C a u s e  h e ' s  got s u c h  a u n i q u e  a n d
or 1 9 i rial st y 1 e of p 1 a y s n 9 .
B R O W E R : But a n y w a y  you are g o i n g  to m a k e  the p o i n t  a b o u t  M o n k
a r 1d t hi a t r e c o r d i n 9 d ate .
J A C K S O N  1 R i gh t . . . we 1 1 on t h i s r e c or d I n 9 da t e M  lies d i dn t
Par t i cu 1 ar 1 y 1 ike the a c c o m p a n  i rrien t * ok ay . So  a t one p o  I n t he
j u s t  tol d M o n k  to 1 ay  out . A n d  you c a n  h e a r  Mi 1 es s a y  I n 9 th i s on
the t r a c k . . .  So, you k n o w ,  t h a t ' s  v e r y  s i g n i f i c a n t .  T h a t  h a s
b e c o m e  a v e r y  i m p o r t a n t  p a r t  of the r e c o r d  as the r e c o r d ,  it s e l f .
149
y o u k n ow
Q U  t  " .
i„ j i .h . 0  0 p ‘ y r H  v  h  a  ^  ~ r- r 11 < v •=. t e  m  i n q  M o n k  i .9.
8 R OUJ E R : H ow d i d M  o n k t a. k e i t ?
J A C K S O N  : We 11 he j ust ] a. I d ou t w a s n  •“ t 1 i ke that he w a s
of-fended by it... at l e a s t  I d o n ' t  t h i n k ,  you k n o w ,  it w a s  j u s t  he
f i  9 u r e d  i t  w a s  s o m e t h s n 9 .
I n f ac t a 1 o t of m u  s i c i an in 1. f ! U : d a ys  d i d . . . t h e r e  i s a t e rm i o r
t h a t . . . w h a t  you call s t r o l l .  "Let me s t r o l l " .  In o t h e r  w o r d s ,  
P 1 a y  w  i t h ou t the p i an o , or p 1 ay w  i t h ou t the r h y t h m  se c t i on , j u s t 
P 1 ay a 1 o n e . O k a y . So  i t w a s  promi n e n t . T h e r e f o r e ,  I d o n " t 
t h i n k  it w a s  a w h o l e  lot of e m p h a s i  s p i a c e d  on the f a c t  that he 
tol d h i mi to 1 ay out « Y o u  k n o w .  N o t  f r o m  m y  poi n t of u i e w  a n y w a y  .
8 R O W E R : H o w  di d you feel per s o n a 1 1 y a b o u  t M o n k s  a c c o m p a n  i m e n  t to
%
you ? D i d you f ind i t s t i m u  1 at i n 9 o r . . .?
J A C K S U N ! We  1 1 • ■ •y e a h « L i k e  I s a y , i h a v e  a l w a y s  h a d  the a b 1 1 i ty 
to a d j u s t  or to a d a p t  to m o s t  a n y  s t y l e  or m o s t  a n y  b o d y ' s  
p 1 ay i n 9 . . . e p e e  i al 1y as f ar as b e b o p  i s c o n c e r n e d .  S o , you kn o w ,
i i d r V ' t  h a ve  t h e  k A. _ ! t? u i  d i  r  ? t ! tt- M i t o  h a ij e q
o t h e r w  o r d s , y o u k r ?ow « In o t h e r  w  o r d s o n c e  I 1 i s t e n e d , see I h e. d
a t h i n g ,  a ni ght w h e r e  I l i s t e n e d  to w h a t  you are doi n g , a 1 r i g h t . 
A n d  o n c e  I sit a n d  1 isten to you I can p \ c k  out w h a t  to do. 
C a u s e  I a m  1 s s t e n i n g  to w h a t  you are do  inq. Th  is i s one musi ci an
c o m p  1 i m e n  t i n g an o t h e r . Ok ay . Th  a t ' s wh  a t t h a t i s . Bu t I h au e 
al w a y s  b e e n  abl e to do  th i s k i n d  o-f th i ng nr?an w h e r e  I can t r a n t e r
m y  i d e a s  i nt o w h a  t I h a y e  he ar d ; or i ts c o m p 1 e t e 1 y b a s e d  on w h a  t 
y ou d o . In o t h e n  w o r d s , w h a  t I d o  Is not b a  s e d on me, but w h a  t
you d o .
B R O W E R : So  i t i s a d y n a m i  c be twe e n you that occ u r s . O k a y , you
w e r e  tells n q  me a b o u  t the p ic ture i n D i b o o k .  A n d  -First
n g  you w e r e  tell i n g  me a b o u t  the v i b e s  a n d  b i s c u i  ts i n the can
a n d  < In a u d 1 b 1 e) . . .reme m b e r  w  he n y o u s tar ted. . .?
i e Inst r u m e n t  h a d  1 i 1 1 1 e t hi n g s
u n d e r n e a t  h a r e cal 1 ed  re s o na  t or s . 0 k a y , b e i n g  m e ry thin a 1 s o , the
m a t e r  i al ... w h a t e v e r  s t w a s  m a d e  o-f . . . t h e y  w o u  1 d b r e a k  in tl
c o u r s e o t c a r r y < n q i t a r o u n d , 
/
t h i s  i n  s t  r u m e n  t . I j  u s t  f o l d e d  i t up an d p u t  a c d m e r  o v e r  i t  an d 
c a m  l e d  i t  a r o u n d ,  1 i k e  an i non I n q  b o a r d .  T h a t ' s  why  a 1 o t  o f
P e o p  1e r e f e r r e d  t o  i t a s  an i r  on i n g b o a r  d . R i g h t  ?  When one o f
t h o s e t h i n g  s w« o u 1 d b r e a k I w  o u 1 d t a k e the c a n f r o m  t h e c a n
b i s c u i t s .  O k a y ?  J u s t  r e m o v e  th e t o p,  p a i n t  t he c a n  w h i t e ,  a s ■ o u
s e e ,  a n d  u s e  it. A n d  t h a t ' s  w h a t  h a p p e n e d .  T h a t ' s  h o w  I m a d e  m y  
newt r e s o n a t o r s  f o r  th e i n s t r u m e n t .  N o w  a 1 s o  in t h i s  p i c t u r e ,  
t h a t  y o u  a r e  1 o o k i  n q  a t , y o u . . . s e e  th e q r o u p  t h a t  I 
o r g a n i z e d . . . p a r t  of t he g r o u p  I o r g a n i z e d  w h e n  I c a m e  o u t  of th e 
a r m y . . . T h e  F o u r  Sh a r p  s , w h a t  w e  c a i l e d  it, r igh t . A n  d i n th e 
p i c t u r e  s t a n d i n g  in th e b a c k  of D i z z y  is a p i a n o  p l a y e r  m a n  w h o  
w a  s r e a 1 1 y a v e r y  g i f t e d  p i a n o  p 1 a y e r . W e  n ev e r c o u I d  p er s u a d e  
h i m  t o 1 e a v e D e t r o i t a n d g o t o N  e w  Y  o r k . Y  o u k n o w  t h a t x s a n o t h e r 
t h i n g  y o u w  e r e  a s k I n g m  e a b o u t m  u s i c i a n s w  h o w  e r e  v e r y g o o d w.« h o
n e v e r  g o t  to be k n o w n  . He w a s  o n e  . *' U a u s e  y o u  k n o w  y o u  h a v e  q o t
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h o m e  t o w n  t o  g o  t o  N e w  Y o r k .
B R O W E R  i W h  e. t s h i s n erne V
J A C K S O N :  Wl 1 1 i e A n d e r s e n , . , b u t  h e  w a s  a h e !  1 o f  a pi a n o  p i a y e r . 
B R O W E R : S o  thi s p I c  t y r e  w a s  t a k e n  i n D e  t r o  i t ?
J A C K S O N :  Ri g h t . Th  i s w a s  that c l u b  I w a s  tell i n g  y o u  a b o u t ,
a l s o . I be 1 i eve thi s w a s  t a k e n  in that c l u b .  If it w a s n ' t ,  it w a s
e i t h e r  the C o t t o n C 1 u b  or t hie c l u b . . . .  H e r e  ' s a 1 so the g u y  I
w a s  t a k I n g  a b o u t , A r t  M a r d i  gan , the d r u m m e r . Thi s w a s  a j a m
se ss  i on an d h e r e  •=:• the g u y  that p l a y e d  w i t h  o u r  g r o u p ,  a g u i t a r
p 1a y e r . ■ .he d i e d  a l s o . . . n a m e d  Emmet S i a d e . The b a s s  pi a v e r s  name
was Mi 1 1ard 61 o v e r ., It was a group of them. There were at least
three brot h e rs out of the f ami 1y t ha t a 1 1 p 1 a y e d b a s s . . .
B R O W E R  : T h e 6 1 o v e r  br o t h er-s. . .
J A C K S O N : R i g h t . . . , J i m m y  61 o v e r , M  i 1 1a r d  61 o v e r , a h . . .oh m a n  a n d
t hi e o 1 d e s t o n e , o 1“"i m a n  , P e t e  61 o v er , t h a t " s r 1 gh t . . , t h a t ' s w h  a t
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h i s n a m e  w a s  « A n d J i m m y  6 1 o v e r , he d i e d  a 1s o . He w a s  a hell of a
i
b a s s  pi t h i s  was the g r oup t h a t  I was  t a l k i n g  abou
though  t h a t  was so  proms nan t t h a t  I p i a y e d  i n « And whan th I s 
g r oup  h r ok a  up t h a t *' s 'whan 1 went  t o  F l i n t  and Sonny S t i t t  I wer a 
wor-k ing t o g a t h e r  , y ou know « And than a f t e r  t h a t  s t I n t I had coma
back  t o  D e t r o i t  and I p a c k ad  up and want  t o  Naw Y o r k .
8 R OWE R : F i f  t y — s a c on d S t r e e t . . .  I won da r i f  y ou f e l t  t ha t wa ha ua
s u f  f  i •_ i an t  i y a d d r a s s a d y o u r a x p a n i ence  w \ t h 0 s z z y u i l i a  s* p i e ’ s
b a n d , o r  i f  t h e r e  a r a any o t h e r  a x p a r i  e n c e s , o r a ny o then a s p a c t s  
o f  be i  ng wi th the b i g  band i n p a r t i  c u l a n  t h a t  you w o u l d  want  t o  
r e f l e c t  o n '?
JACKSON 5 I don*’ t know we have c o v e r e d  Qui t e a f ew a r e a s ,  f o r  the 
most  p a r t , the main  s i  gn i f  i c a n t s  o f  i t ,  a n y w a y . A h . . .what  I may 
have l e f t  ou t  was  tha f  a c t  t h a t .  . . t h a t  I a 1 ways  1 i ka  t o  amphas i  ze 
the f a c t , t h a t  p e o p l a  d o n y t r e a l  \ze D i z z y  i s  as  much o f  a qen i  us  
i n t h a t  s e n s e , in t h a t  bebop a r e a ,  as  Duke El  1 i n g t on  was ,  p r i  o r  
t o t h a t , be ■' c au se o f  h 1 s i ngenu i t y in f  r on t o f  t he b I q ban d . I
!• a y t h a t  be'' c a u s a a 1 o t o f  p e o p l e  t o d a y w ho se a D i z z y d o n * t
n i ‘A* { thuli t h i ffi! n q  e n u i t y a =• a 1 8 8. d 8 r 8 r <d 8 s 8 : i * u s \ c I 8 n
be i n g in f r on t of a. b i g ban d . In o t h e r w o n  ds  , be i n g w  i t h j u s t a
sm a. 1 1 corn b o  1 ike he h a s  d o e s  h in"! no type j u s t  i ce w h a t s o e v e r  . He
n e e d s  to h a v e  a bi g b a n d  i n b a c k  of h i m  for y o u  to s e e the gen I us
of the m a n  a n d  w h a t  he can r e a l l y  dc
B R O W E R :  N o w  t h i s i s a s  f a r  as an a r r a n g e r  ....
J A C K S O N :  E v e r y t h  i ng. . .composer , a r r a n g e r  , a 1 ea.de r , all of it...
all of it e v e r y  a s p e c t  of it, you know. He i s  v e r y  g i f t e d  and he
d o e s n 't get the c h a n c e  to s h o w  a n y  of t h e s e  t a l e n t s  at a l 1
b e ■' c a u s e it i s t o o e x p e n s i v e to t r y a n d k e e p a b i g b a n d t o g e the r
t h e s e  d a y s  . It is p r a c  t \ cal 1 y i rnposs i bl e not h a  v i ng  b e e n  no
g o v e r nmen t backi n g  by the m e d i a .  . .or no  backi n g  by the g o v e r n m e n t
r a t h e n , or the m e  dI a . Th at m a k e  s i t v I r t  u a 1 1 y i m p o s s  i b 1e t o t r y
a n d  k e e p a p r o j e c t 1 i k e t h i s  g o i n g o v e r h e r e .  I'll g i v e  y o u
g o o d  e x a m p  1e . S o m e t h i  n g  that i s h a p p e n  1 n g  t o d a y ... I t h i n k  d o i n g
th i s w e e k . W o o d y  H e r m a n  1s a p p e a r i  ng  ar o u n d  at C h a r 1 ie “*s w  i th the
B y r d  T r  i o o k a y  . . .  I sa.y tha.t j .  __ _  _
End s i de A --- ta.pa #3
Seq i h q  s i de B  ta,pe #3
J  A C K S UN : D u r i n g  t h e t i m e ,  one o t  th e  rr» a n a g e r  s  , he p a s s e d aw a y , < 
t e w  y e a r s  a g o , t h a t  I k n e w , when I w a s  wI th  t h e  b a n d , a t  t h e  t irm
I don* t t h i n k  Woody  w a s a w a re  o -f i t a t  a l l  b u t  t h ee man rr* i s u s e d  a
i o t  o*f t h e  money  and  t o o k  a 1 o t  o f  money  I th  I nk t h a t  r  i Q h t t u l  1 y
b e l o n g e d  t o  W oody .  A l r i g h t  h e r e  I g u e s s ,  n o t  t o o  Ion g a g o ,  n i s
w i t  e p a s s  e d awa y an d t h e m a n w as  i n s u c h  a p o s i  t i on whee r e  he h a s
g o t  t o  go  o u t  and  t a k e  a 1 1 k i nd o-f j o b s ,  i n c l  u d i  nq j o b s  1 i k e  
c ou n t r  y we s t e r n  an d t h a t k i n d o-f t h 1 n g , you  k n o w . An d a man o-f 
t h a t  c a l  i b e r  who h a s  c o n t r i b u t e d  t o  th e  m u s i c a l  w o r l d  l i k e  he had  
shou  1 dn *' t h aue  t o  do t h a t .  The  same a p p i  i e s  t o  D i z z y  , a 1 t h o u g h  
Di z z y  a h . . .  i s  s t i l l  , a s  t a r  a s  t  i n a n c i  a l 1y t h o u g h , he i s n o t  i n 
t h a t  k i n d  o t  s i t u a t i o n  a t  a l l  « D i z z y  i s  i n g o o d  s h a p e  a s  t a r  a s  
t h a t  g o e s ,  you  know* U a u s e he i s  we 1 1 t a k e n  c a r e  o t . Hi s  w i t e  
l o o k s  o u t  t o r  h i m,  you know .  And  she  h a s  h im  M e ry  w e ! 1 t a k e n  c a r e
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a s  g r e a t a s  t h a t , s h o u 1 d h a v e e v e r y  t h i n g t hi a t g o e s a 1 o n q w  1 t h
t h a t q r  e a t n e s s  ,
B R O W E R : S i n e e  y o u  b r o u q h t  u p  W o o d y  H e r m a n  w o u 1 d  y o u  r e f l e c t  a
bi t a b o u t  y o u r  p e r i o d  w  i th W o o d y ?
J A C K S O N : 0 k a y . I s p e n t  t w o  y e a r s  wi th W o o d y  H e r m a n . I n f  o r  t y •
ni n e , a s  a m a 1 1  e r o f  f a c t , I j o i r e d  t h e  b a n d . I t  o o k e  d  T e r r  y 
G I b b s p  1 a c  e in n i n e t e e n  f o r  t y - n i n e , M y  f i r s t  g i g  w  i t h t h a t b a n  d  
w a s  in C h i c a g o  a n d  o n e  o f  t h e  f i r s t  s o l  o s ,  I g u e s s ,  I pi a y e d  wi th 
t h a  t b a n  d  w a s  a 1 i 1 1 1 e uI b e  p a r  t t h a t  T e  r r y  h a d  o n  M E a r  1 y
A u  t u m n ” .
B R O W E R :  T h e  t h i n g  t h a t  F o u r  B r o t h e r s  h a d  m a d e  f a m o u s .
J A C K S O N : Y e  a h , R a 1 p h  B u r n s  h a d  w r i  11 e n . A n  d I h a d  a n 1c e t 1 m e
w  i th t h a t  b a n d . I m e a n  h e  t r e a t e d  m e  u e r y  w e  1 1 , y o u  k n o w . A n d  a t  
t h a t p a r t i c u 1 a r . . . he h a d p r e u i o  u s 1 y h a d G e n e  A m m  o  n s . A  t o n e t i m e
h a d  O s c  a r  P e  11 i f o r  d  , a 1 s o  S h  a d o w  W  i 1 s o n  i n t h a t b a n d  . . . a 1 s o
Bi 1 1 y Mi t c h e 1 I . . . B u  t d u r  i n q  t h e  tI m e  I w a s  wi th t h e  b a n d , a f  t e r
,  C - 7i w
Bi l l  y M 1 t che  1 I , f  {_ p  r . i  v - i~ ! ■» : p  x. y .  p  n— { .  p t _ j
A n d  W 8 w e n t  to, oh
m a n , we  h a d  s o m e  \ n t e r e s t i n g  e x p e r  f e n c e s  b e s n g  the on 1 y bl ack 
musi c 1 an wi th the b a n d . For e x a m p  1e , we  w e n  t to T e r r a  H a u t e ,  
I n d i a n a  a n d  the n i g h t  c l u b  w e . . .no the c o n c e r t  I g u e s s  it w a s ,  ah 
d a n c e  w e  p 1 a y e d , a f t e r  that w e  w e n t  to a c 1 ub  whi ch h a d  inui t ed
the b a n d  to c o m e  a n d  be g u e s t s ,  you k n o w .  A n d  I w e n t  a l o n g  wi th 
B u d d y  C h i l d r e s s  a n d  the b a s s  p l a y e r  we h a d  at that t i m e . . .  Oh 
m a n  , w h a t  w a s  h I s n a m e ?  I ' 1 1 t h i n k  of it. A n y w a y  we w e n t  to th i s 
n i gh t c 1 u b an d w h e n  the y s a w  me the y r e f u s e d  t o 1 e t t h em i n . An d 
Bu d d y  Ch i 1 dr e s s  , you k n o w  h e i s b i g , k i n d of h e au y se t t r ump e t 
p 1 a y e r , you k n o w , a n d  he got m a d  a n d  t h r e a t e n e d ,  to s o n t  o f , 
c r e a t e a 1 o t of t r ou b 1 e , you k n ow  , ah . . . tur n ou t the pi ac e , Y o u  
k n o w  h e w  a n t e d  t o f ight w  i t h t he gu y a t the d o o r  a n d w h a  t not 
b e c a u s e  t h e y  d i d n ' t  w a n t  to let me in, y o u  k n o w .  See, ' c a u s e  at 
tha t  t i m e , you k n o w , still a 1 ot of r a c i a l  o v e r  t o n e s  i n t e r m s  of
t h a t k i n d  of t h i n g .  L i k e  m u s  ic i a n s  p 1 ay i n g  wi t h whi t e b a n d s , 1 t
8.1 i » 0w a s  a.l r I qh t , x i e p :*+ plac >•■ o u C O U I G
P 1 ace s w  h e r e  the w  hi t e m u s i c 1 a n s w  ent ,
B R O W E R : Its a 1 r i qh t on the b a n d s t  an d - .- .
J A C K S O N  : I t s a 1 r i gh t on t h e ban d s t an d . Bu t on c e you 1 e au e the
b a n d  s t a n d  a n d  go  to a r e s t a u r a n t  or a hotel it s t a r t e d  g e t t i n g  
d i f f e r e n t .
B R O W E R s  W o u l d  yo u  c o n s i d e r  W o o d y  to h a v e  b e e n  a p i o n e e r i n g  or 
real 1 y pr o g r e  ssi ve ? D i d  i t t ak e an y par t i c u 1 ar t hi n g on hi s par t 
to do  t h i s  to c a r r y  b l a c k s  in the b a n d . . . t o  do that a n d . . . ?
J A C K S O N  : I do n  ' t t h i n k so • I thin k t h a t he j u s t r e s p e c t e d .  . .1
t h i n k  the f ac t t h a t he re sp e c ted b 1 a c k mu  s i c i an s . . . k n ow  I n q 
w h  a t . . . t he i r c ont r I b u t  ion t o musi c . An d he j us  t w a n  ted t h e m  t o 
be a p ar t of i t w  i t h hi s ban d . T h  a t x s t h e w a y  I f e e l .  I c an t 
sp e ak f or W o o d y  n o w . . .w h  e t h e r  t h i s  i s tr u e or n o t . Y o u  k n ow w h a  t 
I a m  s a y i n g .  I am o n l y  s a y i n g  w h a t  I t h i n k  it w a s . . . h o w  I feel 
that he w a s  a b o u t  it. B e c a u s e ,  lik e  I s a i d ,  he t r e a t e d  me v e r y ,
B R O W E R :  N o w , yo u  k n o w  you t a l k e d  a l i t t l e  bit earl i er a b o u t  h o w
e x c i t i n g  it w a s  to pi ay wi th D i z z y ' s  b a n d  a n d  the i m p a c t  a n d  that 
k i n d  of t h i n g .  . . W a s  it the same k \ n d  of e x c i t e m e n t  w i t h  
H e r m a n  *' s b a n d ?
JrtCKbON : N o  ... n on e at all. T h e  r ap p o r t  is d i f f e r e n t .  I t a.k e
n o t h i n g  a w a y  f r o m  the b a n d . T h e y  are g o o d  r e a d e r  s , g o o d  p 1 a y e r  s .
T h e y  j u s t  don' t h a v e  that s a m e  type d r i v e  a n d  feel inq that b l a c k  
m u  s i c i an s , h av e e sp ecial 1 y i n a ban d like t h a t . Th ere s 
m u s i c a l  1 y , I am  t r y i n g  to s a y  this, but in t e r m s  of w h a t  I feel 
as a m a t  ter of t r u t h ,  t h e r e  is n o  w a y  W o o d y  H e r m a n ' s  b a n d  c o u l d
c ofTip ar e on a sc ale 1 e v e 1 w  i t h D I z z y y s ban d .
B R O W E R : W a s  hi s r e p e r t o i  r e . . .w a s  he a t t e m p  t i n g  to h a v e  a q u o t e
u n q u o t e  b e b o p  b a n d  at that time or w h a t  w a s  h i s . . . ?
J A C K S O N :  W h o  W o o d y  H e r m a n ?  Y e a h . . .sure w h a t  I w o u l d  c o n s i d e r  a
b e b o p  b a n d  yc a u s e  t h e y  h a d  the b e s t . . . h e  d i d  h a v e  m o r e  of the
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in the b a n d , you k n o w .  A lot of g u y s  1 ike S t a n  G e t z ,  A! C o h n .  
W h e n  I wa.s in the b a n d  t h e y  h a d  left the b a n d  but t h e r e  w e r e
gu y s 1 1 k e J i m m y  G i u f f r e , 8 u d d y  Sav i t e , an o t h e r s a x o p h o n e  p 1 aye r
out of Phil i d e 1 ph i a , he p a s s e d  a w a y  a n d  s e v e r a l g u y s  like that in
t h e b a n d .  He h a d  v e r*y g q q d qu a 1 s t y m u  s I c i a n s  . O n e  time I a l s o
t h i n k  £rni e Royal w a s  wi th the b a n d , b r i e f ! y . I' m  not s u r e .  So
t h e y  w e r e  g o o d  m u  si c \ a ns  in the b a n d .  But I a m  •=•- a y i ng  e v e n t h o u g h
you h a v e  got t h o s e  b l a c k  m u s i c i a n s  in the b a n d ,  the b a n d  on
w h u  i e , o v e r a !  ! , y o u  know* w h a t  i a m  s a y  i no, d i d  n o t  h a v e  the
feel i ng  , the d r i v e  a n d  a! 1 wih \ c h bl ack m u s  i c i an*:=• hi a d . See ' c a u s e
t h e y ar e talk! n g a b o u  t D i z z y s  ban d . . . p 1 u s t h e y a r e c o m p a  r i n g  it
w  i t h Di z z y 's b a n d . Li ke I s a i d  D i z z y "s b a n d  is.,. . the on 1 y b a n d  I
c an c o m p a r e  Di z z y ' s b a n d  wI t h in t e r m s  an e c h e l o n  is D u k e
E ! 1 i n q t o n  w h o m  I g r e a 1 1 y admi re a n d  r e s p e c t  but
BRUl*JER : N o t  C o u n  t B a s  { e e v e n ?
e v e n  , . . .
J A C K S O N : C o u n  t G a s  i e a 1 s o . . .y e a h . . .
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BROWER: T ho s e  w o u l d  be th
JACKSON : Bu t 0 i z z y s  b an d  had  a d S f  f  e r  en t th  ! ng . T h e y  b r  ough  t a 
d i f f e r e n t  d i m i n s i  on 1n t h i n g  i n t o mu s i c a nd  t h i  n q s  whe n t h i  s  b a n d
a p p e a r e d  on the s c e n e .  See t h e y  b r o u g h t  that s a m e  s w i n g  a n d
t h i n g s  that D u k e  Ell i n g t o n  a n d  B a s i e h ad bu t an o t h e r d i m  i n s i on ,
the b e b o p  i n f l u e n c e  in the b a n d  as w e l 1 .
B R O W E R :  If yo u  w e r e . . . t h i s  is k i n d  of a m u s i c a l  q u e s t i o n  a n d  I
am r e p h r a s  Ing t h o s e  t e r m s ,  but if you w e r e  to d e f i n e  the
d i f f e r e n c e  b e t w e e n  w h a t  yo u  t h i n k  that t h e . . . .
th at cr ys t a 1 i z e d in Gi 1 1 espi e "s b a n d  tha t m a d e  i t a n e w  s taq e  i n 
d e v e l o p m e n t  of b i g  b a n d s  in h a r m o n i c  t e r m s ,  in r h y t h m i c  t e r m s ,  in
m e l o d i c  t e r m s  h o w  w o u l d  you do  t h a t ?  W h a t  w o u l d  you s a y ?
J A C K S O N : R i g h t . . .yo u  ar e d e s c r  i bi n g it act u a 1 1y y o u r  s e l f .  T h e
h a r m o n  i c s t r u c t u r e , the r h y  t hmi c s t r u c ture w a s  d i f f e r e n t  a n d  s t 
w a s  d o n e  so  by th e w a y  of the ar r an g e m e  n t s of the b a n d . D i zz y
( D a m  e r o n > w  h a t t y p e o f a r r a n g e m  e n t h e
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w o u I d  tell T a d d w a n t e d  for
u j ■ u i a y t of ; t
t r u m p e  t . Ok a y . or on i •=». h u . n t* s_an a l s o  sit d o w n  a n d  p ] a y
p i a n o  v e r y  w e l l , M o st  m u s i c i a n s  in those da ys  also c o u l d  pl ay  
p i ano s by the w a y  , and theref ore T a d d  w o u  l d turn a r o u n d  and have 
a c oiti p 1 e t e under s t a n d i n g o f w  h at EM z z y w  a n ted, w  o u 1 d t u r n a r o u n d
an d wr  i t e an a. r r an g e m e  n t a n d  i t w o u  Id be i n c r e d i b l e *
B R O W E R s the c r ea t  ive d i r e c t ! o n  w a s  comi ng  fr om CM z z y ... I
m e a n  T* a d d  h ad  a c r eat i v e r o 1 e t o p 1 ay but the g e n e s i s  of it w a s
i n v i
J A C K S O N i Still c o m i ng f r om  C h ar 1 i e Par k e r and EM z z ;
Bi 1 1 e sp i e . . . .
B R O W E R :  A n d  Chari ie w o u l d  d o  the s a m e  thin*
J A  C K  S O N  s H a d the m  a j or r e v o 1u t\o na  r y f o r c e .  . . S ure the y w  o u 1d
t a k e  m e  1o d  i es of C h a r 1 i e P a r k e  r 's an d t ur n t h e m  i n to
ar r a n g e m e  nt s , yo u  k n o w . Bu t t h i s  w o u 1 d be d o n e  by T a d d  D a m e  ron or 
s o m e b o d y  1 ike that w h o  r e a l l y  k n e w  the i n s i d e  of the m u s i c  a n d
u n d e r s t o o d  i t a n d  t h e r e f o r e  t u r n e d  a r o u n d  a n d  m a k e  an i n c r e d i b l e
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ar r an g e m e  n t t r o m  i t «
B R O W E R  2 S o  w o u I d  it be s o m e t h i n g  I i k e , he w o u 1 d h e a r  s o m e t h  i nq  
that, he fTi i gh t h e a r  e v e n  s o m e  t h i n g  that P a r k e r  or ( I n a u d  i b 1 e ) 
m i g h t  pi ay i n a s o l o  a n d  use that as a h a s  is t o r . , .to e l a h o r a t e  
o n '?
J A C K S O N \ R i gh t . . .r i gh t . Let me g i Me you a n o t h e r  e x a m p  1e whI ch I
can c o n n e c t  up until then a n d  now. I d i d  an a l h u m . I t h i n k  i t
w a s  n i n e t e e n  six t y ~ t o u r  .... It w a s  e i t h e r  s i x t y — t o u r  or si x ty- 
t i M e . . .an a l b u m  cal 1ed B i q B a q s  w h e r e  I u s e d  the b i q  b a n d  tor
R im e rs  i de Re c o r d s . T a d d  D a m e r  on w r o t  e h a 1 t ot t h e ‘ar r a n g e m e n t s .
E r n i e  W  i 1 k i n s wr  o t e the o t h e r h a 1 t ot t h e ar r an genie n t s . On the 
a r r a n g e m e n t s  on one ot the t u n e s .  . .whi ch i s an or i q inal ot 
m i n e . . ,  that T a d d  w r o t e  the a r r a n g e m e n t  o n , a p i e c e  c a l l e d  
" E c h o s " o k a y , w  h i c h w  a s a b a 1 1 a d . I j u s t t u r rs e d a r o u n d a n d m  a d e a 
l e a d  s h e e t  a n d  J o h n  m a d e  up an a r r a n g e m e n t  tor the M o d e r n  J a z z  
Qu ar t e t wh  i c h is the t i t l e  ot the n e w  a 1 b u m  w h  i c h w e  h a.M e ou t , 
you k n o w . It is the e x a c t  s a m e  p i e c e .
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3 R GW E R : Y o u a r  0 13.1 k i n q a. b o u t t h 3. t \ s h ow t h e p r o c 0 s s w o r k ?
J A C K S O N : R i Qh t . t h I s a. 1 s o s h ow s y o u h o w  the ere 3. t i v i t y o f
the m u s i c .  T h e  m u s i c  that w e  c o m p o s e  a n d  we  w r i t e ,  a n d  w h a t  not, 
i t l a s t s  s o  l o n g  an d  i t h a s  s u c h  a d e e p  q u a I i t y . Y o u  can do that 
w  i t h it. T w e n  t y ye ar s 1 ate r y o u  c an j u s t r e u i se p ar t of it, e v e n . 
J u s t s 1 i Qh 1 1y de vi a t e f r om t he me  1 odi c s t r u c t u r e . . .m a  de i t j u s  t a 
l i t t l e  d i f f e r e n t .  S u d d e  n 1 y you h a y e  got a w h o l e  n e w  ban d 
a r r a n g e m e n t .  A n d  it is j u s t  as f r e s h  a n d  a 1 i ye a s  e v e r  . T h i s  is 
the qual ity of j a z z  m u s i c ,  you k n o w  a n d  that h i g h  level of 
m u  s i c . . . h as n e v e r be e n p r op e r 1 y ac c e p t e d ,  I do n  •“ t t h i n k , in t h i s 
c o u n t r y .
B R O W E R :  O k a y  I h a v e . .. w e ' v e  got into a l i t t l e  of the
d e v e 1 o p m e n t  of the M .J .Q . h o w  that c a m e  a b o u t . B e f o r e  we  go b a c k  
to that I j u s t  w a n t  to t h r o w  s o m e  n a m e s  at you a n d  get you to 
r e s p o n d  to t h e m . S o m e  of t h e m  you h a v e  a 1 r e a d y  c o v e r e d  bu t w e  
w  ill c o v e  r s o m e  ke y f i g u r e s .  . .Osc ar Re 1 1  i f o r d ?
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O  M  L - C\ o  U l  N ; ‘J  i i U  ■- ' i n ! t e l of  the q r e 3.t d 1 o n e e r s  in t e r ms  of
s o m e  b a s s  pi ay i no. He inf] u e n c & d  an awful 1 ot of m u  s Ii c i an s ,
B R O W E R ; H o w  di d you f i r s t  e n c o u n t e r  h I m  a n d  u n d e r  w h a t  con t e x t ? 
J A C K S O N :  Oh, l e t  me s e e ,  I s a w  h i m y e a r s  a g o  w i t h  Du k e
El 1 i n g t o n . He pi a y e d  wi th D u k e  E 1 1 i n q t o n ys b a n d . Ac  t u a 1 1y at 5 2 n d
S t r e e t  . . . w h e n  I f i r s t  w e n t  to 5 2 n d  S t r e e t  he w a s Ullt u f the
m a j o r  f o r c e s  on 5 2 n d  S t r e e t . . . p i a y e d  wi th U o 1 e m a n  Hawki ns  a n d  Ben
wJebster a lot
B R O W E R :  W o u l d  you s a y  that he w a s  the b o s s  of the b a s s  at that
time or w a s  it he a n d  R a y  B r o w n  or h o w  d i d  t h a t . . .what w a s  the
r e 1 at i o n s h  ip t h e r e . . . ?
J A C K S O N : I don y t k n o w , you k n o w , a n d  then , a 1 s o , me as m o r e  or
1 e s s  an a p p r e n t  i ce at that time, m y s e  If, I n e v er e v a.] ua.ted w h  I ch
one w a s  the g r e a t e s t  or whi ch one w a s n  y t , y o u  k n o w . A h . . .  you
j u s t  a c c e p t  a n d  r e s p e c t  t h e m  for w h a t  t h e y  are. I s a y  that for 
t hi s r e a s o n : t h e r e  i s u e r y f ew you w  ill f i n d ,  if any, t h a  t h a d  it 
all o k a y .  Chari ie P a r k e r  w a s  c l o s e s t  as far as h a y i n g  it
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n 0 on c § p t , "List —• ou r >•' o u k n ow , the idea, s .
B R O W E R : T h e  t e c h n I q u e , . ,
J A C K S O N  : R i g h t . . .  so 1 n ot h e r w o r  d s  , v e r y f e w  t h a. t you c an
c o n  si d e r  that h a s it all. S o  w h a t  on e doe s h a  ve m a y b e  the ot h e r
d o e s n ' t h a v e . Y o u s e e w  h a t I am s a y I n g . S o I d o n t k n ow h o w  y o u
w o u  1 d e u a 1 u at e ac tu a 1 1 y wh  i c h i -s the be s t b a s s  p 1 aye r , yo u  k n o w  .
"‘C a u s e  I l o v e d  a lot of them. I r e s p e c t e d  t h e m  all . But then
w h e n  i t c o m e s  to c h o o s i n g  out of a g r o u p  of them, w h i c h  one is 
real 1 y the be st y o u  ha  ve got to t h i n k  a b o u t  t ha  t . C e r t  a i n 1 y R a y  
B r o w n  w o u 1 d be up t h e r e  a m o n g  the 1 e ade r s  xc a u s e  he x s d e f i n i t e ! y
one of m y  f a v o r  i tes a n d  one of the g r e a t e s t  , y o u  know*. O k a y  you
go  b a c k  w a y  p a s t  that to J i m m y  B ! a n  ton w h o  i s a l s o  f r o m
Pi 11 s b u  r g . I t h i n  k t h a t s w h  ere R a y  go t a 1 o t of h i s i n f 1 u e n c e
f r o m  J i m m y  B l a n t o n ,  you k n o w .  So  it is h a r d  to e v a l u a t e  xc a u s e
n o w  .... 0 k a y  I k n o w  t h e r e  i s sorrte m o r e  t hat y o u  w a n  t to as k  me
a b o u  t , if you h au e n •“ t a 1 re a d y  , w h  i c h w o u  Id i n c l u d e  L e s t e r  Y o u  n g ,
C o l e m a n  H a w k i n s .  I am cal l i n g  t h e m  in a g r o u p  xc a u s e  h e r e ' s  the
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o t h e rr  e x a m p  1 e I am  ta 1 k I ng  a b o u t . If yo u  t a k *- L o l e m a n  Hawki n s ,
L e s t e r  Y o u n g ,  Be n  W e  b s  ter, D o b b  B y a s , t h e y  a 1 1 hi a m e a q u a 1 I t y o f
t h e i r  o w n  a n d  all, o k a y .  Out of that g r o u p ,  by s o m e  Don B y a s  w a s
c o n s i d e r e d  the b e s t , c a u s e  he is the on 1 y one ou t of t h a t gr ou p
t h o u g h  t hat c o u l d  a c t u a l  1 y si t in wi th a n y  g r o u p ,  a n d  p l a y  an y
s o n g ,  in a n y  key. T h a t  w a s  a speci a 1 qua] 1 t y . Ye  t I d i d n ' t 1 ike
h i s  s o u n d  for e x a m p l e  as wel l  as I d i d  L e s t e r  Y>o u n g . Y o u k n o w  ?
C o l e m a n  H a w k i n s  a l s o  for tha t  m a t t e r ,  as m u c h as I a d m i r e d  a n d
l o v e d  h im, I s till l o v e d  the s o u n d  of L e s t e r  Y«o u n g  b e t t e r  than I
d i d  all of t h e m . A 1 so he w a s  the m a s t e r  at do inq s o m e t h i  n q v e r y
i m p  or t an t m u  s 1 c a 1 1 y . I t *' s t o s a y  t h a t e sp e c i a 1 1 ;y w  i t h t o d a y ' s s o -
cal 1 e d c o n t  e m p o r a r y  mu s i c , or f u s i on mu s i c , you don *' t h a v e  to
pi ay a 1 ot o f th ings or a 1 ot of n o t e s  i n o r d e r  to qet o v e r . 
L e s t e r  Y o u n g  w a s  the k i n d  of musi cI an that c o u 1 d take one n o t e  
a n d  run y o u  out of the b u i l d i n g .  " C a u s e  that one n o t e  h a d  so 
m u c h  feel ing a n d  s o  m u c h  soul in it, that it d o n ' t  m a t t e r  a b o u t  a
of  n o t e s be ■; n q p 1 0.y 0 d - s o r t o f e x p 1 0. S n i n 9 t h a. t
the tec h n i c a ] a s p e c t s a b o u t m  u s i c n ow , y o u k n ow  . I t s a q u e s t 1 o n
0 + w h a t  y o u  s a i d . . . .  It g o e s  b a c k  to s o m a  t h i n g  a b o u t  w h a t  I t o l d
y o u  e ar- ] i er , one of t he ph i 1 o s p h  i 0 s of m i n e  that c ame f r om  D i 2 2 ; 
E v e r y t h  i n g  you do m u  s i cal 1 y m u s t  m  a k 0 s e n s e  . O k a y .  Here*' s
x x w a y  of L e s t e r  Y o u n g  s h o w i n g  p e o p l e  h o w  s i m p l y ,  one of the 
s i m p 1 iest w a y  s , tha t m u s  i c c an m a k 0 s e n s e , by j u s t t aki n g  on e
no t  e a n d  p u t t i n g  s o m u c h  f e e l ! n g  i n t o  it y o u  c a n ca p t u r e  w  h a  1 0 v e r 
it i s yo u  w a n  t , He c o u 1d do that. . .Tr u m p 0 t p 1 a y 0 r s , a 1ot of 
P e o p  1 0 t o d a y  , w o u  1 dn •" t k n o w  the n a m e  F r e d d  i e W e b s t e r .  He p 1 a y e d  
for J i m m y  L u n c e f o r d  a l s o ,  y e a r s  a n d  y e a r s  ago. He w a s  one of the
f i r s t  t r u m p e  t pi a y e r s  in D i :»and a 1 so . P 1 a y e d  f i r s t
t r u m p e t  ... .had o n e  of b i g g e s t  a n d  m o s t  f u l l e s t  t o n e s  on t r u m p e t .  
Th  a t s w h  o M  i 1 e s g o  t a 1 o t of h is i n f l u e n c e  f r o m  a 1 so  , by t h e
w a y  ... Fre ddi e W e b s  ter.
B R O W E R : Y o u  k n o w  he i s m u c h  t a 1k e d  a b o u t . But t h e r e  is not m u c h
k n o w n  a b o u t  him. W h e  n do you f i r s t r e m e m b e r  r u n ni n g i nt o h i m ?
h i m I f i r s t w  i t h
Fr e dd i e UJe tz*s- 10 r ?
J A C K S O N :  I f i r s t  s a w
J i m m y Lu n  c 0 f o r d s  b a n d ,
I QU0SS
you k n o w . C a u s 0
out s o  ‘‘c a u s e  i t w a s  so  b i g  a n d  so f u l l .  It 
B R O W  E R : W  a s a n y b o d y c om p a r a b 1 0 t o h i rri i n s o
J A  CK S O N : A n d  the n a 1ot of t h 0 r 0 c o r d s ,
r e c o r d s  h 0 m a d 0 w a s  a 1 so wi th T a d d  D a m 0 r o n 's
B R O W E R : W a s  t h 0 r 0 a n y b o d y c omf omp ar ab 1 0 ,
s a w  h i m
h i s t o n 0 w o u 1 d s tan d
w a s  unmi s t a k 0 a b 1 0 .
u n d ?
I t h i n k  m o s t  of the
g r o u p .
in 1 0 r m s  of s o u n d ,  to
Fr 0 dd  i0 We  b s t e r  th 
J A C K S O N : We 1 1 ...
1 i g h t e r . W h e n  I
F r e d  d y W  0 b s ter s
C 1 iff or d B r o w n  w  a s
o t h 0 r w o r  d s . S o m e
i s s o r t  of thin. . .
f or 0 x a m p i e ,  . .to
at yo u  c a n  th ink o f V
M i l e s ,  that w a s  the k i n d  of s o u n d  he g o t . . .much 
s a y  t h a t , M  i 1 0 s ' s o u n  d w a s  n o t n 0 ar 1 y de 0 p as
w a s , to m e . He h a d  a v e r y  d e e p  s o u n d .  A 1 so
1 ike that. H i s  s o u n d  w a s  v e r y ,  v e r y  f u l 1, in 
t r u m p  e r pi aver s p 1 ay bu t the i r sou n d rriu s i cal 1 y 
n ot v e r y d e e p  o r v e r y h e a v y . H o w a  r d M  c G h e e ,
m e , a 1 t h o u g h  he w a s  a n d  still i s a g r e a t
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p 1 a v e r  ... he h a d  a tone to m e  . . .my w a y  of d e s c r  i p t I on , it w a s  thin 
b >■’ c o m  p a r i s o n t o s o m  e of the o then t r u m  p e t pi a y e r s .
B R O W E R : H o w a r d  M c G h e e  is s o m e o n e  that , you knew* in D e t r o i  t?
J A C K S O N  : We  1 1 y e a h  I me t h i m  . Be c au se he is tr om Ok 1 ah orria , by
the w a y .  . . f r o m  ou t  in Ok 1 ah orria u i t y , Tul s a  , Ok 1 ah orria s o m e w h e r e  
o u t  t h e r e  . B u t h e m  Igrat e d t o De t r o i t . T h i s  g o e s  b a c k  t o w h a  t ! 
w a s  s a y  i n g.. . D e t r o i t  b e i n g  a n o t h e r  one of t h o s e  of tow* n s  w h e r e  a
1 o t of m u  s i c i an s f r om the sou t h an d o t h e r p ar t s of t h e c o u n t r y
rTi i gr a ted t o $ b e c a u s e  t h ose t o w n  s * at the t i rri e  ^ w  e r e a 1 so me  c c as 
f o r  mu  si c i a n s , as  we 1 1 as New* Y o r k  . In f a c t  , t h e y  h a d n '  t w o r k e d
t h e i r  w a y  as far n o r t h  as  N e w  Y o r k  as  y e t . T h a t ' s  w h e r e  t h e y
r e a 1 1 y w o u n  d ( i nau d i b 1 e B e c a u s e , t til •=. u , t h e s e  s a m e
m u s  i c s a n s , f r om  P i 1 1 s b u r  g , De t r o i t , Chi c a g o , a 1 1 e ue n t u a  1 1y
m i g r a t e d  to the one b i g  m e c c a , N e w  Y o r k . N e w  Y o r k  h a s  a 1 w a y s
b e e n  the m e c c a  as far as  m  u s ic i s c o n c e r n e d ,  the 1 e a r n  s ng
p r o c e s s e s o f m  u s ic a n d s till i s .
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amount  w : t h Har ue n c b n e a  t o o . .
t h e  1 a. t a f o r  t i e s ,  An y t h i ng I n p a.r t I c u 1 a.r you wou I d  l i k e  t o
r  e c a. 1 1 abou t t h a. t ?
J A C K S O N :  Wei 1 , like I s a i d  I h a v e  a l w a y s  a d m i r e d  h i m  a n d
r e s p e c t e d  “M a g g i e "  b e i n g  among t he  p i o n e e r s  In t r u mp _ JL 1P «ayi n g
and he i s  one o f  t he g r e a t s ,  you k n o w .  A n d  I a l w a y s  e n j o y e d  
w o r k i  n g w i th h i m .
B R 0 W E R : W h a t a b o u t F a t  s N a v a r  r  o ?
J A C K S O N :  F a t s  was  a g e n i u s .  Now t h a t  *'s . . . when F a t s  f i r s t  came
t o  New Y o r k  , he 1 i v e d ws th Maggi  e f o r  a w h i 1 e . An d  I t h i n k  
" Magg i e " l e f t  and c e r t a  i n 1 y g o t  a 1 o t  o f  i n f  1 u e n c e  t h r  ouoh F a t s  
wh oft? e m e r  y b o d y  g r  e a 1 1 y a dm i r e d .  He j  u s t d i dn " t . . . j  u s t 1 i k e 
Cl  i f f o r d  ( B r o w n ) . . . he  j u s t . . .  a n o t h e r  one t h o s e  g r e a t s  t h a t  
d i dn t 1 i u e 1 on g e n ou gh f o r  p e op 1 e t o r e a l  i z e wh a t he c ou 1 d do . 
BROWER: D i d  he come on t he s c e n e  f u l l y  f o r m e d ?  Or  wa s  he
l i k e . . .  d i d  he come on as an ap p r e n t  i c e ,  when he came?
J A C K S O N :  N o ,  he came f u l l y  f o r m e d .  When he h i t  t he s c e n e  peop 1
• U i i i O P S  8.L O U  t  “ UJh{ Q s =• L i f e  r  e. *.
G i r 1 •“ " , you k n o w N a v a r r o , An d Wh 8 n yoU hi 8 8.r- 8.bO U  t -8
m u  si c 1 an like t h i s  in N e w  Y o r k  , y o u r  f i rst m o v e  i •= the -first t I me 
that he a p p e a r s  in town or j a m s  or m a k e  a j o b  a n y p l a c e ,  you q o , 
y o u k n o w  . ’ C a u s e t h i s  i s the t h i n g .  It s g o t t o d o w  I t h s o m  e
th i n g s  w e  di d a 1 so, w h  i ch g o e s  b a c k  to the d a t e  of the F’l a y h o u s e  
w h  i ch t ur ne d ou t a 1 o t of t he gr e a t s an d h as a r epu t a t i on , i n 
t e r m s  of t h e s e  j a m  sessi o n s , w h I c h  i n c 1u d e d  D i z z y a n d  B i r d . 
M o n d a y  n i g h t ,  a g a i n ,  1 ike the U r e y s t o n e  in D e t r o i t ,  i n N e w  Y o r k  
M o n d a y  n i gh t be earn e a s p e c  i a 1 n i g h t  in M  i n ton ' s PI a y h o u s e  * This- 
w a s  u s u a 1 1y a n ight th a  t B i r d  a n d  D iz z y . . . i t  w a s  k n o w n  t h e y  we  re
go  i n g  to c o m e  i n a n d  j a m , u i\ c«. r . ih i s  s ort of got t o be a kn own
f act a m o n g  m u s  i ci a n s a n d  a m o n g  the m e d i a  a n d  the f o l l o w e r s  of tl
mu s i c , r i gh t . Ok ay , t h i s be c om  i n g su c h a b i g t h i n g , i t go  t t o be 
the type t h i n g  w h e r e  y o u  h a d  to go e a r l y  a n d  get a s e a t  in o r d e r  
e u e n t o ge t i n "c a u s e  i t w a s n ' t t h a  t b i g  of a
t h e r e f o r e  it w a s a 1w a  y s c r o w  de d . Y ou e ue n h a d  p e o p l e  s t a n d  i ng
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BROWER : Now t h i s i s M i n t on s n o t C 1 a r  k s p 1 ac e ?
JACKSON i No , M i n ton  *' s PI ay house* •
BROWER: Now how 1 o n 9 . . .w hat k I n d .  . .when you p i n p o i n t  th i s
p e r i  o d , wha t p e r i o d  a r  e you t a 1 ki  n 9 abou t ?
JACKSON: Th a t same pe r i  od f  r om the e a r l y  n i n e t e e n  f o r t  i e s , say
n i n e t e e n  f o r t  y - o n e , a 1 t h ough I s t i 1 1  w a s n ' t t h e r e .  I t  s t  a r  t s f r  om 
a b o u t  t h a t  p e r i o d  f r om  what I am t o l d . . . a h  t h i r t y —n i n e
even . . . f o r  t y —one . Char 1 i e Chr i s t  i an , t h a t  *' s one o f  the f i r s t
p 1ac e s  he star ted jammi n g , p i a c e s  1 ike t h a t .
BROWER : And i t  was s t i  1 1 g o i n g  on when you a r r i v e d ?
JACKSON: I t  was q o i n q on s t r  o n q when I a r r  i v e d , as  a
mat t e r  o f  f a c t .  The y w e r e  ue r  y deep i n t o  i t  whe n I a r r i v e d  on
the s c e n e .
BROWER: When d i d  t h a t  began t o  c h a n g e . . .  when d i d  t h a t
up town
J A C K S O N  ; 0 h man , 1 h a. t  up to.wn s c e n e  r e m a  I n e d  t h r  o u q h o u  t t h e
•forties, t h e  t i t t i e s ,  a n d I  w  o * j  1 d s a >•' e y e n h a 1 t w  a y t  h r  o u g h t h <
s i x t  i es  b e e a u s e  I t h i n k  that w•v n f n i Df y cJ.fi to noti ce a c h a n g e  i n a
lot o t the c l u b s . , .c h a  n g i n g • . .a 1ot o t the c l u b s  s t a r t e d s i o w 1y 
c h a n g  i n q  o v e r  w h e r e  t h e y h a d  1 i ye nsus i c to j u s t  r e c o r  ds , t hat 
k 1 n d o t t h i n g .  *" C a u s e the y w  ere still not t h a t he a y y into d i s c o 
like t h e y  are n o w . I t h i n k  that real 1 y j ust st ar ted, m o r e  or 
1e s s  the s e y e n t i e s ,  y ou k n o w . A n d  the o t h e r  s o u n d  s t a r  ted c om  i nq  
out w  i th the M o t o w n  s o u n d  a n d  t h o s e  a r t i s t s .  A n d  m a y b e  a l i t t l e  
-further than that , w e  can qo b a c k  t w e n t y  y ear s on that, 0 k a y  . . S o  
then it w a s  be g in nin q to be a c h a n g e  be c a u s e  I k n o w  that the F ou r 
T o p s .  . .you k n o w , real c l o s e , q o o d  t r i e r d s  of m i n e . . . .  I k n o w
the y h a. y e b e e n i n e x i s t e n c e -f o r o y e r t w  ent v y e a r s > i t w o u 1 d
h a v e  to be..
B R O W E R  : S o  late i i -f t i e s . . . e ar 1 y . . . m  i d s i x t i e s . . .  ?
J A C K S O N :  M i d - s i x t i e s  I w o u l d  s a y . . * m a n ,  w h e n  y o u  b e g i n  to n o t i c e
5. s ort of a c h a n g e .
B R u W E R : Une o-f the th i ngs. . . t h i s  I s I n a n o t h e r  a r e a .  . .what a b o u t
the m o v e m e n t  or the m u s i c  -from 5 2 rid S t r e e t  d o w n  to the v i 1 1 i a g e ?  
J A C K S O N :  D i d n ' t  k n o w  -from 5 2 nd  S t r e e t  it m o v e d  to B r o a d w a y .
B R O W E R :  O k a y  . . . Bi rdl a n d  a n d  al 1 o-f that . . .?
JACKSON:  T h e  b i g g e s t  n i g h t c l u b  t h e n  w a s  on B r o a d w a y ,  T he  R o y a l
R o o s t  , wh i ch w a s  t h e  - f i r s t .  A n d  t h e n  Bop Cl  t y  wh I ch came a l  on q  a 
c ou p 1 e o-f y e a r  s  1 a t e r  , i n  + o r  t y - n  i ne . Th e n B I r d l  an d . . . B i r d  1 an d 
d i dn t s  t a r  t u n t i l  some t h i n g l i k e  -f i -f t y - o n  e , I b e l i e v e ,  o r  f  i f  t y -  
two  . B u t  a n y w a y  , t he  s c e n e  h ad  de-f I n i t e l  y c h a n g e d  t h o u g h  -fr om 
5 2 n d  S t r e e  t t o M i d t owri , wh a t t h e  y n ow c a 1 1 M i d t own , an d a 11 o f  
t h e  b i g g e  s  t n i  g h t  c 1u b s , o r  mo s t  we 1 1 k n own n i  g h t c 1u b s , i n  t h a  t 
a r e a . Y o u  a 1s o  h ad  a f e w  c 1u b s  w h a t  t h e y  c a 1 1 s u p p e r - c l u b s , T h e y
h ad  a c l u b  c a l l e d  T he  A q u a r i u m ,  4 4 t h  and  B r o a d w a y , w h e r e  I saw
L i o n e 1 H a m p t o n ' s ban d . An d a 1 s o  w h e r e  I saw A r  ne 11 Cobb  a n d  t he
f  i r s t  t i me I saw L i  1 1 1e J  o h n n y  G r i f f i n .  He h a d  j u s t  j o i  n ed  t h e
b a n d  t h e r e ,  a l s o ,  A n d  t h e y  came t o  New Y o r k .  We h ad  p l a c e s  1 i k e
■m
- h a t t t h e  t h e a t e r s  w a. s s  t i l l
v *=*r- v p r cm i n e n t t h e n .  Th a. t was  a v e r  y b i g  t h 1 n g w i t h b a n d s  ' c a »u sa  
t h e  y c a r  r i  e d a w h o 1e pac  k age  w h i c h  i n c 1 ude d t he ban d , s i n q e r s ,
d a n c e r s  , corried i a. ns a n d  all < you see . . «. a w ho! e c o m  p 1 e te p a c k age ,
c h o r u s  g i r 1s and al 1 . T h i s  w a s  a 1 so v e ry p r o m  inert, in socle t y ,
you k n o w .
B R OUi E R : L u c k y T h om p s o n ?
J A C K S  U N : Lucky. . . I just got a l e t t e r  -From a tel low that w o r k
tor one ot the m a g a z i n e s .  A n d  I j u s t  c a n ' t  r e m e m b e r  j u s t  
w h a t . . . V o g u e  m a g a z i  n e . . ,not V o g u e  b u t . . .I w 1 1 1 t h i n k  ot the 
m a g a z i n e  . A n y w a y , he w a s  d o \n q  an arti c 1 e a n d  r e s e a r c h « /C a u s e
L u c k y  is s o m e w h e r e  d o w n  in G e o r g  ia, now. M o r e  or 1 e s s  he has
b e e n  in seel u s  i o n , in a s e n s e , tor qui te a tew y e a r s  now. He
c ou 1 d n o t h an di e  t h i s t h i n g  I t a 1 k a b o u  t , the me  d i a . LJh e n he 
t h o u  qh t the whi t e s w a  s s teal ing hi s musi c an d a 11 he j u s  t 
r e b e l l e d  a g a i n s t  the s y s t e m  i t s e I t  a n d  got a w a y  t r o m  it, you
k n o w .  'Ca u s e  s o m e  g u y s  c o u l d n ’t deal w i t h  the m e d i a  in that
B u d R ow 0 1 1 w 0. s 3. n q t; X > i t ; ■ u r i f  . n t  u  i *.d  n •“ t w a. n t  t o  t  a b  o  t  h e r  e d
w  i t h t h a t kin d o f t h i n q y o u k n o w  . A n d  s om  a g u y s j u s t d i d  n ■" t
r e a I 1 y k n ow  h o w K U L_j U c*.N  o n q  wi th I t a n d  h and! 0 i t a n d  I th i nk
th i s w a s  true in L u c k y ’s c a s e  a n d  a v e r y .  . .such a wa.sti
m o t h e r  on e  . . .such a g r e a t  sax op h on 1st, q  \ f ted niu s 1 «». i an .
B R O W E R : Y o u  me  nt i one d that U U All*: w  h i rrs \ n News Y o r k  at C a s s  a n d
all of that.
J A C K S O N : N o w  w e  pi a y e d  a lot of g i g s  in D e t r o i  t a n d  t o g e t h e r  a n d
all like t h a t , w  i t h 1oc a 1 ban d s „ ar o u n d  t o w n .
B R O W E R  1 ,! Ron ch o " Ken n y H a q o o d ?
J A C K S O N  1 He s a s i nge r , a 1 so f r om  De tr oit. D I z z y  j u s  t p i c k e d  h i 1
up ou t of De t r o it. He j o i ne d t h e ban d i n f or t y - s I
BROWER 5 A r o u n d  t h e  same t s me t h a t  you c a me V
J A C K S O N  2 A  l i t t l e  a f t e r  1 c a m e  in. I w a s  in the b a n d  b e f o r e
t h a t .
B R O W E R :  H a n k  J o n e s ?
J A  C  K  S  O N  5 H  8. n k  J  o  n 8 s -4  I T  V t r  i« l „ i j !  ! H  0 1 : h e  m o s t
u e r  s a t i 1 e . T h a t s  t h e be s  t w a y  t o  d e s c  r  I be H a n k  , I n  t  w o w a y  s  . H t. 
i —• uH & o f  thi e mos  t u e r  s 3. t i l e  p i an i s t  s  y o u  w  i l l  e ue p h t a r  , { n y o u r
1 i -f e , y e t  hi e i s  s  t i l l  one o f  t h e  u n d  e r  r  3. t e d .  I s  a y  u n d e r r  a t e d ,
H e  i s  n o t  u n d e  r  r  a t e d  i n  m y  e y e s i  q h t . I  a m  s a y  I n q  t  h a t m e r e  i s  s o
rr? a n  y  o t h e r  p e o p l e  t  h  a  t  s  h  o  u  1 d  k  r  ? o w  a  b  o  u  t  h i  m a  n  d  w  h  a t  h e  c  a  n d  o
a  p ? a n i s t  a n d  c o m p o s e r «
B R O W E R :  W e r e  y o u  a w a r e  o f  h i m  i n  w h e n  y o u  w e r e  i n  D e t r o i t ?  W a s
h e  e s t a b l  i s h e d ?
J A C K S O N :  Y e a h ,  a n d  h e  l e f t  D e t r o i t  M e r y  e a r l y ,  I  t h i n k .  N o w  h e
I =• u n e  t h a t  c a m e  t o  N e w  Y o r k  i n  t h e  M e r y  e a r l  y  f o r t  I e s ,  I  dc
b e  1 i e m e  « M a y b e  e m e n  a s  e a r  1 y  a s  n i n e t e e n  f  o r  t o r  s of ti e w h e r e  i n
t h e r e . . .  t h i r t y —n i n e ,  f o r t y ,  y o u  k n o w .  ' ' C a u s e  I  d i d n ' t  h e a r  a s
m u c h  a b o u t  h  i m i n  D e t r o i t  a s  I  h a d  w h e n  I g o t  t o  N e w  Y o r k .  B u t  I 
k n e w  t h a t  h e  w a s  f r o m  D e t r o i t . . . h e  a n d  T h a d  a n d  E l m i n  o f  c o u r s e ,
t h e  t h r e e  b r o t h e r s ,
B R O W E R :  Y o u  t a l k e d  a  l i t t l e  b i t  a b o u t  K e n n y  C l a r k e  b u t  w h e n  w e
■ii ou
w e r e  1 eau i no today you we rs • . . you k n o w  you 1 o o k e d  at the p 1 cture 
and S3.1 d K e n n y  Cl ark 0 m y  men . I me -an the. t s e e m e d  to be 3 
par t \ cu 1 ar 1 y w 3. r ns. « ,
JACKSON : Oh , I h ave  a u e r y  , v e r  y d eep  and  g r e a t  r e s p e c  t and
a dm i r a t  i on -for K e n n y  Cl  a r k e  « You  knows he I s one o-f t h e  p i  o n e e r s  
who i s  s t i l l  1 1 v i n g ,  by  t h e  w ay .  You  ha ve  g o t  t o  g i  ue t h a t  
r  a s p e c t  t o  1 i v I ng l e g e  n d s , m a ri , A nd  e v e n i t  i s  m o r e  p e r  s  o n a 1 
t h o u g h .  L i k e  I s a i d ,  a l o t  o-f h i s  p h i l o s o p h y  r u b b e d  o f f  on me and  
I t h i n k  i t  h ad  a l o t  t o  do  w i t h  my d i r e c t i o n ,  a s  f a r  a s  l i f e  i s  
c on c e m e u ,  wh i c h 1 am g r  a t e f  u 1 f  o r  . Ok a y ?  Lie a r  e bo  t h f e l l  ow
C a p r  i c o r  n s . 1 am J a n u  a r y  f i r s t .  I t h i nk  he i s some t h i n g  1 i ke t h e
s i x th  o r  s o m e t h i  ng 1 i ke t h i s .  And  I th  i n k  t h a t  a d d s  a l i t t l e
d i men s  i on t o i t , a s  we 1 1 , you k n ow . Lie c ou I d  r e  a 1 1 y s o r  t o f
u n d e r s t a n d  e a c h  o t h e r .
B R O W E R : Wh a t abou t hi s r o 1e in the M o d e  rn J az z Qu ar te t?
J A C K S O N ; Well, as you kn o w , he w a s  the o r I g i n a 1 m e m b e r  of the 
quar te t . But af t er he s t aye d f or a y e ar and a haIf he d e c i d e d  t o
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q g  off to E u r o p e  . Arid w h e n  he q o t o v e r  t h e r e  he dec \ d e d  tha t  he 
w o u 1d r a t h er s t a y  In Eur o p e . S o , whi c h i s w h a  t he did, he 1s
still t h e r e  , t o d a y .
B R O W  E R : D I d he 1 e a v e bee a u s e o t m  u s I c a 1 d i f f e r e n c e  s o r h e j u s t
w a n t e d  to g o  to E u r o p e ?
J A C K S O N  : I don •" t r eal! y k n o w  ... I t h i n k  he real 1 y w a n  te d  to go
to E u r o p e .  H o w e v e r ,  u n d e r n e a t h  it all, I t h i n k  that he d i d n ' t  go 
a 1 on g w h  o 1 ehear.tedl y w  i t h all of J oh n ‘ s % L_ e w  i s) i de as Ok ay ■ . So 
t h e r e  m a y  h a v e  b e e n  a 1 it tie bit to that. I do k n o w  that K e n n y  
C 1 a r k e i s 1 a r g e 1 y r e s p o n s i b 1 e f o r J o h n L e w i s c o m  i n g t o N  e w  Y  o r k 
a n d  m e e t i n g  D i z z y  a n d  all the r e s t  of the m u s i c i a n s .  B e c a u s e
th e y h a d  b e e n  in th e s e r v i c e  t o g e t h e r , I t h i n k ,  o v e r in E n g 1 a n d .
A n d  J o h n  c o m e s  f r o m . . .  well he g r e w  up in N e w  M e x i c o  a n d  t h e r e  is
not a lot of b l a c k s  out t h e r e . . . s o  n a t u r a l l y  t h e r e  w o u l d  not be
an awful lot of m u s i c i a n s  t h e r e  e i t h e r ,  y o u  k n o w .
B R O W E R  : Y o u  r o o m e  d w i t h R a y  Br own . An  y t hin g y o u  wan t t o sh ar e
i O  V
JA C K S O N : W 3.3  h 9 d  9 3. C h O  t  h  0 P tZ* 8. C k S on
U  L . L .  c«. •=• i U l l  •=' q u e s s , w o u  1 d A  c o u p l e  o f i m  e • w h e n
s o m e  t h i n g h ap p e n e d t o him, h e go  t p u t ou t of h i s h ou se an d t h i n gs 
like that, he c a m e  to 1 i Me wI th us. . .1 i ye w i t h  me a n d  Joe H a r r i s .
He 1 i ve d  w i t h  us  -for a w h i l e  a n d  that k i n d  o-f t h i n g .  O k a y ,  I g a v e  
h i m  c r e d i t  a l s o  for me b e i n g  a b l e  to s a v e  mon ey  t o d a y .  I w a s  a 
c o m p  u 1 s i v e g a m b  1 e r in t h a t pe r  i od  w  i t h D i z z y *' s ba n  d . An d h e an d 
J o e  H a r r  s s are 1 a r g e 1y r e s p o n s  i b 1 e for me turn i ng  a r o u n d  a n d
1 e a r n i n g h o w  t o s a v e m  o n e y . x C a u s e the y j u s t t o o k m  y m  o n e y f r om
m e  a n d  w o u l d  not let me h a v e  it. A n d  e v e n t u a l l y  I j u s t  l e a r n e d
h o w  to take c a r e  of it m y s e l f ,  you k n o w ,  w h i c h  I a m  t h a n k f u l  for­
al so. T o  a d d  to it, the r e a s o n  R a y  a n d  I h a v e  a c l o s e  a s s o c i a t i o n
i n m a n y r e s p e c  t s , yo u  k n o w , m u s i c a 1 1 y , a n d  wi t h b u s i n e s s  a n d  all.
So, you k n o w ,  i t i s j u s t  s o m e t h i  ng. . . i t i s j u s t  a p a r t  of you
a f t e r  yo u  h a v e  b e e n  a s s o c i a t e d  wi th t h e s e  o t h e r .  . .been c l o s e
f r i e n d s  f or f or t y s o m e  y e a r s , y ou k n o w .
• H5
BRuUJER i G o  i n q ov & r R o s s  Ru ss& ] 1 s b o o k  sn d • ■ «w 0 11 f i r st of al 1
w  h 8. t 9. b O U t R O S S R U S S 9 1 1 ?
J A C K S O N : I don x t re a 1 1y k n o w  t hat m u c  h a b o u t  h i m , m a n . But we
r e c o r d e d  for h i m  w i t h ,  on of h i s  l a b e l , O k a y . ?  A n d  he w a s  a 
f e l l o w  i n t e r e s t e d  in j a z z .  But I t h I nk the ove r a 1 1 9 0 a 1 w  i t h
m o s  t of t h o se 9 u y s w a s  t o c ap i t a 1 I z e on the sit u a t i on a n d  j u s t t o 
Qe t o v e r ,  y o u  k n o w .  A h . . . b e c a u s e  the w a y  I see that, the
m a j o r i  ty of our b o o k s , r i q h t , h a v e  b e e n  wr  i t ten by  whI tes a b o u t
j a z z ,  you k n o w .  T h e  m a j o r i t y  of y o u r  c r i t i c s  w e r e  w h i t e .  Y o u  
k n o w  the f a c t  that e v e n  t o d a y  as far a s . .. v e r y  f e w  b l a c k  c r i t i c s
b 1 ack cr i tic, y o u  k n o w  w h a t  I am
s a y i n g  w i t h  a w o r l d  w i d e  r e p u t a t i o n  1 ike in L e o n a r d  F e a t h e r  or
M a t  H e n  t o f f , or s o m e t h i  n g  like t h i s . . .  R a l p h  G 1e a s o n . Y o u  d i d n x t
O k a y , I t h i n k  t h i s  is a d r a w b a c k , in a s e n s e , for us, as
b 1 a c k p e o p l e .  I w ill tell y o u w h y . UJ e n e v e r q o t t hi t  L l l d l l L t f  X. U
f L. LJ U i< w W • ay o u r s e 1v e s  In its
; a n . y o  u q o  t t o  b  e c a u s - 1
t » ’domebody $ ! s§ can t por t r 3./ you 1 \ k 0 you c3.n do y o u r s s  ] *f ,
•ou w a n  t to r 03.1 1 > b u c k 1 e d ow n a n d w  r i t e  a b o u t
■ o u r s e l f . I d o n ' t  c a r s  w h o  it Is, you k n o w .  " C a u s e  It j u s t  c a n ' t
d o n e . But, as t he s 1 t uat 1 on •=> 0 •=!.r? u •=■, u e ih q  a pa rt o f
it! i nor 1 ty, you h a v e  got to go  tor w h a t e v e r  i t s s. Ri g h t ?  Ok a  y , w  e
qot to s e t t l e  f or w h a t e u e r  crI tic, w h a t e m er n e w s p a p e r  wr iter i n  d
w e  a 1 s o  h 1 a v e  t o  q o  t o r  w h a t e v e r  i t  i s  t h ► r •=• •=*. y =i. u u u t u s b e c a u s *
t h a t ' s  the o n l y  at t e n t \ o n  we  are q e t t I n q  a n y w a y « A 1 1 you can d o
is h o p e  that it Is s o m e t h i  n 9 that i s g o o d . 'C a u s e  I h a v e  b e e n
y e r y b i 11 e r a b o u t the t a c t t h a t the y n e m e r a 1 1 o w  e d u s a s b 1 a c k s , 
i n t h o s e  d a y s ,  to yet j o b s  1 ike t h a t . . . b e i n g  n e w s p a p e r  wri ter s or
:r i t i c s , t h e r e t o r e  e m a 1u a t e  our own t h i n g .  W e  a 1 w a y s  h a d  to yu
•for w h a t  w a s  s a i d  a b o u t  us  by  s o m e o n e  e l s e .  A n d  t h e y  c o u l d
e a s i l y  m a k e  it look like t h e y  are p u t t i n g  y o u  d o w n  as  o p p o s e d  to 
p r a i s i n g  y ou, j u s t  by  the w a y  t h e y  s a y  it or w o r d  it. Y o u  k n o w ?
M  o s t o t the m  w  hen the y p r a i s e a. b 1 a c k a b o u t the m  u s 1 c t h e y a 1 w  a y s
W u U  s u c  o m p  a n  e h i m  w  i t  h W ti i t 8 ITiUS ; C : 5. H i
n o t do i n g t h i s f o r the s a k e o f p u 11 i n g a n y w hi t e s d ow n , t h e r e a r* e 
man y great whi t e m u s 1c i a n s  w h o p 1 ay an d p 1 ay we 1 1 t o o . . .hu t w h a  t 
I am s a y i n g  is w h e n  you are c o m p a r i n g  the best they got w i t h  the
b e s t  we  h a v e , w h i c h  is w h e r e  the i s t r a c t  son a n d  the s e p a r a t i o n
r e a 1 1 y c o m  e s  in, the r e i s s t I 1 1 n o c o n te s t * 0 k a y . F o r the s i m  p 1 e
r e a s o n  t h a t  re gar d s  t o h ow  g r e a t  the y m 1ght p 1 a y , t h e y  h a v e  got 
to r erne m  b e r w  e a re the o n e s w* h o a re re s p o n s  i b ! e f o r the c r e a t  I o n 
of that m u s i c  w h e t h e r  t h e y  1 ike it or not, O k a y . .  T h e r e  is a 
■film o v e r  in E u r o p e  at one of the f e s t i v a l s  that t h e y  s h o w  e v e r y  
y e a r w h e r e  I s aw  a . . .
BecQ r T a p e  #4 ^  -•j de A
J A C K S O N : ,Ok ay on t h i s  f i 1m Dav e Br ube c k m a d e  a s taterne n t
w h i c h  to me w a s ,  f i r s t  of a l l , v e r y  u n f o u n d e d ,  in s a y i n g  all of 
t h e m  u s i c t h a t w  e n o w  p 1 a y f o r the 1 a s t t w  o h u n d r e d y e a r s c o m  e s 
f r o m  B a c h  . O k a y , n o w  I c a n -' t s p e a k  for n o  o t h e r  peopl e . . . . I can
1 Q  .
A «,
s  p ea  k *for t h e b 1 5. c k p 9 o p i e ,  e s p e c I a 1 f I M lT i  fe •
b e p o s s i b 1 e w  he n  the q o s p e 1 m  u s i c „ the m  a. j o r i t y o + the q o s p e 1 
m u s  I c -as w e  k n o w  it, t h -a t c ome s t r om  the sou t h , t h r ou gh b 1 ac k 
P £ op 1 e -an d b 1 ues. . . b 1 ac k p e op 1 e c ou 1 dn *" t r e ad  m u  s 1 c . N o w  h ow  i n 
the hell i s t h a t m u  s i c g o  i n g t o c ome -f r om  B a c h  - - . ? T h  i s w a s  a 1 so
s u p p os  e d 1y a d r a w — b a  ck in b 1 ack mu si ci ans ge 11 ing j ob :«s i n
s y m p h o n  las. ' L-ause t h e y  sa i d , 1 t*Je 11, you k n o w  bl ack m u s  i c < a n s
: a n x t r e a d ” . T h a t s  b a s i cal 1 y the m  a in ingredient needed t»:
b e c o m e  a c l a s s i c a l  m u s i c i a n  or p l a y  in a s y m p h o n y  o r c h e s t r a ,  is 
t o b e a b l e  t o r e a d w  ell. Ok a y . . T h e r e  is a 1 s o , i n m y  esti m  a t i o n 
c o m p a r i  ng  j a z z  to cl a s s  ics, e v e n  t h o u g h  the a s s o c i  at ion i s v e r y
1ose and s i m  i1 a r , we have the a d v a n t a g e . The cl assi cal p i e c e
m u  s t be p 1 aye d the ex ac t s a m e  w a y  e m er y t i me i t b e c a u s e
e v e r y  n o t e  is w r i t t e n ,  T h e  a d v a n t a g e  is w e  can p l a y  the w r i t t e n  
p a r t y e t w  e c a n g o b a c k a n d i m  p r o v i se t o t h a t s am e p a r t t h a t " s 
wri 1 1 en w h i c h  c 1 a s s  i c a 1 m u s  i c c a n n o t  d o . Y e t  the c r e a t  ivi ty of
the m u s i c  is so  d e e p  a n d  so v a l u a b l e .  I p u t  it in the s a m e  type
1 C h 0 1 OH 8.S I do  C 1 8.SS i C 8. 1 fTiU =• i C t1Hi p i i c*. t> 1 Z *r t h 8. t U £* i- dL U •=• tr
A m © r  i •_.8 8.1 o n q  w i th m o s t  o t h © r c o u n t r i e s ,  © p i t on-! i z 0 s c 1 a s s  i cal
m u  sic. But in  M m ©  r i c 0 . s c as© , It do© sn t h© 1 on 9 t o A m ©  r i c 0.. 
I t '■ s Eu r op © an , yo u  s© © . Ye t s o m ©  t h i n g  I feel that h a d  j u s t a s
o f  m u s i c  o r  th© k 1nd o f  b a c k \ n  9 t h a t  t h e y  now g iv© on v i d  © o , 
r  I gh t . A n y  number  of- two  , f o u r  o r  f  i ye s i  x • . . i f  you  hay© g o t  
c a b l e ,  you  y e t  t h a t  a l l  n i g h t  v i d e o  r o c k ,  r i g h t .  Can you  i m a g i n e  
how b i g  o u r  j a z z  m u s i c  w o u l d  be i f  w© had  been  a b l e  t o  g e t  t h a t
t y p © b a c k  i n g  a n d  e x p o s u r e s . A n d  a 1 so t h r o u g h  t h e m  m a j o r  
c o m p a n  i n e s  11 ke C h e v r o l e t ,  G e n e r a  1 M o t o r s  a n d  a 1 1 ki n d  of 
p r o d u c t s  w h i c h  do s p o n s e r  t h i n g s  1 ike the f o o t b a l l  g a m e  h e r e  w © 
are w a  tc hi n g  wI t hou t t h © s o u n d ,  r igh t . Th i s i s e x a c 1 1y w h a t  I am 
t a l k i n g  a b o u t .  Y o u  d o n ' t  tell me that. W h a t  b e c o m e s  b i g  in the 
e y e s  of the p u b ! I c  is w h a t  the m e d i a  p u t s  in f r o n t  of it b e c a u s e
t h e  med I a a n d t h e  g o v e r m e n ' trol itL. U i i 0   U $ ! . MA n d  t h e y  put it up
f ron t wha.t t h e y  wa.n t . Now I f t h e >- th o u qh t mu s  i c
y o u p e o p 1 0 w  1"i o a. p p r o p P l a t a  f u n d s f o r s p o n s o r e d p r o q  r anri s , m  u s t 
a p p r o p r I  ate so m a n y  f u n d s  for jaz z . A n d  I k n o w  thi s t h r o u g h  t h 0 
E n d o w m e n t s  of the A r t s . . . t h a t  out of all of t h o s e  f u n d s  d o n a t e d
to th e E n d o w m e n t  of t h 0 A r t  s , two p e r  c e n t  of it i s a 1 1o t e d  f or
j az z mu s i c . I k n o w  t h i s f or a f ac t .
B R O W E R  1 Y o u  k n o w  I h a d  a s k e d  you a b o u t  R o s s  R u s s e l l  a n d  p a r t  of
the r e a s o n  I h a d . . . i n  r e a d  i n 9 h 1s b o o k  on Bi r d , he m e n  t i o n e d  t h I s
g u y  0 ean B e n e d e t t i  . W h a t  d o  you r e m e m b e r  a b o u t  h i m  a n d  p e o p 1e 
like hi m ?
J A C K S O N :  W h o ?
B R O W E R : He 1s a g u y  t ha  t we n t ar ou nd. . .D e a n  Ben e de 11 i , he w e n  t
a r o u n d  a p p a r e n 1 1y w  i th the wi r e l e s s  m I c r o - s e t  r e c o r d i n g  P a r k e r
J A C K S O N :  I d o n ' t  k n o w  that m u c h  a b o u t  him. A n d  as far as h i m
g o  i n g ar ou n d  wi th a w  ire re c or de r , r i gh t , you sa i d , r e c o r ds n g t h *
m u s  i c , he i s j ust like so m a n y  o t h e r s .  . .f i gur e that e u e n t u a  1 1y
0 n 0 d  a y , 8 S  p  8 C  ! 8.1 1 v  3. f  t  8 r t  h  8 y d  i 8 d , h 8  ' d  h 8. V  $ n i m 8. go I d  mi n e .
: s p e c i 8.1 1 y wi th n e w  nriethods of p r o c e s s  i n g  now. Y o u  k n o w ,  you ca n
t a k e a h a d r e c o r d r jo w  , a s u r f a ce re c o r d , a n d m  a k e it a u d i h I e w  i t h 
the e q u i p m e n t  that y o u  n o w  h a v e  to d a y ,  r i g h t .  O k a y ,  I am  s u r e  
that the y w e r e  t h In k i n g a 1 o n 9 t h o s e  line s e v e n then. E v e nt u a 1 1 y
t he y "d h ave s o m e  t h i n 9 tha t w o u 1d cr e a t e a 9 0 1d m i r e .  Or ju st
take i t a n d  m a k e  i t au d I b 1e . T a k e  i t to a r e cor d c o m p a n y  an d s e 1 1
i t .
B R O W E R : W e r e  t h e r e  a lot of p e o p l e  1 ike t h a t ?
«J A U K S  O N : Oh m a n  , m o s t  of the p e o p l e  I feel w e r e  like tha t  .
T h a t x s the r e a s o n  the b l a c k  m a n  n e v e r  h a d  as m u c h  p o w e r  a n d  v o i c e  
in h i s  own m u s i c  a n d  the d e a l i n g s  of it. Its f r o m  the b u s i n e s s
a s p e c t . . .  W h i l e  w e  w e r e  b u s y  t r y i n g  to l e a r n  h o w  to j u s t  p l a y  a n d  
be g o o d  at it, t h e y  f i g u r e d  h o w  to b e a t  us  ou t  of it a n d  take it 
f r o m  us. T h i s  I k n o w , N o w  I a m  t a 1ki n g  a b o u t  p e r s o n a 1
e x p e r \e n c e  . x I a i n * t t a 1k i ng  a b o u t  n o  h e a r s a y . . . n o n e  of that, I
am t a 1 k i n g a b o u  t , a 1 so  c au se it " s n on e of u s r e a 1 1 y e x emp t f r orri
i 9 0
that. I think the m a j o r i t y  ot us have all gone through that 
per I Du , at one t i me or an othen , wh er e you h ad to de a 1 w i th t h at . 
A n d a 11 the y w  ere t r y i n g t o d o w a s m a k e a s m u c h a s the y c a n t o r 
t h ernse 1 m e s an d g i v e you as little as the y t hou gh t the y h ad t o 
g i ve you . ' Ca us e you m u st r e m e m b e r  they still had con tro 1 o*f
this. T h e y  are the p r o m o t e r s .  T h e y  got control of the ha! 1 rooms, 
the dan c e h a 1 1 s , the n i gh t c 1 u bs . . . n o t u s , n o t h 1 ack s .
BR OW ER : Gil F u l l e r ?
J A C K S O N : I gave h i rtf c r e d i t  tor b e i n g  a u er y g o od 1 egi t imate type
ar range r . You k n o w  he d i d n "t hau e ... In some otthe piec es . . .he 
d i dn 't have as m u c h  teel ing as say T a d d  Darner on or Q u i n c y  Jones, 
in hi s wri ting, as t or as the m u s I c  w a s  c onc e r n e u . Bu t he had a 1 1 
ot the m e c h a n i c a l  a s p e c t s  and 1 ike that. A n d  he did have e n ou gh 
a b i 1 ity
to wri te a r r a n g e m e n t s  and m a ke them come o u t . But I thi nk the 
a b i l i t y  ot the b a n d  in terms ot p l a y i n g  it, these c a ts w e re so
'_4 l f t © *_< l h t* /  i_ U i J  U L  i \S. y c*. i s y !o («j *»j y  'znt c?. * * \ -zf. Pi *«»| t* FTi$ n  t  -5*. Pf U IT? c*. K t*
s o u fi d 1 i k © s ofti © t h i h q  , y o u k n\ o w  , © v  © n a b •© u 5. r r 3. n q  © f am  n o t
s a y i n g  that he w a s .  H© w a s  a v e r y  9 0 0 d a r r a n g e r , a 1 so. But to m e , 
not as g i f t e d ,  in that s e n s e ,  as s o m e b o d y  like T a d d  Darneron.
B R Ot*J E R : Ul o u 1 d y o u s a y t h a t T  a d d D a m  e r- o n w  a s t h e m  o s t g i f t e d
a r r a n g e r , I m e a n  the 1 © y © 1 of D i z z y and t ha t ?
J A C K S O N : Y e a h ,  to m e  he w a s .  He w a s  v e r y  v e r y  g i f t e d .
BROUlER : Ulha t  o t h ©r  a r  r  a n 9 © r s  w©r © s  i qn i c a n t a t  that t i m e ?
J A C K S O N :  A  lot of t h e m . . .a lot of the g u y s  that p l a y e d  w i t h
b a n d s  a l s o  d i d  a lot of the w r i t i n g ,  you k n o w .  B u d d  J o h n s o n  w i t h
E a r  1 M i n e s  b a n d , Ok ay .... ah
B R O W E R : You m e n t  i o n e d  Qu i n c y . . .
J A C K S O N :  Oh Q u i n c y  y e a h , w ©1 1 , Qui n c y  i s one of the g r e a t e s t  ....
B R O W E R : W h e n  do yo u  r e m e m b e r  h i m  b e c o m i  ng  an I n f l u e n c e  as an
a r ra n 9 e r ? It w  a s n x t in the late f ort i e s ?
J A C K S O N : Af ter he left Li o n e 1 H a m p t o n s  b a n d  a n d  he b e c a m ©  I
t h i n k  he w a s  v i c e  pr es iden t or s o m e t h i  nq 1 i ke t h a t . . .
B R O W E R  : Uf Mer c u r y ?
J A C K 3 ON : Me r c ur y r e cor ds , wh o a t t h a. t t i me had D i n a.h Uia.sh 1 ng t on , 
A n d  he d i d a. 1 ot of ar r a n g e m e n  t s f or he r . Th I s i s r ea 1 1 y w h e r e  I 
got to k n o w  Q u i n c y  we 1 1 and real 1y gat a c q u a inted wi th him. A x n d  
he and I be c are g o o d  f r i e n d s  through that . ‘Cause I did a 1 ot of 
r e c o r d i n g s d u r i n g  t h a. t peri o d f o r h i m «
BR OWER: B i l l y  S h a w ?
J A C K S O N : An o t he r on e of the age nt s in the busIn e ss whi c h you had
to deal wi t h , Okay. . His son Mi 1 t Shaw, he is d e ad and gone. 
Both of t h e m , they are both dead. I have a l w a y s  felt that he w a s  
one of the guys, that I w a s  t a l k i n g  about, as an agent. A n d  his 
son w e n t  out as our r o a d  m a n a g e r .  A n d  I feel that he stole a lot 
of Di zzy •' s m o n e y  f r om him in the b u s i n e s s . . .  A lot of m o n e y  that 
D i z z y  sh o u 1d h av e r i g h t f u l l y  g o t t e n , I don't think h e g o t . Ok a y ? 
B R OW E R : J am e s M  o o d y ?
J A C K S O N : J a m e s  M o o d y . . . . t h e  m o  st impress i ve th ing about M o o d y ,
in our long y e a r s  of h a v i n g  know n each other, I never will forget
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the f i r s t n s q h t h e j 0 i n e d the b a r■ d a n d  h a d 10 t a k e a s 01 0 « I w  a s
s i 11 I n g u p f r on t , on t h e s i de , y 0 u k n 0w . A n d  he w a s  out f r 0 n t .
A n d  w h e n  t i m e  c om  e for h i nr? to tat< e a s 01 0 , hi e w  a s a -f r a i d 1 0 w  a 1 k
up to the it? I c ■ He w a s  terr i f m e* d . W e  1 1 , you k n o w  , that * s n 0 1
u n n a t u r a l  . A  1 ot o f p e o p l e . . .  y ou h a u e  9 0 1 to 1 e 5.rn to ouercorne 
s t age f r i gh t . E m er y b o d y  qe t s i t . N o b o d y  i s s o  n a t ur a 1 t h a t t h e
•first tim e  h e ap p e ar s 0 n s tage i t " s so n a t u  r a 1 t hi a t h e  i s n 0 1
n e r u o u s  or f r i g h t e n e d ,  I  d o n " t  ibe 1 i e m e this. E m e r y i n d  im i du a 1
that g r a c e s  t hat s t a g e ,  at >one time 0 r a n o t h e r  g 0 1 s ome
b u t t e r f l i e s . . .  I am  son r y t h a t s the w a y  I f e e l , O k a y . . I w a s
si tt I n 9 cl o s e  e n o u g h  to h i rri, w h e r e  I h a d  to 1 e an up out o -f m y  
s e a t  a n d  j ust p u s h  h i m  up i n to the mi c r o p h o n e  i n o r d e r  f or- h i m  to
p 1 ay . A n d  t h i s  w a s  t he •=• 01 0 h e took on "Our Del i g h t ", yo u  k n o w .
N o t  "O u r  Del i gh t " . . . .1e t y s s e e , ca use. . .no t h a  t r e c or d i n g ,  the
•first on, R a y  A b r a m s  w a s  on. But w h a t .  . . R a y ' s  Idea. . .1 g u e s s  that 
w a s  one of the f irst o n e s  he w a s  on a n d  1 E m a n o n  1 , t h o s e  p 1 a c e s ■
»"“« /!
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W h e n  he s o l o e d  he w a s  so  a f r a i d  to go to the mi c . He w o u l d n  ' t g o
u p t o t h e m  i c an d I j u s t p u sh e d hi m r i gh t u p i n t o t h e m  i c so  h e
c o u 1d be h e a r d . B u t h e  is a 1s o  a n o t h e n  v e r y  t a 1e n t e d  a n d  u e r y  
M e r y  g r e a t  m u s i c i a n ■ H e , by  the w a y ,  h a s  got the b e s t  a n d  
pr e 11 i e s t  sou n d  on f l u t e  of an y the m u s  ici an s t ha t  I h a y e  h e ar d . 
I am ta 1 k 1n g  a b o u t  e ue r y b o d y . T h a t  i n c 1 u d e s  Y u s e f  < Lat e f ) wh  o w a s  
a l s o  v e r y  g r e a t . . . H e r b e r t  L a w s .  I tell you w h y  I say this. I am
on e w h  o i s p ar t i c u 1 ar 1 y h u n g u p w  i t h sou n d , Ok ay . . For e v e r y
ns t  r u m e nt t h e r e  i s a p a r  t i c u 1ar musi ci an w h o  I 1 i ke as  f a r a •=
sou n d g o e s . Ok a y , the sop r an o whi ch c o m e s  a 1 o n g  1 a t e r  , whi c h I 
g u e s s ,  a f t e r  p e o p l e  7 ike S i d n e y  B e c h e t  , a n d  J o h n  C o l t r a n e  g e t s  a
1 ot of credi t for Bu t he d i dn •" t hay e the s o u n d  tha t J i m m y
He a t h h a s  f or e x a m p  1 e . Y o u  d o n *' t he ar t hat m u c  h a b o u t  1 t b e e a u  se
J immy H e a t h  d o n 't p 1 ay i t that m u c  h . I k e e p  tel 1 ing h i m  e ue ry
time I see h im, “M a n ,  w h y  d o n ' t  you m a k e  an a l b u m " .  I w i s h  he 
w o u  1 d r e c or d an a 1 b u m  w h  ere he *' d j u s t p 1 ay t h a t an d n o t h i n g  el se
b e c a u s e . . .part i e u 1a r 1y the s o u n d .  J. J. J o h n s o n . . . n o b o d y  can
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the s o u n dl. ome c 1 o se he h a s  on trornhone . I am r e a 1 1 y h u n g
up wi t h t ha  t s o u n d .  T h a  t x s w h a  t I w a  s s a y I n g  a h ou t F r e d d I e  
W e  b s  ter , an d the t r ump e t . Eac h i ns t r u m e n  t a 1 1st, you k n o w  ,
a h . . . L e s t e r  Y o u n g ,  the s o u n d  he had, it h a d  s o  m u c h  soul in it.
B R O W E R ;  S p e a k  i ng of J. J . h o w  i m p o r t a n t  w o u 1d you s a y  he w a s  i n
the d e v e 1o p m e  nt of the b o p ?
J A C K S O N : M e r y i m p o r  t a n t . . . ve r y i m p o r t an t . L i k e  I sai d n o b o d y
c o m e s  c 1ose to h i m , as a t r o m b o n i  s t , p 1 ay i n g  j a z z , to m e . T h e r e
ar e o t h e r  gr e  a t s . Y o u  k n o w . . .w h a  t I am  sayi n g?  7 h e r e  i s Cu r  t i s
Ful 1 er , SI i de H a m p t o n  , B e n n y  Rowel 1 . . . T h e r e  are a 1 ot of g o o d
t r o m b o n e  pi a y e r s  , n o w . . . J i mrriy u 1 e v e l a n d .  . .w h o  are g r e a t ,  w h o  
p 1 ay , I am  tal k i n g  a b o u  t . . . I ■* m  s p e a k  i ng  o-f p e o p  1 e w h o  I 1 ove
b e s t , t h o u g h , you k n o w . ..
B R O W E R ;  F r a n k  W e s s ,  you d i d  a lot of s t u f f  on h i m  I g u e s s . . .on 
S a v o y . . .and like t h a t ...
J A C K S O N : Y e s , he i s a n o t h e r  a l l - a r  o u n d  m u s  i c i a n . . .v e r y
g o o d . ..a 11 a r o u n d .  He is the k i n d  that p l a y  e v e r y t h i n g .  He p l a y s
t h e  f l u t e ,  a. 1 t o ,  t h e  t e n  or , y ou k n ow , He wr I t e s  we 1 1 .
B R O W  E R : D o y o u r e m  e m  b e r h ow  y o u a. n d h e h o o k e d u p a. n d w  h a. i w  a. s
thie s o u r c e . . . ?  Why y o u wo r  k e d  t o qe ther s o m u c h ?
J A C K S O N :  Wei 1 , in f o i l o w i n g  B a s i e .  A 1ot of t imes you m a y  not
h a v e  the rnus i c i a n s  t hat you w a n t  ay a I 1 ah 1 e at the t i me . But vo•ou
take w h o  i s ay as 1a b l e  a n d  you h a v e  got a 1o n g  1 1st of m u s i c i  a n s  
that y o u  1 ike w h o  are a v a  i 1a b l e . U k a y . A n d  you take f r o m  that 
1ot shal 1 w e  say. O k a y .  A n d  t h a t ' s  the o n l y  w a y  I can e x p l a i  n 
that. At  that tim e  for w h a t  I w a n t e d . . .you k n o w ,  b e t w e e n  me a n d  
the r e c o r  d pr odu c e r , w h a  t w e  w a n t e d .  T h a t 's w h o  w  o u I d  be 
ay a l i a b l e  at the t i me an d that"’ s w h  a t you w o u  n d u p g e t t i n g .  
S o m e  tim e  \ t is at the s u g g e s t i o n  of the r e c o r d  c o m p a n y  that you 
u s e s om  e t* o d y . A  n d I tell y o u w  h y t h a t h a p p e n e  d a n d w  h a t is the
p r omi r e n t  a b o u t  that. A lot of c o m p a n i  e s d i d n "t g i ye you the
r e s p e c t o f c h o o s i n g y o u r ow  n m  u s i c i a n s . T h e  y i n s i s t e d o n y o u
g e t t i n g  c e r t a i n  mu  s i c i a n s  t o use. It t a k e s a l o n g  time f or you
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ex.amp 1 0 , w h o  I n o w  r• e c 0 rd for. . .9 i v e s  me the r e s p a c t  0 f c h 0 0 si n q
w h o e v e r  I w a n t .  In c}ther w 0 r d s , he n 0 ver m e n  ti 0 ns  n 0 t h i n 9 a b 0 ut
the musi c or n 0 1 hi n 9., I p i c k  up the tele ph one a n d  s a y , 0 He y m a n ,
I h a v e  g o t  an i d e a . I w a n t  to use so in s o " . D o  you k n o w  w h a t  he
s a y ?  " You h a v e  9 0 t i t !l . T h a t  ' s an echel on of r e s p e c t  . A  lot of
u s d i d n t h a. v 0 t h a. t f o r m  a. n y y 0 a. r s , a. s f a. r a. s t h 0 r 0 c o r d b u s i n 0 s s
w  a s c o n c e r n e d .  Be c: a u s e y 0 u m  u s t r e m e m b e r  t h e i r  rri a j 0 r 9 0 a 1 a n d
t h e i r  m a j  0 r c 0 n c e r n i s , r e 9 ar d 1e s s  10 the m u s  i c 0 r w h a t e  ve r  the
r e s t  of i t is, i s tcj m a k e  m o n e y ,  o k a y .  T h a t -' s the b o t t o m  1 i ne ,
y 0 u k n o w  . S 0 y 0 u will f i n d  t ha  t pe op 1e ar e pr ost i t u t i n 9
t h e m s e l v e s  in m a n y  w a y s ,  of c o u r s e ,  -For the s a k e  of m o n e y . . .  In 
oth 0 r w o n  d s  , yo u  k n o w  , the phi] o s p h y  t ha  t •" s sa  i d t h 0 m a  j or i t y of
us  can be b o u g h t . You j us  t h av e 10 m a k e  the p r i c e  r i g h t . Y o u
k n o w . a n d  I d o  feel that i s v e r y true . Y 0 u hav e got 10 be v e r y
s t r o n 9 in t e r m s  of y >our i n t e g r i t y  to not let m o n e y  b u y  a n y  of it.
A b o u t  B u d  Rowel 1?B R O W E R :
«Jh CKoUN ; 8 ud w ^s a mu S 1 C ; 8.n w h o  , 3 8. ! d , W 8. S s  O f* t O f
c on f u se d by the w o r  k s of the m e d  i a. a n d  h e d i dn “ t r e a 1 ] y k n o w  h o w
deal w i t h  it. I t h i n k t n i s is a n o t h e r  re a s o n h e r a n o t f a. n d
w e n t  to E u r o p e  a n d  s t a y e d  "For a nurriber o*f y e a r s .  I don ' t t h i n k  
he w a s  a b 1 e to deal w  i th that a s- pec t o f it s o  he jus-t run off to 
yet aw  a y . Bee a u se s t w  a s c o n s i d e r e d ,  f o r a 1 o n g  time t h a t the 
E u r o p e a n s  d i d  r e s p e c t  the m u  s i c 1a n s  far m o r e  than o v e r  h e r e  in 
t h i s c o u n  t r y . A n  d I t h i n k  t he ph i1 o s o p h y  of t he m u s  i c ians w o u 1d 
be . . .for yo u  to de c  I de to 1 e a v e  Airier i c a  a n d  g o  on to E u r o p e  . • .w a s  
t h a t , o k a y ,  e v e n  t h o u g h  I am not go ing to get r i c h ,  if for n o w  I
am  n o t  g o i n g  to m a k e  the m o n e y  at l e a s t  I w i 11 g o  o v e r  h e r e  w h e r e
I can at l e a s t  ge t  e n o u g h  r e s p e c t  a n d  d i g n i t y  as a m u s i c i a n  a n d
as a m a n ,  w h i c h  I d o  t h i n k  the E u r o p e a n s  g a v e  you.
B R O W E R  s H o w  a b o u t  M a x  R o a c h * 1
J A C K S O N ■ M a x , he i s a n o t h e r  one of the f i n e . . .  M a x  qot to be
c o n s  i der d a n o t h e  r one o f the be b o p p i o n e e  r s a 1 s o . Bee a u s e he w  a s
one of the f i r s t  o n e s  w h o  w a s  a g o o d  r e a d e r  a n d  t h i s  k i n d  of
th i hq , a s  9. drummer ge t, you know, 'C a u s e  a l o t  o t  guys   in  b a n d s .
P 1 ayi n g wi t h b a n d s , c o u 1d j ust p 1 ay by i n s t I n c t , 1 ike A r t  B 1 ak e y
H e w a  s n ' t kn o w n  t o be a r e a d e r  b u t  h e . . . i t ' n a t u r a 1
i n s t i n c t s .  . . cou 1 d tul 1o w  that b a n d ,  you k n o w .  But t h e r e  w a s  no
a*ay  } n t he w o r I d  that M a x  R o a c h  c o u 1d out sw  i n g  A r t  B 1ak e y ,
t h o u g h .  See, t h i s  is w h a t  I m e a n .  One m u s i c i a n  h a s  qot s o m e t h i n g
that it!a y b e  a n o t h e r  d o e s n ' t  h a u e  . U)l~io' s to q u est i on h o w
i m p o r t a n t . . - w h i c h  one is the m o s t  i m p o r t a n t ?  See that is a l s o  w h y  
you ge t t h e. se p ar a t i on i n bu s i n e s s  an d t he n  the me d i a w a s  a 1 so  
ve ry  g o o d  in t e r m s  of t ha t di m ide a n d  c o n q u e  r me t h o d . W h e  n y o u
ge t a f e a t ur e d so  1 o i s t I n you r ba n  d an d h e s t ar t s t o ge t a b i g 
r e p u t a t i o n , one of the f i r s t  thi n g s  i s the a g e n t  di vi de the s t a r
of the g r o u p  a n d  say, "Yo u  are g e t t i n g  a b i g  n a m e  on y o u r  o w n .
Y o u  c o m e  on a n d  let me b a c k  you" N o w  he w a n t s  to get you or me
\
a n d  b a c k  u s  i n diui dual 1y ' c a u s e  a s  a m a m a g e r  he i s go ing to m a k e  
m o n e y  off of you or off of m e , you k n o w . See t h i s  is the t h i n g
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a s p a c t  , you k n o w .  . . o r  corn! ng f rorri tha b u • n ■=- •=. .=». =• p 0 c t of mu •=- i c
a n d  I t "s w o r k  i n q s .
B R O W E R  : S h a f  i Had! ?
J A  C K S O N  * Uj hi o '?
B R O W  E R : S h a *f i H a d i , alt o p 1 a y 0 r .
J A C K S O N  : I d o n *'t kn ow n o t h i n q  a b o u t  h i m . . .  I c a n ' t c o m m 0 nt on
h i m ,  w h  a t so 0 v 0 r . I don *" t k n o w  an y t h I n g a b o u  t him,
B R O W E R :  A. K. Sal im?
J A  C K S O N  : H 0 w  a ■=- a n o t h 0 r m 0 r y q o o d a r r a n q 0 r , a 1 s o . H 0 w  r o 10 f o r a
1ot of t h 0 b a n d s .  Y o u  k n o w .  Li k 0 B a s i 0, A n d y  Ki r k x , he w a s  a
v 0 ry  gi f 10 d wri 10 r . . , I t h i n k  h 0 pi a y 0 d a 1 to f or a whi 10. But I 
th i n k h 0 h a d  to q i u 0 it up for r e a s o n s  of h©al th , or s o n  0th i n q .
I a m  no t  s u r © . A n d  h 0 i s a n o t h © r  o n © . . . v a r y  g o o d .
B R O W E R : La t 's gat b a c k  to t h 0 N o d a r n  J a z z  Q u a r  tat a n d  w o u 1d you
q i y e rri© or r a c a p s u  1 0 of th© ax act c h r o n o l o g y  of h o w  i t a u o l v a d
a n d  w h o  repl a c a d  w h a n  ... I m © a n  ... I g u a s s  wa h a u a  s o m a . . .
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JACKSON s L i k e  I 33.1 d ,  t h e  f o u r  e t .w h a t  w ou l  d h ave
□ r I g i n a 1 membe r s w a s my s e l f ,  R a y Br own , Joh n L ew  i s an d Ke n n ■
Cl a r k e . O k a y . 1 i ke I s a l d  at ter R a y  h a d  left the b a n d ,  he w a s
m a r r i e d  to E l l a  a n d  w a s  w o r k  i n q w i t h  her trio, a l s o .  A n d  we
c ou 1 d n o t at -f or d t o h i re hi m be c au se h e w a s  in that e c h e  1 on n o w
w h e r e  he w a s  m a k i n g  top d o l l a r .  S o  we got P e r c y  H e a t h  a n d  a l o n g
w  i t h Ken n y C 1 ar k e . T h  a t •" s h ow  t h e qr ou p w a s  f or me d ,
B R O W E R :  Le t  me  ask w h y  P e r c y  H e a t h ?
J A C K S O N :  Well ah . . . I g u e s s  »we f e l t  that for w h a t  J o h n  w a n t e d  to
d o , at that t i m e . . . a n y w a y , Per cy w a s  m o s t  q u a l i f i e d .  A n d  Per cy 
h a d  a v e r y  g o o d  r e p u t a t i  on at that t i me a 1 so as one of the top
b a s s i s t  in j a z z .
B R O W E  R : W  h a t w a  s , y ou sa y f or w  h a t J o h n  w a  n t e d  t o do a t t ha t
t i m e . . .w h  a t w a s  t h a  t ?
J A C K S O N : A h . . .o k a y , w h  a t we  f o u n d  out onc e w e  got the gr oup
s t ar ted, J ohn w a n  t e d  to i n d o c t  r i n a  t e a 1ot of h 1s c 1 a s s  i c a 1
i n f l u e n c e  into the g r o u p  to m a k e  i t so : o p ethat w e  h a d  a w i de
o f  r - spe r  t o  i r e .  I n d t h e r  wo r  d s  , b e i n g  ba.s I ca. 1 1 y
fTiu s i c i an s * we  c ou Id n ow  1 e n d  ov er into o t h e r  a s p e c t s .  ■ « p 1 a y iw i t h
s y m p h o n i  e s , pi ay wi th stri n g  q u a r l e t s ,  A n d  thi s w a s  the 
d i r e c t ! o n  i n w h  i c h I e ve n t u a 1 1y 1 e ar n e d tha t he w a n  ted to qu i de 
the gr ou p S o  we  gay e h i m  t h e 1 e e w a y  o-f b e i n g  the m u  s i c a 1 d i r e c t  or 
of t h e gr oup i n or de r f or h I m  t o d o  t h i s . N o w  I don ' t k n ow
wh  e t h e r  K e n n y  C 1 ar k e w h o 1e h e a r  t e d 1y agr e e d  w  i t h t hi s or not , xI 
th i nk thi s m a y  h a v e  b e e n  p a r t  Sal 1y the r e a s o n  w h y . . . l i k e  I s a y  
a f t e r  he w a s  w i t h  us  for a y e a r  a n d  a h a l f  a n d  he left. O k a y .
Th  e n w e  r e p 1 ace d h i m  w  i th C o n n I e  K a y  w h o  r e m a  i n e d a m e m b e r  a n d  i s 
still a m e m b e r  of the q u a r t e t  t o d a y .  W h i c h  by the w a y  is the
re c o r d , t h e r e  is n o o t h e r  gr oup i n j a z z  t ha  t e x i s t s  that h a s  h $ad
the s a m e  ori g i n a 1 m e m b e r s  f or t hat 1 o n g  a peri o d ,
B R 0W E R : W h y  C o n n i e  K a y ?
J A C K S O N :  W e l l , I g u e s s  for that s a m e  r e a s o n ,  I d o n ' t  r e a l l y
k n ow  .
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B R O W E R : W a s  that L e w  i s dec i s i on ... a qr oup dec i s i onVs
J A C K S O N : W e l l , he s u g g e s t e d  it a n d  I t h i n k  w e  j u s t  a g r e e d . . .
j u s t  agre■ ed  to it... w e n t  a 1 o n g  w  i th it.
B R 0U1E R : W  a s h e k n o w  n o n the s c e n e a. t that time ?
J A C K S O N : W h o ?
B R O W E R : Conni e K a y • . .
J A C K S O N ; We  1 1 h 1 s r e p u t a t  ion at that t ime w a s  that he h a d  p 1a y e d
w  i t h . . . I g u e s s  hi s m o s t  f a m o u s  g r o u p  to be k n o w n  w  i t h . . .he p i a y e d  
wa.s w  i t h L e s t e r  Y o u  n g f or a. g o o d  wh  i 1 e . Ok a.y • He a 1 so p 1 a y e d
w i t h  C a t  A n d e r s o n .  Cat A n d e r s o n  h a d  a h o u s e  b a n d  at the B a b y  
G r a n d  whi ch w a s  a n o t h e r  one of the p o p u 1ar n i g h t  c l u b s  of H a r 1em
f o r m  a n ;r- ye ar s . A n  d he pi a y e d  . An d S i d C a  1 1 e 1 1 w a s  h i s
i n f 1 u e n c *?, by the w a y . He w a s  i n f l u e n c e d  to p 1 ay by  Sid. A n d  a
lot of the local g r o u p s  a r o u n d  town he p l a y e d  w i t h .  S o  I t h i n k  
t h i s e s t a b 1 i sh e d h i m  a n d t h e r e fo  re we  d e c i d e d  to u se him.
B R O W E R :  I h a v e  r e a d  that e a c h  m e m b e r  of the q u a r t e t  h a d  a
c e r t  a i n r e sp on s i b i 1 it y >J oh n L e w  i s ' r e sp on s I b S 1 i t y w a s  as m u  si cal
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d i r 0 c t o r . . .
J A C K S O N : A s  m u s  i c a 1 d i r e c t o r  ... right. F i rs t he w a s  the
•financier in ter m s of . . .hi e w a s t h e o n e t h a t col 1 e c ted the 
c h ecks. . . t o 1 d u s w hi a t the c o n t r a c t w a s , a n d c o 1 1 e c t e d the m o n e y 
or the ch eck or w h a t e u e r  w a s  to be c o 1 1ected. 0 k a y . Conn i e w a s  
r e s p o n s  i b 1e f or t r an sp or ta ti on i n terms of how we get to the nex t 
j o b , by w h a t  m e a n s  and wh a t  h o t e l s  we st ay in once we get there. 
T h a t  w a s  h i s r e s p o n s  ibill t y .
B R O W E R : Like a r o a d  man age r ?
JA C K S O N :  Sort o f . . . But not wi th al 1 of the r e s p o n s i b  i1 i t i es of
a r o a d  m a  na ge r . A r o ad m a n a  g e r a ct u a 1 1y ha s ha ue mo re
r e s p o n s  i b i 1 i ties than that. T h a t  s j ust par t of a r oad m a n a g e r  *’ s 
r e s p o n s ! b i 1 i tv. O k a y . We sort of r o u n d e d  it out and each took a 
ce r ta i n p ar t of t he re s p o n s  i bi 1 ity , I think t h a t wh a t it is. M y  
functi on other than p 1 a y i ng w a s  p u b 1 i c r e l a t i o n s .  In other w o r d s , 
I w a s  the one desi g n a t e d  to do a 11 of the i ntervi ews and p r e s s  
c o n f e r e n c e s  and stuff like that if it came to a m u s t  si tuat i o n .
If it w  a s a s i t u a t i o n w  h ere e v e r y b o d y w  a s n *" t g o i n g t o d o it, t h e n
the one w h o  h a d  to d o  i t w a s  me
B R O W  E R : D i d  y o u e n j o y t h a t r o 1 e ?
J A C K S O N : Y e a h ,  I e n j o y e d  that r o l e .  I e n j o y e d  i t I g u e s s  m o r e
so  t od a y , I g u es  s , b e e a  us  e of t h e  t e a c h i n g  a s p e c t s . o e e i a m
q  e 11 i n g am  t r y i n g  to get a p r o g r a m  t o g e t h e r
n o w  . . . e sp e c i a 1 1 y s i nce w e  don ' t p 1 ay as  mu ch an d I c an qe t a 
l i t t l e  t i m e  to m y  s e l f , . .to set up t e a c h  I n g . For thi s r e a s o n  I
t h i n k  t e a c h i n g  i s n o w  v e r y i m p o  r t a  nt b e e a u s  e w  e 1os  t so m a n y
s t u d e n t s  in term} s o f s c h o o 1 bee a u s e of t o o m  a n y of the i n n o v a t o r s 
a re d e a  d . W e  h a v e  1os t the n i g h t c 1u b s ce ne bee au s e w  h e r e  as I a s 
a y o u n g s t e r  e o u 1d go  i n t o  m o s t  of t h o s e  ni g h t e 1u b s  w h e r e  t h o s e  
m u s  ic i a n s  I 1 c o d e d  up to w e r e  pi ay ing a n d  e o u l d  j a m  a 1 on g wi th 
t h em . Th  a t s y ou r be s t me  an s of 1 e ar n i n g , b y the w a y  ... T h a t •" s 
the b e s t  1e s s o n  you wi 1 1 e v e r  g e t , is to g o  to ni g h t c l u b s  a n d  
s t a n d  b e s i d e  Mi 1es Dayi s a n d  pi ay wi th him. Y o u  wi 11 l e a r n  m o r e
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t h a t  way  t h a n  you w j 1 • i th r o u g h  any o r a n y o t h e r  m e t h o d
0 k a y  . T h a t  d o e s n t  ex i st t o d a y  , either-, r- th i s S  S if ip
r e a s o n  . . . a 1 o t of t h ose c 1 u bs you c ou Id j u s t w a  1 k i n an d t h e r e  
lAtas ni o c o u e r  ch ar ge an d t h a t k ! nd of t h i n g ,  y o u  kn ow . I qu e ss
t h e r e  w a s n ' t  tha t  m u c h  of a n e e d  for it. W h e r e a s  t o d a y  t h e r e
c ou e r •_ h ar ge be c au se ou e r h e  ad . An d in the e n su s I n q p r oc e ss ,
the cl ub  o w n e r  s a n d  p a t r o n s  a l i k e ,  t h e y  don •'* t w a n  t n u j am
s e s s i o n s  b e c a u s e  the p e o p l e  are p a y i n g  ten or f i f t e e n  d o 1 1 a r s  for
a c ou e r c h a r g e  then t h e y  w a n  t to see the art is t s wh  om the y : am  e
to a n d  in the c o n t e x t  of that arti st , i s the w a y  he h a s
r e c o r d e d o r a p p e a r e d  t o t h e m  . T h a t s  w  h a t the y w  a n t . . . S o that'
t w  o u e r y u a 1 u a b 1 e t h i n g  s t a k e n  aw a y f r o m  t o d a y ■" s y o u n q s ter- s . A 1 s o 
an ot h e r t h i r d ,  a n d  1ar g e 1y ;m p o r  t ant f act o r , i s we  h au e n o t h i n q  
to p r e s e n t  to t h e m  in t e r m s  of e n t i c e m e n t .  In o t h e r  w o r d s ,  if I
w a n t e d  to tell y o u r  k i d . . .  if you h1ad a k i d  that w a s  a t e e n a g e r
t hat w a n t e d  to p l a y  j a z z ,  I t w o u l d  be no true w a y ,  e x c e p t  f r o m
the h e a r t , to try to e n c o u r g e  h \ m  to c o m e  on o u t  h e r e  a n d  get i n
t h a t  w a t e r  1 ! k e  I ’ S  n  *=» \ t  h e m o n e y  i s  b  e  i n y
rr ia d e a r\ g w h  a t *’ s b e \ n y • f
o t h e r  m e d i a  w i t h  the r o c k  m u s i c  a n d  t h i n g s .  A n d  he is s a y i n g  t h i s  
i s ol d -fash i o n e d  in hi s e y e s  i gh t a n d  r i gh t f u 1 1 ;/ so B e c a u s e  that 
is w h a t  he h a s  b e e n  e x p o s e d  to. A s  a h u m a n , w h a t e u e r  the m e d  ia 
y i y 6 s you , as a h u m a n  you *f ol 1 ow \ t « b e c a u s e  you are s u s c e p t a b l  e 
to it n u m b e  r on e a n d y ou to! 1ow I t a s a m  a 11 e r of c ou r se b e c a u s  e 
y o u  •figure that t h i s i s w h a t  t h e y w a n  t you t o h au e . Y o u  h au e q o  t
t o be s t r on g i n m  s n d t o a 1 w a y  s de u i a t e f r on"! w h  a t the medi a w a n  t s 
you to do. O k a y .  But then you are i m m e d i a t e l y  c l a s s e d  as an
o u t c a s t  or a rebel , you k n o w ,  or rr* i 1 \ tan t j or rac i st o n c e  you
t h a t . A n d  I don •“ t t h i nk t h a t i t s h o u  1 d be lik e  t h a t . Y o u  s h o u  1 d
h a v e  a f r e e  mi n d or g i v e  yo u  an equal c h a n c e  at c h o o s i n g  y o u r  own 
dl r e c t  i on s i n t e r m s  of w h e r e  you w a n t  to q o  . A n d  m u  si cal 1 y , I
d o n ' t  t h i n k  t h i s  w a s  e v e r  d o n e .  B e c a u s e  as g o o d  as  j a z z  a l w a y s  
w  a s , a n d w  h e n y ou he a r pe o p 1e s ay j az z w a  s o n c e  b i g g e r  in the
of the public, euen if it w a s , you haye got to re m e m b e r
t h e r e  w 0. s 0. ] w 8. y  s s om 0 t h I n s.
the r 00 son tor tha t is# b 0 c 3. u s 0 t h 0 medi 3 S 8.u.* to it, th3. t it ws.s
1 Ik0 that. It was kept that w a y .
B R O W  E R : T h e  M  J Q . . # w  ell I " m 9 o i n 9 t o a s k y o u a b o u t s o m  e i s s u 0 s
then I wan t to 9 o to sorn0 ac tua 1 c h o n o  1 o q y abou t the0 g r o u p ' s
de m 0 1 o p m e n t . But t h 0 M J Q , I t h i n k ,  it i s p r o p e  r 1y s a !d , se t a 
s t a n d a r d  \ n t e r m s  o -f , ah , h o w  you p r e s e n t e d  y o u r s e  If. » .the k i n d  
ot m e n u e s  t hat y o u  cou 1 d p 1 ay , p o s s  1 b 1 y e u e n  sa 1 a r y  s t a n d a r  ds . I
don t k n o w  . . .
J A C K S O N  > O K  , I 0 t re  exp 1 a 1 n par t of that , A l s o ,  1 i k 0 I to 1
y o u , t h e y  w a n t e d  to bri n q  a w 1der uar i e t y  i n t e r m s  ot the m u s i c
i tse 1 t . N o t  . . . s o  we w o u  1 dn •" d be l i m i t e d  i n t e r m s  of
d i r e  c t i o n s , , .I t h i n k  a ve r y m a 1u a b 1 e p o i n t  t o bri n 9 out is t h a  t , 
w h a t  I th i nk we  w a n  ted, I k n o w  I w a n  1 0 d i t as w e l ,  I *"m  sur e that 
J oh n d id a 1 s o , w a s  t o b r I n 9 b a c k  a c e r t  a in 1e u e 1 of r e s p e c t  t o 
the m u s i c , whi ch I p e r s o n a l  1y feel w e  h a d  1os t  s o m e  p 1 ace a ! o n 9 
the w a y .
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B R GUI E F T OU FT; 0 8. n  t h  0  K  i Pi \ y u  U T 8  5 i. t h a t  Duke-
El 1 i n g t o n  epi t c m i z e d  ?
J A L k S O N : R i g h t !  T o  w h e r e  we now h ave  g r o u p s *  a s  you  know*. . . . y ou
a.p p e a r  on s  t age  w.*e a r  i ng T sh  I r t s , wh i c h a r  e n o t e v e n c l  e an . 
T h e y  a.re r a g g e d  an d  f a d e d .  Ah , s n e a k e r s  and  .j e a n s  , wjh i ch a r e  
d i r t  y • Y ou can  t e l l  t h e  y y v e been  wolr n f  o r  a we e k s  w i t h ou t h av i n q 
b een  w a s h e d .  My q u e s t i o n  i s ;  What  d o e s  t h i s  h a ve  t o  do  w i t h  
e n h a n c  i n g  the m u  si c v  I ' m  of the op i n i on y o u  're s u p p o s e d  to use 
e v e r y m  e t h o d a t y our di s p o s  a 1 In t r y i ng  t o e n h a nce the mu  s i c ,
w h a t  eue r* i t. i =•! An  d y ou c an ' t t e 1 1 me  t h a t y ou do n  y t e n h an c e
the m u s i c ,  w h a t  e v e r  it is, by the w a y  you d r e s s  a n d  the w a y  yo u
act on s t a g e  . I “m  st i 1 1 not q o  i nq  to b u y  that ! I st i 1 1 s a y  I t '* s
m o r e  than a gi m m  Ick a n d  I thi nk the medI a di d thi s to pr ov e  t o
w o r i d  tha t  the y ca n do  w h a t  e ve r t he y w a  n t . “C a  u s e y ou
w o u l d n ' t  h a v e  a g r o u p  c a l l e d  “P u n k  R o c k "  w i t h  a n a m e  a n d  h a v e  
t h em  ge t so  b i g  t h a t t h e y c ou 1 d dr aw) 1 0 0, 0  0 0 p e op 1 e i n a c on c e r t  . 
I don •" t b e l i e  y e t h at. I be 1 i e v e the me d 1 a i s r e sp on s i b 1 e f or
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t  h 5.t k i n d  o f  t  h  i n g  . B © c ©. u s © t h e  y q  i v © y  o y t  h © an i
have to do is p r o m o t e  i t, and there I t is.
B R O W E R  : B u t  can you a d d r e s s  y o u r s e l f  to w h a t ,  ah, a n d  i t m u s t
h a v e  b e e n  a s t r u g g l e ,  to e s t a b l  ish y o u r  s e l f ,  ah, a l m o s t  in the 
s a m e  k i n d  of p r e s e n t a t i o n a l  f o r m a t ,  in the s a m e  k i n d  of pub! ic
i m a g e  as t he Bu d a p e  s t 8 1 ri n g  Q u art e t or the J u 1 1 iar d 8 1 r i nq
Q u a r t e t . I m e a n  in t e r m s  of that ... t h e r e  m u s t  h a v e  b e e n  a
s 1 r u g g  1 e f or tha t  to be a c c e p  ted , a.h , you k n o w  « H o w  d i d  tha.t
c a m e  a b o u t 4?
J A C K S O N :  Wei 1 , in a s e n s e , i t w a s n 't the on 1y pi ace i t w a s
t o t a 1 1y a c c e p t e d  w a s  i n C a 1 if orn i a , t h r o u g h  R a 1ph G 1e a s o n , w h o
w a s  , like I sa. i d , a n o  t h e r c r i t I c , bu t w h  o r e a 1 1 y 1 ou e d the
q u a r t e t  a n d  a d m i r e d  the q u a r t e t .  He w r o t e  a lot of a r t i c l e s
w h  i ch w e r e  in s t r u m e n t  a 1 in bri n g in g us  i n t o  the e y e s  of the
p u b l i c  b e c a u s e  the San F r a n c i s c o  C h r o n i c l e  w a s  a n a t i o n - w i d e ,
syndi c a t e d n e w s p a p e  r . Y o u  k n o w ... a n e w s p a p e r  that c ar r i ed
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n 8. t i on —w  id©.
B R O W E R :  Oh, yo u  c o u l d  g o  to the n e w s t a n d  in W a s h i n g t o n  a n d  get a
c o y p y '?
J A C K S O N  5 Y e a h  , okay'?. . « I s a y  t h a t  f o r  t h i s  r e a s o n  , w e  h a d  n o t
ga  i n e d  the p r orri i n e n c e  I feel we  sh ou 1 d h ay e ga i n e d  In Arne r i c a
until our -first tri p  to E u r o p e  as a g r o u p .  We  c r e a t e d  so  
m u c h . ..a h ... . . . a t t e n t i o n  o v e r  t h e r e  to w h e r e  w h e n  w e  r e t u r n e d  to
Arne r i ca , the AfTt e r i c a n  p e o p  1 e h a d  to 1 ook into it to see w h a t  I t
w a s  or w h  a t i t w a s  w e  we  r e do  I ng  t h a t c au s e d  s o  m u c  h a 11 e n t i on
i n E u r o p e  . T h e r e f  or e , that *" s w h e n  t h e y t u r n e d  a r o u n d  a n d
e v e n t u a 1 1y b e g a n  to r e s p e c t  us  i n E u r o p e  <A r n e r l e a ) . . . .  Thi s i s
a l s o  p e r s o n a l . T h i s  is the w a y  I f e e l .
BROWER: In the e a r l y  d a y s ,  s a y  in  the 50 '' s , w hat w o u l d  you h a v e
m a d e  t or a c o n c e r t  w  i t h the M J Q ?
J A C K S O N : Y o u  me an the p r i c e ?
B R O W E R ;
JA L K b O N : Uh , m s. n I d o n '’ t know .  We wou ] d a h . E s
B R O W E R  : I me an it cert a i n 1 y w a s n  " t £ 1 8 . 0 0 a n i gh t ?
J A  C K S O N  : N  o , n o . 0 h m a n , I ’* d h a v e t o q  o b a c k i n t o the
r e c o r d s  f or t hi n  g s  1 ike t h a
B R O W E R :  Well , j u s t  g i v e  me a ball p a r k ,  not a b e n c h  m a r k ,  I' m
n o t , yo u  k n o w ....
J A C K S O N :  W e l l , m a n  if w e  p a i d  o u r s e l v e s . . . w e  a l s o  set up a f u n d
w  h e r e  we di d n / t j u s t  take the m o n e y  f r o m  all q i g s . We set up a 
f u n d  a n d  put the m o n e y  in the f u n d .  O k a y ,  f r o m  that f u n d ,  we  j u s t  
d r e w  o u r s e l v e s  a s a l a r y ,  o k a y .  W h i c h ,  I d o n ' t  know*, s t a r t e d  off 
P r o b a b 1 y m  a y b e $• 3 0 0 . 0  0 a w  e e k o r s om  e t h i n g 1 ike that, o r m  a y b e 
e v e n 1 e ss . L i k e  I s a y  , I m  n o t su r e . Bu t t h a t w  ill g i v e  you an 
idea. So, w h e n  we f i r s t  b r o k e  up, w e  h a d  w o r k e d  up to w h e r e  we 
w e r e  p ay i n g ou rse 1 v e s $■ 60 0.0 0 . B u t  that ' s s till twe n t y — two y e ar s 
1 a t e r , ok a y , w h  i c h s h o w s  you the pr ogr e s s . A n d  on e of the 
r e a s o n s ,  I g u e s s ,  w h i c h  e v e r y b o d y  k n o w s  by now, as m a n y  t i m e s  as
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ss. i u i t ,  on e o f  t h 0 r e  a. s o n s w h v i  U t p  A  t om *.*ie q r o u  d i n
the -first p l a c e ,  a.-fter the -first t w e n t y - t w o  y e a r s ,  I w a s  so 
u n h a p p y  at the f i nan i cal o u t c o m e  -for w h a t  I -figured we 
r e p r e s e n t e d  m u s i c a l l y .  I -figured we h a d  e i t h e r  g o t t e n  r i p p e d  o-f-f
-f o r ni a n y y e a r s o r the y j u s t h a d n e v e r . . .a h ) e n e v e r  rrt a d e the
m o n e y  w e  s h o u 1d h a u e  m a d e .
B R O W E R :  U h , huh. A n d  that m e a n t  so m u c h  to y ou, you j u s t  s a i d
the hell w  i t h it?
J A C K S O N :  Wei 1 , at that time, y e a h ,  a n d  I j u s t  d e c i d e d ,  we 1 1 , ok
i ' m  not g o  i n g  to be r i ch , a n d  s i n c e  I 1 ove p 1 ay i n q  th i s k i nd of 
m u s  i c , I '* 1 1 j ust sett! e for m a k  i n g  a c o m  for tab! e 1 iv i n Q  a n d  . . .
a n d  I w o n  ■' t s a c r  i f I ce n o n e  of , w h a t  I c a l l e d ,  m y  d i gn i ty , ah ,
w h a t  I be 1 i e v e d  in m u s i c a l l y  in o r d e r  to m a k e  the d o l l a r .  
B e c a u s e  t h e r e  is a n o t h e r  phi 1o s p h y  wh ich I be 1 i e y e d  i n a n d  st i 1 1 
do, whi ch is. " You c a n n o t  take i t wi th y o u , I d o n / t c a r e  h o w  m u c h
m o n e y  y o u  m a k e ,  W e l l s  F a r g o  a n d  B r i n k s  w ill n o t  be in that
p r o c e s s i o n  w i t h  y o u r  fami 1y w h e n  t h e y  1 ay yo u  a w a y ,  o k a y "  . A l s o ,
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1 i ke b o w 1 i n g , you c a n "t h a y e  a p e r f e c t  s c o r e . T h e  on 1
s c o r e  you yet is i n bowl i ng. . .and you yet it o n c e 1 . Y o u
pe
c an
no t hi n q  t o h u r t y o u r  s e I f  i f  you d o n "t d o  n o thing t o
y o u r s e 1f . T h a t "s t h e  phi 1o s o p h y  by whi ch I h a v e  t r i e d  to 11
B R O W E R : W h  a t a b o u t  the, a h , t * s one t h i n q t o  a h , u t
c 1 a s s  I c a l  f  o rm s  In t he  m u s i c , a h , w h a t a b o u t  t h e  t h i  r d
a p p r o a c h , t h e  s o —c a 1 l e d  “ t h i r d  s t r e  a m “ m o v e m e n t ?  How d I d  you
a b o u t  t h a t ?
J A C K S O N  ; I real 1 y d i dn t h ay e an y f e e l i n g  f or t h a t . For me 
w a s  still j u s t  m u s i c  to me. I t h i n k  it w a s  s o m e t h i n g ,  I 
k n o w  w  h o w  a s r e s p o n s i b 1 e . . .
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J A C K S O N : I t h in k J oh n  L e w  Is a n d  G u n t h e  r Sc h u 1 1 0 r a. r 0 3. ] o t
r 0 s p o n s  i b 1 0 f or 3. t m u  s i c b 0 i rt < " T h  ;i I r d S t r 0 a m  " . T -
k «i o w  s f t h 0 y a r 0 3. c t u a 1 1 y r e s p o n si bl e f o r t h a t n am: 0 , o k a y m
•j u s t s 3.y i n q , t h 0 d i r  a c t i on o f i t S 0 1 f , w h i c  h t h 0 y d i d
i i C l. U  Cl. lot of I n f 1 u enc 0 >n a l o t  of o t h 0 r m u s i c i a n s ,  I q u 0 s s ,
th.0 time. Bu t , ah , I xue a l w a y s  b e e n  a g a  i nst t e r m s  i n m u  si c
O k a y ,  B e c a u s e  I t h i n k  it.,, o n c e  you put a t e r m  on a parti c u 1ar
s t y  1 0 by nami i n q  it, you t h 0 r 0 f ore r e s t r  I c t o k a y .  I*" 11 tel 1
you w h y .  The  b e s t  e x a m p l e  I c an  g i v e  yo u  i s  the M C r u s a d e r s "  , w h o
w e r e  f o r m a 1 1y k n own a s  t he “ J a z z Cr us a d 0 r s " n l-' =, o T h e y  f e l t
h amip 0 r 0 d by t hat w o r  d j 3.z z 1 , u n t I s the y 0 m 0 n w*0 n t t 1 t c* c ou r t
a n d  legal 1 y h a d  the narne J a z z  r 0 mi o u e d f rorri its t i t l e .  O k a y ?  N o w
I a m  t old, I d o n t k n o w  If t h i s i s a u t h 0 n t i c o r n ot , but I bee n
t  o  1 ! e r  a 1 s o u r  c 0 s , t h a t  s i nee t h e y  h a d  t h a t  n ame r  e m o u 0 d ,
t h e y  b e c a m e  m o r e  s u c c e s s f u l  1y . ■ .e s p e c i a 1 1y f inanci al 1y than t h e y
8 v  8  P h 3. d  . N O W  W h  6  t  h  S  P t  h i S n e t ,  I d o n ' t  k n o w .
I ' m  s a y i n g ,  w h y  s h o u l d  t h e y  ha i Q n  3. V\m u p tha  8. t n ame r & m  o v 8 d
B & q  I n s i d e  B , T  a, p e th
9 R O W E R  : A s  f a.r as  p 1 a.y i ng  the m u s  i c tha t w a s  "Th  i r d  S t r e a m
M u s i c " , d id y o u  pe r s o n a  1 1y e n j o y  !t ?
J A C K S U N ■ A h  5 I'll a n s w e r  that Quest i oni u y ’=• •=*. y gs u !n g you an
a n s w  e r w  h \ c h pertains- t o a n y m  u s i c t h a t P 1 a> F i r s t o f
a 1 1 nvus'f c to me i s a chal 1 e n g e  >
f a c t  t hat re gar d 1e ss  as t o w h a  t ki nd  of m u s I c  I pi a y . . . i f  I
d e c i d e  to m e e t  that c h a l T e n Q e  a n d  if I feel I h a v e  m e t
c h a! 1 e n g e  , t h e n t o me t h a t •" s a 1 1 th a t i s r e a 1 1 y i mp  or t an t .
W h e t h e r  it be T h i r d  S t r e a m ,  be i t j a z z , or cl a s s  ical , or w h a t
h a v e  y o u . Y o u  k n o w , o n c e  I d e c i d e  to a c c e n t  the c h a 1 1e n g e , ah
then th a  t p a r t  real Iy i s n o  1 o n g e  r i m p o r  t a n t . If I feel I can do
the j o b  a nd do  t h e j o b  ade q u a  t e 1y e n o u g h , w h a t  e u e r the m  us i c I s ,
-
s a m 0 a pp . — jr j_ i- _n  i =• t  - . s s t
: o p 1 a y i t , w h a  t e v er the y
wj ■ o t e 5 or* p 8 i ■ t orrTi wh a t e v & r it i =• the y wan te d  me  to pert* or*m w  i 11
t h a  t ty pe m u s I c , I w a s  sat i sfled, as a true a r t  i s t . , .let
it; e c l  ar i f y tha t  r i gh t a w a y  n o w , b e c a u s e  I ■' ve c r e a t e u turrit t / i
D r ow s h e r e  b y  s a y i ng  t h a  t . Le t me c 1ar i f y t h a  t by  s a y  i nq. a true
art i s t , t h o u g h , 1s real 1y n e v e r  sat i s f l e d .  If you consi de r y o u r
s e 1 f a true a r t i s t , o r a d e d i c a ted a r t i s t ,  the n y o u a r e n e v e r 
s a t i sf itd. B e c a us e w h a  t e ve r g o a 1 y q y a c h e I m e , if y ou do  re a c h 
that g o a  1 , yo u  i m m e d  i ate 1 y se t a n o t h e n  one a n d  str i ve to r e a c h  
s o m e  th i n g  b e y o n d  that. B e c a u s e  o n c e  you r e a c h  y o u r  g o a 1 that you 
h a v e  stri v e d  for ? a n d  you say, “H e y  I * ve m a d e  it", t h a t ys the e n d  
o f y o u . 0 k a y '? Y o u a re f i n i s h e d .  I ne v e r 1 o o k e d a t t h I ri g s 1 ike
t h a t . In t e r m s  of p r o j e c t s ,  I k e e p  1ook i n g  on a n d  1ook i ng  
a h e a d .  H e y . . . h e y  m a n  I m i g h t  go f u r t h e r .
B R O W E R : I 'm  go  i n g t o ask two q ue s ti o n s  th a t ar e k i n d of r e 1 a t e d .
Ah, I'll s a y  t h e m  a n d  y o u  r e s p o n d  to w h a t  I "m  s a ; « n y  .
y o u o d e s  c r  i u e w h a *i t  t h e ! * *=* ; =i. v  i U  i l •= •  i i i p  W  •: b 0 t w e 0 n y
a n d J o h n L e w  i s o r w  h a t the n a t u r e o f t h a t d y n a m  s c i s ? Ui a s t h e n  , 
Is now. A n d  I'd aI so  1 i ke you to a d d r e s s .  « .you k n o w .  p r e p a r i n §  
fo r  this, I m u st h a u e  q o n e  thr o u q h  f i f ty b o o k s , a n d  a 1m o s t  to a
b o o k  . t hat h a d  s o m e t h  i nq  a b o u t  the M J Q  in it, t h e y  w o u  1□ ■=• •=*. y « -a n ,
t h at Mi 1 t J a c k  son w a s  c o n s t  r a i n e d  by t he M J Q  p 1 ay i n g e n v I r  o n m e n t . 
T h a t  he w a s  l i k e  u n d e r  w r a p s  a n d  w a s n  •“ t p e r m i t t e d  to h a v e  t r e e  
r e i n .  A n d  t h at p e r h a p s  y o u r  t a l e n t  w a s  not f u l l y  u t i l i z e d  i n 
t h a t c on t e x t . Ah  , t a 1 k a b o u  t you r r e 1 a t i on sh s p w  i t h J oh n L e w  i s 
a n d  t hen r e s p o n d  to w h e  t h e rm you th i nk that "* s a f a i r 
c h a r a c t e r  i zat i on or mi s c h a r a c t e r  i zat i o n .
J A C K S O N : Ok a y , m y  re 1 at i o n s h  i p wi t h J o h n  is t h a t , b e i n g  t ha t  he
i s one w h o  1o u e s  to wr s t e , he wr i tes e v e r y t h \ n g  d o w n , m o r e  or 
1 e ss  , S o  h e wr  i tes. . .Ok ay  , bu t i t *' s m y  i n t e r p r e  t a t i on . I 
i n t e r p r e  t w h  a t e v er he w r  i t e s . T h e r e f o r e  , t h a t s  h ow  the c r e a t  i on 
of i t c om  es  a b o u  t . O k a y ?  A n d  t h a  t 's m y  r e l a t  ion shi p w i t h him.
11 so  , a s t r on g a dm  i r a t \ on I h av e f or h i rn i n p 1 ay \ n g a s t y 1 e
me , I  3.1 w 3 y  s* r  e  q 3. r  d e <_j  ti i = ?* 3, 3* 3 . n  u p  d 3. t e o  1 . 1 * r  l j  \ -3 d r  •< i e * * > he •_ 3.r  1
1 ay the s a m e  sty] e ot p a n o  that Errol pi a y e d  but w  i th m o r  e o*f a
iTiodern c o n c e p t  1 on . y t h o u g h  . . . bee a u s e h e h 3. d
o n e  a d v a n t a g e  o v e r  E r r o l , In that s e n s e .  He c o u ) d  r e a d  a n d  w r i t e .  
Er r o 1 w a s  an o t her on e as , a 9 I f e d ar t i s t , bu t he w a s n  t k n o w n  as
a mu  s i c i an w h  o c ou 1 d r e 3.1 S o  t h I s I s soiTie t h I n q I qr eat! y
r e s p e c t e d  a b o u t  J o h n , as w e 11 . A n d  I a 1 w a y s  h a d  9 r e a t  r e s p e c  t i or 
h i s w r  i ting. Bu t the I n t e r p r e t a t i on o-f h i s wr  I t i n 9 m a  i n 1 y w o u  1 d 
c o m e  t h r o u 9 h m e , b e c a u s e  I ym  r e a 1 1y the s o 1e u o I c e , i n s t r u m e n t  
t h e r e  • N o w  that p a r t  . . . . N o w  w h a t  w a s  the s e c o n d  p a r t  o-f the
q u e s t  i o n ?
B R O W E R :  T h e  s e c o n d  p a r t  w a s , we  1 1 q o  on. . . S o l e  v o i c e  i n s t r u m e n t
me  a n s  t h a t you we re t he pr Snc i p 1e s o 1 Is  t"
J A C K S O N : O h , a n d be i n 9 r e s t r Ic ted, you s a i d c o n s t r Icted. O k a y ,
I s a y  r estr I c ted or r e s t r a i ned, i n s tead o-f c o n s tr aired. . .
B R  0 W E  R : T h e n  t h e  i de a  t hat t h e  M J Q  w  a s . .
J A C K S O N :  O k a y .  . .yeah , j t was- that -feel I n g a n d  1 t m a y  h a v e
t h a t w  a y i n a s  e n s  e « B u t  i t  w  a s o n 1 y b e c a u s e  o *f t h e  d i r  0 c t i o r •
: e 1 t t h a t J oh n w a n  t e d t o go w I t h c e r t a i n p an t s of t h e rriu s i c or
wi th c e r t  a In musi c wi t h in > n e s of t h.' e q u an t e t e H o w e  u e r .
t h i s  w a s  el irninated by  the f a c t  that I a l w a y s n a«j ou t s \ a
j n t e r e s t s  e u e n  w  i th the q u a r  te t a 1 w a y s  di d ot h e r  t h I n q s
w h  i ch q a m e me  the c h a n c e  to use m  y f r e e  d o n  in t h e s e  o t h e n  a re a
w h e r e  I d i d n ' t  get b o g g e d  d o w n  or b e c o m e  s t a l e  by j u s t  be i ng
j u s  t t h i s on e p ar t i c u 1 ar se 11 i n g
a b o u t  yo u  vi e w  it a s . . .e v e r y  m u s 1c si tuati on as  a chal 1e n q e  a n a
as a p r of e ss i on a 1 yo u  r ab i 1 i t y t o a d a p  t t o t h a t c h a 1 1 e n qe , it" s
n o t  w h a t  you b r i n g  to it, it's h o w  you r e l a t e  to w h a t  yo u  ar e
p r e s e n t e  d w  i t h t hi a t " s I m  p o r t a n t t o y o 1
J A C K S O N :  R i g h t ...
B R O W E R : A n d  that the q u a r  te t w a s  a pr i nc i pi e  m o d e  1 f or t h a ■
t h r u o q h o u t  y o u r  ca;
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3 R OUJ E R : Y o u hf a y 0 0 x p r 0 s s 0 d b 0 f o r 0 0 9 r 0 0 1 0 drrt i r 0 1 i o n -for T 0 d d
Darner on 0 n d for, 1 ike, the l o v e l y  M o n k  m e l o d y ,  " A r o u n d  M i d n i g h t " .  
0 f the J o h n L 0 w  is p i e c e s .  . . t h e y 0 s t r 0 p 0 r t o r >•• t h 0 1 h 0 ' s 
r 0 s p on s i b 1 e f o r . . .  w h 0 1 are t h 0 f 0 y o r i t e  me 1 o d i 0 s o f h i s t h 0 1 . . . *? 
J A C K S O N  : We  1 1 w  i t h ou t q u 0 s t i on " Dj an g o  “ , w h  I c h h 0 wr o 10 f or
D j 0 n g o R 0 i n h 0 r d t , y 0 r y p h 0 n on e n 0 1 9 y p s y q u i 1 0 r i s t , f i r s t q y p s y
qu i tari st w h o m  he ha d  m e t I t h i n k  he h a d  m e t  an d h a d  s e 0 n i n
Eu r  o p 0 w h e n  he w a s  i n t h 0 s e r y i c e .  Th  0 1 by f a r , j ust 1 i k 0 "B y ■:
G r o o v e  " ■ Okay*, u s u a  i 1 y 0 mu  s 1 c i an w h o  b e c o m e s  an i n n o v a  tor , 
t h e r e  i s 01 w a y s  0 p i e c e ,  or \n s o m e  c a s e s ,  I g u e s s  m o r e  the o n e ,
w h e r e  it b e e o n 0 3 0 s soc s ate P 0 r s o n , w  h i c h
e s 1 0 b 1 i s h 0 s . . ..j u s  t like y ou s  0 y , 'Night in
"un i s i 0" . . . M o n  k •' s " Ar ou n d M  i dn i gn t " you k n ow . . " B a g  " s Or oov 0 "
m i n e .  J oh n L e w  i s " D j an go  " . Y o u  w  i 11 f i n d t h 0 1 t h e r e•e s s
p a r t  i c u 1ar p i e c e ,  e s p 0 c i a 1 1y if he is t h a t pr omi n e n t  t hat w  i ] 1
hay 0 a s s o c  i a 1 0 d you wi t h hi s m u s  ic , b e c a u s e  of t h a t . . . b e  cau se th
t u n e i s s  o p o p u 1 -5. r  t h a t 0 m 0 ? • y  o t h 0 r  m u s  i c 1 0. n 0 n d  0 v 0 r y  o t h 0 r
ar t i s t w a n  t s t o r e c or d it. T h a  t s  an 0 p i t om e  of r 0 s p a c t ,  by  t h 0
w a y  , w h  i ch yo u  c h 0 r i sh , w h  0 n pa op] 0 1 ike s o m e  th i n g that you
or a p 1 0 c 0 yo u  p i ay , all c o m p o s e  , so w a  1 1 that rnany 9 rnany pa op  1 0
w a n t  to r e c o r d  it a n d  per-form it
SR  OLi £ R : In a d d 1 t i o n t o " D j a n g o " w  h a t o t h 0 r J o h n La w  I s
c orrip os  I t i o n s ar 0 p ar t I c u 1 ar 1 y , . .
J A C K S O N  1 I d o n  ■* t know rrian . T h a t  w o u  Id La d i 11 ; c u ] t to s a ;
be c au sa ” D.j an g o H by  f ar s t an ds  ou t so f ar I n f r or■•on l ■ it i s e v e n
d i 11 I c u I t t o t h i nk a b o u  t me  n t i on i ng an y 0+ the o t h a r s , i n o t h a r 
w o r d s , the s u b j a  ct of o n 0 s t ha t  f o 1 1ow it. Bee a u s a , i t i s j us t 
so  h iq i t s a I f ,  t h a  t o n 0 p i e c e ,  it is in a c 1 a s s  by ; t s a l f . It 
w o u  1 d be h a r d  to a v a l u a t e  on w h \ c h  p \ a c e  or the n e x t  p i e c e ,  that
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w o u 1 u be p o p u ! a r . You k n o w ,  I g u e s s  1 ike "B a g s  G r o o v e " w a s  the
m o s t  pr oiti i n a n  t a n d  I c o u l d you m y s a 1f w h  a t p i e c e  I th
i s n 0 x t t o m o s  t p o p u 1 ar i n the e y e s i g h t  of the p u b 1 i l
K  ! H U  * L
w  h a t y o u l i k e * , ,  w  h 8. t y o u ■'3 q  p  1 3. y
J A C K S O N  2 Oh m a n  I dorr" t k n o w .  ..It is h a r d  to th i nk a b o u t  that . 
y C a u s e  as a c o m p o s e r  . m a n  , you are s t e a d  \ 1 y the c o m p o s  1 n g  a n d  you 
don ■" t t h i n k abou t wh  e t h e r  t h e t u n e you wr o t e i s be 11 e r t h an t h e
on e s you j u s t f I n i sh e d c omp os i n 9 . Y o u  d o n  y t t h i n k o-f it t h a t w a y  .
Th  a t i s w h a  t I am  s a y  Ing a b o u t  an ar t 1st t h a  t Is de di ca  ted. He
r 1e v e r  s t o p s . W h e n  he w r i t e s  the n e x t  p i e c e  he is a ]r e a d y
t n i n k !n g  a b o u t , “H e y  m a n  , the n e x t  p i e c e ,  I a m  g o i n g  to m a k e  that
e v e n gr e a t e r  t han the one I j ust wr ote" , Be •" c a u s e  you hay f U U  5.
to t h i n k  tha t  w a y  1n o r d e r  to r e a c h  a n y  h e \g h t . So  t h e r e t o r e  I 
d o n ' t  r e a l l y  t h i n k  a b o u t  t h a t . . .  Y o u  m a y  h a v e  a tune t hat you
m a y  th i nk i s a "fay or i 1 0 , , . It I d u g  b a c k  i n to m y  w  hoi e r e p e r t o i r e
a s i d e s  -from " B a g s  G r o o v e "  I mi qht -find one. I m i g h t  w i n d  up w i t h
one I like e v e n  b e t t e r  than that. Y o u  k n o w  t h e r e  are one or t w o  
w h i c h  I c o m p o s e d  tha t  I do  1 ike m a y b e  as  well , or -for a n o t h e r
r e a s o n . 1 s t  a r te d m  y p r o -f e s s i o n a 1 c a r e e r o u t b y t h e w a y . . . t h i s
Q  O  8 S  u  a  C K a  Q •=*. i i i u u t  we can  t a k e  t h i s  o u t  and  in  sen  t e d ; f
t h e r e  in the p a r t  w h e r e  i t b e l o n g s .  . . is the -fact that I st a r t e  d
ou t rny p r of e ss i on a 1 c a r e e r ,  ; n j ai as a s i n g e r  a 1 s o ,
n o t  a s  a pi a y e r  . I f o r q o t  to tel 1 you that . T h e  b r a v o d o  w h  I ch I 
qet on t hi s i n st r u m e n  t t o d a y , the s o u n d  of i t t h a  t i s , c o n e s  f r o n
:he f a c t  that I s e n q  t hat w a ;
B R O W E R  : A n d  w h  a t w a s  t h i s gr oup t hat you b e g u n  s i n g  ; n g  j az z
p r of e ss  I on a 1 1 y i n ? W h  a t w a s  t h e n ame of t h a t gr ou p ?
J A C K S O N : Thi s w a s  a n y  g r o u p  ... 1oc a 1 g r o u p . . . a n y t i m e  w h e n  you
hi a d a g i g , It c o u l d  be a n y  n u m b e r  of b a n d s .  It w a s  no s u c h  g r o u p
a t t h a t t i me  . Y  o u K n o w  , i t w  a s .j u s t , m  a n y s o n  e o n e w  o u Id pi c k u p
the p h o n e  a n d  sa y  "H e y  m a n , I got a g i g . « . I n e e d  you for a g i g ".
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T h a t  w a s  it. It w a s  n o q u e s t i  on a b o u t  t ha  t an d w h a  te u e r the g iq
c a l l e d  for. N o w  you qet on the qiq, a n d  a lot of the g u y s  j u s t
take u p o n  t h e m s e 1v e s , or you got the p e r m ;ssi on f r o n  the 1e a d e r ,
y ou j u s t  q e t up a n d  y ou ju st si n g  L Y  ou k n o w . . . t h a t  k i n d  of
thing,
B R O W E R  ■ One 5. si de . » . th I s 1 s an as I de e W h e r e  d'l d t h e  n a m e  B s q s
c o m e  f r o m ?  H o w  d i d  that c o m e  a b o u t ?
J A C K b ON 5 0 k a y , t h e n an! e " B a q  s  “ c om e s f r on t h e  v e r y -fact. . «w  h e ri
we  w e  n t b a c  k a w a y s  a 1 so  w h e r e  I c ame ou t of the se r v i c e an d
f o r m e d  t h a t s am e 9 r o up. T hi e 9 u y t h a t w  a s r- e s p o n s i b 1 e f o r the 
n a m e  , i non i cal 1 y ... I m  m  i ss I n 9 f r o m  the p i c tun e  w e  b o t h  1 o o K e d
a t . O k a y • ... I s h o w e d  you the p i a n o  p i a y e r
B R O W E R : T h a t ' s the b a s s  p 1 ayes
J A C K S O N  : R i gh t . T h e  gu I tar p 1 a y e r  a n d  m y s e  1 f . O k a y  , w e  d i dn ' t
h a v e  a d r u m m e r , by  the w a y .  bee it w a s  guI tar I n s t e a d  of d r u m s .
b o w  e h a  d v i b e s , p \ a n o  , 9 u i t a r a n d b a s s . U k a y
the one t h a t ' s  m \ s s i n g  f r c m  that p i c t u r e ,  he is the one r e a l ! y  
r e s p o n s i b 1 e f o r f o r t h a t . N  o w  w  hi a t h a p p e n t h e r e  w  a s , f o r the 
mil l  i ont h t i m e , w h  e n I c o m e  out of t h e ser v ice, I s t a r t e  d r u n n  i ng 
a n o u n d  a 11 ove r t o w n . the f irst t h i n 9 I did, e ve r y s i n g 1e n I g h  t ,
to c a t c h  up on the m u s i c  I f i g u r e d  I h a d  m i s s e d  for t h r e e  y e a r s
o c 1 oc  k e v e r  y n i qh t . . . iut n i n y « . . t  u i i ow \ n g rrior n s n q j i
d e m el o p e d  1 s 1 1 1e b a g s  u n d e r  m y  e y e s .  N o w ,  w h e r e  Mi 1 l a r d  G l o v e r ,
t h j s b a s s  p 1 a y e r , c o m e s  i n a n d p 1 a. y s a p r o m  i n e n t pa r t in it, he ' s
a l s o  a c o m e d i a n .  Y o u  k n o w ,  h e ' s  the k i n d  of q u y  that >_ r •=«. l. k •=•
j o k e s ,  a n d  I ' m  s u r e  you k n o w  o n e . . .he m a y  no t  be a m u s i c  i a n ,
b u t . . . a t r i e n d o t y o u r s .
M\e w a s  a 1 w a y s  c r ac k i n g j ok e s an d s a y  i n g t u n  n y t h i n  qs . R i qh t ’?
I * it? s u r e  w e  al 1 k n o w  peopl e 1 i ke that . He w a s  that k i n d  ot
guy. . .and, and ,  it g o e s  b a c k  to a l s o  w h e r e , you s e e , at ter our 
r e g u  1 ar gig, w e  h a d  a r est aur an t w h e r e  w*e q a t h e r  e d  . M o s t  
m u s  i cI an s in the c i ty gat h e r e d  at th is one r e s t aur ant .  . .a n d . . .
B R O W E R : C a l i e d  w h a t ?
J A C K S O N :  I d o n ' t k n o w  the n a m e  ot it... b u t , w o u 1d h a v e
b re a kt ast a n d  e x c h a  n g e i d ea  s a n d  t hi n g s  like t h a t  in t hi s 
r e s t ur a n t . An d , in t h I s  r e s t ur an t w h e r e  we g a t h e  re d , he put t h I s
n a m e  on m e , " B a g s " , b e c a u s e  ot t h e s e  l i t t l e  b a q s  I h a d  u n d e r  m y
y o u k n ow . w h 1
t h a t ' s h o w  t h 8. t n am 0 c am a a b o u  t * Pin d t h 0 n am 0 j  u s t 3 t u c k ,
w h  0 n i M ot to N e w  Y o r k , as K n o w n 1 B a g s 1' Y o u k n o w  .
0 m 0 r  y b o u y s t a r 10 d cal 1 i n g m  0 t h a t a n d  t h 0 n am a J u s t 3 t u c k ■
B R O W  E R : Let" s 9 o b a c k a n d n o w  d 0 a 1 w  I t h s onr? 0 a c t u a 1 c h r o n o 1 o q y
a b o U t t h a M J  U i n 10 r m  s o -f 1 y 52 b 0 c on  e s the -fir 3 1 r 0 c o r d c o n t r* a c t 
w  i t h P r e s t i g e  a n d  B o b W  i 0 n s t o c k « But, b e f o r e  t h a t y o u d i d s o m  0
r* 0 c o r d i n g o n 8 a u o y u n d 0 r y o u r n am  0 , that. . . a s s e n t  i al 1 y M  J Q ,
J A C K S O N :  R i q h t
B R O W E R  s A h  , h o w  w o u  1 d you c h ar a c t a  r S z 0 you r r 0 1 a t I on sh i p w  1 t h
S a \) o y R 0 c o r d s 2
J A C K S O N  : T h e y  w o u  Id, ah , j us t 1 \ ka I sa  I d , j  ust 1 i k 0 m a n y  o*f
th o t h e r  c o m p  an i 0 s that , o n c e  t h e y  s a w  the popul a r \ ty o*f Bebop*
mu s i c , t h e y  gr a b b a  d u p a 1 1 t h 0 m u s  I c i an s t h 0 y c ou 1 d , an d r 0 c or de d 
t h 0 rii. . . t or sc a le, w h  i c h me  an s t he la as t a m o u  n t t h a t t h e y ' d h au 0
to p a y  you . . . b y  u n i o n  law, ok, is w h a t  t h e y  p a i d  you. T h a t "
h o w  i t c o m e  a b o u t  . A n d  t h e y  w e r e  j u s t  1 ike P r 0 s t i 90 a n d  so rnany
we r e ' n t i n t e r e s t e d i n  p r c m o t  i n 9 t h e  a r t  i s t , i n no s e n s e a t  all ,
j u st r e c o r d  the art i st an d m a k e  as m u c  h m o n e  y as the y c a n  f r om
B R OUJ E R : N  ow , d i d y o u h a v e a c o n t r a c t u r a 1 _  i _ j . : _  _  _  l.f  i -r-. L 1 U f l b n  i p t _ jl :__n o i c e
you r e c o r d e d  w  1 th S a v o y  we  11 i nto the ■fifties... ah , w a s  e a c h  t i me
y o u  w e n  t ther e a s e p a r a t e
t n em as a so 1 o ar t i s t '
J A L ' K S O N : N o  5 I t h i n k  it w a s  a s e p a r a t e  deal , b e c a u s e  as I
r e c a l l , I d o n ' t  r e m e m b e r  w h e t h e r  I h a d . . . I ' d  h a v e  to look b a c k
i n t o  m y  f s 1e s , as a m a t t e r  of f ac t , to f I n d  out w h e t h e r  I h a d
a c t u a  1 1y h a d  a c o n t r a c t , in o t h e r  w o r d s , that ran for two y e a r s
or w h  a t e v e r .  I d o n ' t t h i n k  I d I d . Bu t I 'd h av e . . .d o n ' t q u o t e  me
:»n it... I'd h a v e  to l o o k  up m y  own r e s e a r c h  , in o t h e r  w o r d s ,  to
be s ure .
B R O W E R : N o w  f or the f i r s t , ah , sessI o n s  that w e r e  u n d e r y o u r
name * who w  •=». u  u  i n y t* i“ i__* {
ths y o u o r w  a s t h a t J o h n '? F o r the ini t i
J A C K S O N  2 O h , I t h i n k  tha t w a s  a c o n q 1o m e r a t e d  e f f o r t • I t h i n k
w  t all u ] c Y o u  k n o w  5 we  got t o g e t h e r . . . b e e a u s e  that fir st
r e c o r d d a t e ,  t h ere w  a s n o m  u hs o s e w  er e  p i e c e  s 1 ike.
" B e t w e e n  the D evil a n d  the D e e p  B l u e  S e a ” a n d  in f a c t ,  a tune, 
"Mi 1 t M e e t  SId" , t h a t y s a tune of m i n e ,  I wr  o t e . Y o u  k n o w . 8 u t , 
a h , at t h a t  t i m e , e v e r y t h  In g w  a s n " t . . .you k n o w ,  w r  i te it d o w n  a n d  
t h e n  p l a y  it. Y o u  know*, ah , a 1 ot of m u  si c . . • in t h o s e  d a y s
a 1 s o . . . w  e r e g i y e n t o , w  h a t w  e c a 1 led, " h e a d a r r a n g e m e n  t s “ . In
ot he r w o r d s , ar r an g e m e n t s  you dr e am  up a n d  do  on t h e s p o t ,
wi t h o u t  h a v I n g  to wri te a n y  of I t d o w n . A n d  I t h i n k  thi s w a s  the
c a s e o n m  y f I r s t o n e o r t w* o a 1 b u m  s . . . w  i t h t h a t g r o u p .
B R O W E R ; W h e n  y o u  w e n t  t o P r e s  t i g e , yo u  a n d  o t h e r  m e m b e r  s of the
g r o u p  e n d e d  up doi ng  a lot of o t h e r  r e c o r d i n g s , ah, I g u e s s f or
the 1 abe 1 . . . i n c l u d i n g  the f a m o u s  Mi 1e s  Dayi s s e s s i o n s  that we
t a 1k e d a b o u t  a n d  o t h e  r t hIn q s . A h . .
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JACKSON 5 I • x  i i .* .n  u k In o t h e r  w o r d s , r - . l t  1 H
be on an a l b u m  w i t h  M i l e s ,  a. -few m o n t h s  l a t e r  I w o u l d  r e c o r d  an
a 1 b u m  a n d  t h r o u o h  the corripar\y : e , I w o u 1d qe t M  i 1e s t o
e c o r d  w i t h  me or t h i s  k i n d  of t h i n q .  Y o u  k n o w  1 ike j u s t  an
e x c h an qe of mu  s i c \ an s * y ou k n ow  . T h  i s i s on e of the
th i n g s  « . . s o m e  th i nq  t h a t s  still be i ng, t h a t y s d o n e  t o d a y  , e y e n  .
They* st i 1 1 do  that k i n d  of th i ng. Ah  , s o m e b o d y  wi 1 1 cal 1 N o r  m a n
G r a n z  a n d  s a y  , 11V uu k n o w  . I'd like +• k =,i a y e rM  I 1 t J a c k s o n r e c o r d
wi th rrie” . O k a y .  , w e  1 1 in the i n t e r i m  p r o c e s s  s t m a y  be a c o m p a n y  
t h a t s T  o n y Bennett*' s m  a n a g e r o r s o m  e t h i n g , o k . . .  s n r e t  u r n N  o r r*n a n
w  i 1 1 s a y  " Ok ay  , w e  *' 1 1 w o n  k ou t a de a 1 w h  ere e y e n t u a 1 1 y I m a y  w a n  t
to r e c o r d  a n d  us e  y o u  to r e c o r d  w i t h  m e "... yo u  k n o w ,  t h i s  k i n
o f t h 1 n g , y o u k n o w  . s a y  i n q . .
B R O W E R : y ‘ V  e y ou M  ilt t o d a y  , i f y ou !_i i y e me
t o m o r r o w ” .
J A C K S O N s  Ye a h , ye a h , t ha  t k i n d  of thi n g . An d t hi s w a s  s o m e t  hi n g
t h a t e x i s t s , it *” s j u s t a p ar t of bu s i n e ss t h a t h ap p e n s in the
e c o r c  i n o u s t r y
B ROUiER : H o w  w o u  1 d yo u  c h a r a c t e r  i z e  B ob Uia 1 n s  t o c k ?
J A C K S O N :  S a m e  as  all the o t h e r s .  T o  rise he w a s  j u s t  a g u y  tha t
k adv a n t a q e c o r d  a l 1 t h e s e
m u  s i c i a. n s  tor 1 \ 1 1 1 e m o n e y  , sell the r e c o r d s  a n d  cap 1 tal I ze
it. A  g o o d  e x a m p  1e of that s s b e c a u s e , at the tI me  she m a d e  wai
w a s  a hit ,  w h a t  w a s  a hit r e c o r d ,  t h e y  n e v e r  p r o m o t e d  her s n n o
s e n s  e , b e e a  use s he w o u 1d b e a m u  ch b I g g e r  a n d  gr e a t er a r t i s t 
t u d a y  . . . t h a t  i s E 1 1 a J o n e s  ! W h e n  she r e c o r  d e d  1 Don ' t G o  T o
S t r a n g e r s " , she r e c o r d e d  that tune on that l a b e l .  O k a y ?
t h e r e ' s  m y  p r i m e  e x a m p l e ,  t h e y  m a d e ,  I d o n ' t  k n o w  h o w  m u c h  m o \
o i i  that a l b u m  a n d  all b o u g h t  b i g  h o m e s  a n d  all t h i s  k i n d
t h i n g  a n d  n e v e r  p r o m o t e d  her or b a c k e d  her a n d  m a d e  her into a
b i g  n a m e . B e c a u s e  t h a t ' s  all it t a k e s ,  that one hit r e c o r a a n a
with the right b a c k i n g  a n d  p r o m o t i o n , you b e c o m e  a b i g  n a m e .
B R O W E R i Is It true tha t B o b  Wei n s  tock pa  id m u s I c i a n s  i n dru g s ?
i h 3.t s  beer, \ hyp i ! e c  r'
•JAuKb’ON s Oh , I don t know . > . Now t h 0 r  0 i s  no w .0 y  I h sm e
k n o w ! h q  t h 0 t . I don t know e n d  t h e r e  i s  no we y  I c e n  p r o v e  t h
I ce n  t 0 v 0 n 91 v 0 0.n opinion on t h 0. t . . . A l l  can t *
o u . . .the on 1y a n s w e r  I can qi ve y o u  i s I d o n ' t  k n o w .  . . I h a v e
' C a u s e  I n 0 v 0 r w i t n e s s  thi s , i n o t h 0 r wo r d s , m y s 0 1 f
d o n  t g o by  n o  k i n d  o f he 0. r s a y  . Ok ay ■ I n 0 v 0 r saw* that
don •*' t k n o w  . . . bu t I h a v 0 h e a r  d that a 1 so , not on 1 y that a 1 ot
o t h e r  t h i n g s  w o r s e  than that. But w h a t  I am s a y i n g . . . l i k e  I s
1 W h o  can . . • “ . . . t h e r e  is n o  w a y  for me to p r o v e  that a n y w a y .
B 0 q  i n T a p e  #5 ---  S ide A
B e g i n  V  s de o T a p  e I n t e r  v i ew Tr- an sc r i o t
B R O W E R :  Ml 1 t J a c k s o n  ... I am si tt i n 9 h e r e  wi th Mi 1 t J a c k s o n
■first 0+ all I w o u l d  like to s a y  it is a g r e a t  h o n o r  to h a v e  
o p p o r t u n  i t y to i n t er vi e w  y ou on b e h a I f  of the H o w a  r d  Un i v e r s 
J a z z Hi s t or y 0 r a 1 H is t or y  P r oj e c t . W h e  n w 0 a ppr oc he d you a b
d o i n g  a life h i s t o r y  d o c u m e n t  one of the t h i n g s  that y o u  m a d e
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•©quest tor ws.s- that a p o r t  ; on ot it be v i d 6 o . W o u l  d yoi
sh ar 0 w  i t h u s w h  y y ou t h I n k t h a t i s an i m p  or t an t d i m e n  s i on
t h 1s p r o j e c t
J A C K S O N : Y e a h , I t h i n k  it i s b e c a u s e  t h e r e  i s not e n o u g h  ot
wh i 1e we  are still a 1 i m e , that q Iu e people the true i n s Iqh t
wh  a t we  hav e d o n e  a n d  h o w  v a. 1 u a b  1 e a n d  cr e a t i v e t h i s  mu  s i c
w h a t  it m e a n s  to us  in the Ame.r i ca n  soc i e t y  , e s p e c  i al 1 y f r o m
s t a n d  p o i n t  of b l a c k s .
B R O W E R :  One of the i s s u e s  that h a s  c o m e  up in the c o u r s e  of
i n ter vi ew  w a s  the i m p ort an t of me d ia i n se 11 i ng  t a s t e ,
s h a p i ri q w  hat* s a c c e p t a bio, w  h a t  s d e s i r a b 1 e b y t h e q e n *
p o p  u 1 a t i on 1n t e r m s  of e n t e r t a  i n m e n t , a r t , m u s  i c , cul tu re e 1
H o w  do you see d o  I n q  a d o c u m e n  t like th i s f i 11 i n q  i n to that
of a p e r s p e c t i v e ?  W h a t  can be d o n e  to e n h a n c e  the p o s i t i o n
:z in the m e d i a ?
J A C K S O N : We  11 the w a y  I t h ink 1 t w o u I d  e n h a n  c e the m u s  i c is.
the indu s t r y f or that m a t t e r , i s b e e a u s e  the y w o u 1d qe t
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a u t h  e n t i n f o r m a t  \ oi •st of S  OFTi 0  P  0 •: i n f o r m a t i o n
a b o u t  w h a t  w e  d o  a n d  w h a t  we h a v e  d o n e  in t e r m s  of the c r e a t i v i t y
of t h i s  art f o r m .  A n d  I t h i n k  that m u c h  m o r e  of it n e e d s  to be
p u t  on f i l m  a n d  d o c u m e  nt e d by  r e c o r d  i n g  or f i l m ,  if n ot bot h . So  
that s t u d e n t s  w h o  h a v e  n e v e r  s e e n  D u k e  Ell i n g t o n  st i 1 1 can 1 e a r n  
a b o u t  h i s  m u s i c  for e x amp 1 e e v e n  t h o u g h  t h e y  are n o  1o n g e r  h e r e , 
y o u  k n o w .  . . g r e a t s  like L o u i s  A r m s t r o n g ,  D u k e  El 1 I n g t o n ,  C o u n t  
B a s  i e , L e s t e r  Y o u n g ,  Chari ie P a r k e r , e t c . All of t h e s e  m u s i c i  a n s  
a r e  d e a d  a n d  g o n e .  T h e r e f o r e  all you h a v e  g o t  in t e r m s  of v a 1ue 
i s w h a t  t h e y  h a v e  left t h r o u g h  r e c o r d i  n g s  a n d  i f a n y  of t h e m  h a v e
d o n e  a n y  of t h i s  k i n d  of t h i n g  that e v e n  m a k e s  it m o r e  v a l u a b l e  
for us.
B R O W E R i One of the th ings that you m e n t i  o n e d . . .D u k e  E 1 1 i n gt o n , 
a n d  one of the t h i n g s  in the c o u r s e  of ... a n o t h e r  i m p o r t a n t  t h i n g
in the c o u r s e  of the i n t e r v i e w s ,  is as a y o u n g  m a n ,  in D e t r o i t ,
c o m i n g  up in the m i d d l e  t h i r t i e s ,  y o u  w e r e  a b l e  to f i r s t  h a n d  see
%
t h e  L u n c e ■f o r  d s  a n d t h e  E l l i n  q t o r \ s  and  t h 0f  C > w. ‘s -  ; f  ' r -  A ; j *_ j  L i H
Y o u n q s , q r e a. 1 ius  i c • a.ns p e r s o n  to p e r s o n  . W h a t  k \ nd  0+ an
i m p a c t  d i d  it h a v e  u p o n  y o u  to see a D u k e  Ell i n g t o n  at the 
G r e y s t o n e  Sal 1 r o o m  in a M o n d a y  ni ght s e s s i o n ?  C a n  you talk a b o u t
w h a t  t h a t w a  s 1 ike ?
J A  C K S O N  : U  e 1 1 y e a , t o r m  e per s o n a 1 1 y i t w  a s a t r e m  e n d o u s a s s e t
be c a use I w a s  j us t so c a  u g h t  up i n musi c a n d  i n t e r e s t e d  i n
m u  s i c kCtual 1y q o i n q  b a c k  to the t i me  w h e n  I w a s  s e v e n  w h e n  I
+ ou nd  ou t tha t  t h a  t w a  s w h a  t I w a  s In t e r e s t e d  in m  or e so  tha n
an y t h i n g  e l s e . . .  In o t h er w o r  d s , to i u r t h e n  me e x p 1 a i n 
t h a t . . . w h e n  I w a s  s e v e n  y e a r s  o l d  I k n e w  then w h a t  I w a s  g o i n g  to 
do for a 1 1 vel y h o o d  or w h a t  I w a s  goi n 9 to d o  w h e n  I becanrie a 
m a n  . . .1 w a s  goi nq  to be \ nvol v e d  i n m u s  i c , you k n o w . N o w  at that
time I h a d  n o  idea in w h a t  c a p a c \ t y , ok a y ■ Bu t  I d i d k n o w * e ve n
the n ,  t h a t m u  s i c w o u I d  be m y  1 i f e "s w o r k .
B R O W E R : I t h i n k  y o u  e xpr e sse d a p a r t I c  u 1 ar ki n d  of i m p a c t  t h a t  a
m a n  like El 1 i n g t o n  had. . . h i s  c o m p o s u r e , the w a y  that he p r e s e n t e d
h i m s e  1 f , t h 0 m o d e  1 t hat he e s t a b l  i s h e d  as a m u s i  c s an a n d  a s  a m a n
c o n d u c  t i nq  h i m s e I t  in t he w o n ]d?
\
J A C K S O N :  W h a t  I m e a n  so s t r o n g l y ,  he h a d  all of the qua! I t i e s  I
t h i n k  tha t  a p e r s o n  n e e d s  as an a r t i s t .  O k a y ?  Let m e  j u s t  s o r t
0 f e x p o u n d o n t h a t the o r y f r om  t h a t s t a ri d p o i n t .  He w  a s
1 flip e c c a b l e  in t e r m  s o f the w  a y h e dr e s s e d , o k . H e w  a s m e r y , u e r y 
ar t i c u 1 a t e in the w a y  t h a  t he t a 1ke d , w h i c h  i s a m e r y i m p o r t  an t 
t h i no. Ah  , n o q u e s t  i on a b o u  t the m u  s i c . . . i t s p 1 a I n 1 y e m i de n t
t h a t  he w  a s one o f o u r q r e a t m  a s t e r s in t e r rri s o f be i n qy a
c o m p o s e r , a b a n d  1e a d e r , a 1 so as a pI an 1st. In o t h e r  w o r d s ,  he 
w a s  a c c o m p 1 i s h e d  i n a 1 1 of t h e s e  f i e ! d s  per tai n I n q  to musi c . . .a n d  
that m a d e  hi m , in m y  esti m a t  ion, a yen i u s ... one m a n  that h a d  all 
of the q u a l i t i e s  all w r a p e d  up into one p e r s o n .  A n d  t h i s  is a 
q u a 1 i ty that I t h i n k  that s y m b o 1 i z I e s  w h a t i t h I n k  the A m e r  i c a n s , 
e s p e c i  al 1y the B 1ack A m e r i  c a n s  s h o u l d  s t a n d  f o r .
B R O W E R :  Ah, It a 1ot m o r e  di ff icul t t o d a y  for a y o u n g  p e r s o n
in the c o m m u n i  t y , a y o u n g  asp i ri n g  m u s i c i  an to h a v e  the k i n d  of
t h a. t a re  rrd i r e c  t con t a c t .>■ u  ;j  <_ u U  i !- f  h  p  r  p ' t t he
b a  1 1 r o o m s  . T h e r e  ar err't the n I gh t c 1 u b s  . T h e r e  ar en / t the j am 
s e s s 1 o n s « UJ h a t d o y o u s e e a s a . . . w  h a t c a n b e d o n e t o r e p 1 ace
t h o s e  as  k i n d of m e a n s  of transrni tt i n g  the c u l t u r e ’? E a c h  one of
th ose i s a w a y  of t r ansmI 11 i ng an d 1 1nki n q , a h , f u t u r e
y e n e r a t i  o n s , c omi n g up ye n e r a t I o n s  whi t h w h a t .  . .o then q e n e r a  t i on s 
w e r e  d o i n g  a n d  a w a v  o f . . .of e s t a b l  i sh i ng con ti nuI t y . We d o n ' t
h a v e  t h os e  t h i n g s nt o w  ■ UJ hat d o y o u s e e s om  e t h i n q s w  h i c h
c o u 1d c o m e  on line t u r e p ! a c e• m  p  » .3. *_ { & i. ■-
JACK'dUN s On e  of the t h i n g s  is e x a c t !  y w h a t  w e  are do  i ng  h e r e i n
doi ng  thi s t a p e . . . i s ,  I t h i n k  a !ot of i t ... the e m p h a s i  s i s no•i w
p o i n t e d  t o w  a r d sch o o ! a n d t h e c ! a s s r o om  . Be c a u s e of t h a t . am e
r e a s on t h a  t you j u s  t me n t i one d , we do  not. . .we q e r n a u e  j a m
s e s s i o n s  i n m o s t  ni ght c 1ubs. A h , y o u  d o n ' t h a v e  cl u b s  w h e r e  
y o u n g  m u s i c i a n s  can qo  In a n d  sit n e x t  to t h e i r  p e e r s  a n d  l e a r n
w h  a t e v e r It Is the y w a n  t t o 1e arn in t e r m s  of the Ir cr af t . . .f r o m
a 0 r  s  a. r* d  t h e  i n n o  v  a  t  o  p ^  l_ .H i j r. “ i q  •— +• -f f fi i m u s I c ,
f h  3. t ' S  b 0 0 Pi P  0 FTt O  V  &  d  a t — — i_ - . Li. .M  i •=. u  D  > ! . ! ! t -Fact that, t h e r e
are s o  m a n y . . . ]  ike I say, so  m a n y  I n n o v a t o r s  a n d  c r e a t o r s  of t h i s
p ar t i cu 1 ar ph ase of t h e m u  s I c t h a t ar e n o 1 on ge r h e r e .  I t h I n k 
\ t b e c o m e s  vs t a l 1y i m p o r t a n t  that we us e  e v e r y  m e a n s  w e  h a v e , In
o t h e r w o r  d s  , I n br i n q I nq  t h I s a 11 e n t i on I n t o t h e f or e HF r on t as -f a
as s t u d e n t s  a n d , a h • . .e s p e c i  ai 1y s t u d e n t  s arid an d k I d s  w h o  are 
i n v o  1 m e d in t h i s  ki nd  of t h i n g . . . in ot her w o r  d s  w a n  t t o get
i n v o 1 m e d in t hin qs  m u  s i cal 1 y , or w a n  t t o qe t i n v o 1 v e d i r? m u  s i c
i t se 1 *f . Y ou k n ow  , in o t h e r  w o r  d s  , we  n e e d  e v e r y o u t l e t  t h a t w e  
h a v e  . A n d  I -Feel t h i s  has, in the last, oh , ■fifteen or t w e n t y
y e a r •=•, b e c o m e  a ver y I m p o r  tan t a v e r y  i m p o r  tan t -Factor
ge 11 i n g t h a t k i n d o-f thin g don e an d qe 11 i n g ac r o s s  t o the p e op 1 e 
B R O W E R :  Do  you -feel it's e s p e c a l l y  i n c u m b e n t  u p o n ,  ah
i n s t  i t utI o n s  in the B 1 ac k c o m m u n s  t y t o t ak e the 1e a d e r s h i p  in 
tha t  r e q a r d ?  A n d  w h a t  ki n d  of th i n q s  w o u 1d y o u  s u q q e s t  that
h ap p e n .
J A C K S O N : Y e •=■ I do .  Because I th ; nK . t  i r s t  o f  a l l ,  B1 ack peopl
=• h ou 1 d be i n t e r e s ted I n t h e m s e  1 u e s in t e r m s  of the i r ar t s an d
c u 1 t u n e s , i n o t h e n  w o r d s , ah « . «w h a  te ve r  I t Is. I f e e l ,  m e , e vei 
t h o u g h  I •” m  a m u s i c i a n ,  I h a v e  a d u t y  to l e a r n  a b o u t  on e  of th
g r e a t e s t  B 1 ack art i s t s  that we h a v e  . Y o u  k n o w  w h a t  I' m  s a y I n q ? 
I n turn , w e  ■' re s u p p o s a d  to 1 e a r n  t h e s e  th I n g s  a b o u  t e a c h  othen- , 
whi ch I d o n ’t th i nk we  do  e n o u g h  o f « Y o u  k n o w .  . . b e c a u s e  s t u d e n t s  
a n d  k i d s  w h o  are g o i n g  to s c h o o l  , not to k n o w  a b o u t  s t. W h e t h e r
the y ' re g o i n g  i n t o m u  s I c or n o t , I t h i n k I t  I s n e c e s sar y f or t !iem
to h a v e  that k n o w l e d g e .  1 tell you w h e r e  I get m y  o p i n i o n  f r o m .  
T h e  f a c t  of h a v  i n g  tr ava I ad to m a n y  c o u n  t r i e s  . E u r o p e a n  c o u n  tr I es 
a n d  all, a n d  1 earni n g  of t h e i r  cul t u r e s  a n d  t h I n g s .  . . In m o s t  
s c h o o l s  in E u r o p e , for e x a m p  1e , I d o n ' t  if It ex Ists t o d a y  ... I 
k n o w  w h e n  I f i r s  t w  e n t to E ur o p e  it d i d  e x i s t . . .  e ve r y  s t u d e n  t , 
r e g a r d  1 e s s  as to w h a t  t h e y w e r e  g o i n g  to b e c o m e  , h a d  to take a 
y e a r  of m u s i c a l
e du c a t i on . . . you k noi that as a v a 1u a b 1e a s s a t  b e e a u s e  the
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t h i n q s  yo u  c an ge t f r o m  t h a t on e ye an of t r a i n i nq, I t h i nk , c an
b e c om  e v e r y u a 1 u a b 1 e l a t e r  in 1 i f e . In o the n  w  o r d s , w  h e t h e r y o u
b e c o m e  a m u s i c s a n  or 90  into the mi 1 i t a r y  forces w h a t
y o u , a h , t h a  t "s n ot i m p o r t  an t . . . the fac t that it i s requI red.
It m a d e  y o u  do  r a r c h  that you m  igh t not h a v e  o r d 1n a r i 1 y h a 1,
d o n e  in t e r m s  of l e a r n i n g  a b o u t  that. I t h i n k  It h a s  a lot to do
wi  th t h e , a h , cul tune a n d  , ah ... the f i b e r  of a
c ou n  t r y . . . r i g h t . . . a b s o 1u t e 1 y .
(
B R O W E R : P r o b a b l y , the ... the th ing that p e op 1e . . .the p h a s e  of
y o u r  c a r e e r ,  ah, that p e o p l e  w o u l d  f i r s t  k n o w  a b o u t ,  is y o u r
P ar t i c i p a  tion i n the " B e b o p  Re v o 1u tI o n " . . .a 1 on g w  i t h C h a r 1 i e 
Par ker a n d  0 i z z y  G i 1 1 esp I e a n d  K e n n y  C 1 ar ke a n d  B u d  P o w e  1 1 a n d  
Chari ie C h r i s t i a n  a n d  T h e l o n i o u s  M o n k  a n d  a r t i s t s  of that 
cal i b e r . W o u l d  yo u  s h a r e  w i t h  u s  h o w  you f i r s t  m e t  D i z z y  
G i l l e s p i e  a n d  h o w  you got to N e w  Y o r k « . . and p e r h a p s ,  take us  to 
that f a m o u s  1945 e n g a g e m e n t  , B i 1 1 y B e r g ' s v
2 4 1
J A  C K S O N  s 0 k a y , I 1 1 t r y a n d g I y e y o u s om  e o f t h at. At;, m  y
f ! rst e x p e r  ; § n c s  , as -far as sea i ng Di z z y  w a s  19 - « . all the w a y
b a c k  t o i 9 3 9 , w h e  n . , ,a t the F ox T h e a t e r . It w a s  ye r y p o p u 1 an for 
b a n d s t o p 1 a y d a n c e s a n d the a ter s in t h o s e d a y s a 1 s o .
B R O W E R  : W e  *" re t a 1 k i n g  a b o u  t De tr o i t ?
J A C K S O N s  Ri g h t . In De t roi t , w h  ere I w  as  b o r n .  . .by  t he w a  y . Ah,
i -first s aw  l*5 i z z y i rt L- a b L- all o w  a y s b a n d ■ 0 k a. y , a -f e w  y e a r s
l a t e r . . .  ah, a b o u t  1 9 4 2 , I h a d  the c h a n c e  to m e e t  D i z z y  -for the 
f i r s t t i m e  , ap p e ar i n g w  i t h Ear 1 H i n e s  Ba n  d . A n  d , ah , Ch ar 1 i e 
P a r k e r  w a s  a 1 so in that b a n d , by  the w a y , p 1 ayi ng  t e n o r , not 
a 1 to. A n d ,  ah, then a g a i n  I m e t  D i z z y  on a n o t h e r  o c c a s i o n  in
oh. . . s o m e t i m e  in x 44 I g u e s s ,  the l a t t e r  p a r t  o-f 1 9 4 4 , a f t e r  he 
h a d  a p p e a r  ed w  i th B i I 1 y E c k s t i n e  s b a n d  . A n d  w h e n  he left that
b a n d  a n d  t our e d as a s ingle, w h  i ch a 1 ot of m u s  i c i a n s  d i d a t t h a  t
ti m e , a n d  s till d o  t o d a y , he c a r e  t hr ou gh D e t r o i  t a n d
c o n c e r  t a n d  c a m e  to a j a m  s e s s  i on , w h e r e  m o s t  of the g o o d
m u s  i c i a n s  a r o u  nd t o w n  w  o u 1d ga then a n d h a y e j a m  se s s i o n s . J am
W  0 r 9se ss i o n s ve r y bi g , as you m e n  t i o n e d ,  In t h o s e  d a y s , w 1 th
mu  s i c i an s . He c a m e  t o t h I s n I gh t c 1 u b  a n d  h e a n d  me p 1 ay  an d , I
gu e s s  h e w a s  i m p  r e s s e  d by w h  a t he he an d . I n f ac t , he i s 1 ar- qe 1 y
r e s p o n s  i b 1 e tor me 1 eav i ng De tro i t a n d  m o v  i n g  to N e w  Y o r k  . . . a n d  , 
m a t  ter o*f “fact , ah , to s o r t  o -? seal the e n t i c e m e n t ? he o t t e r e d  me 
a job .  He s a i d  1 I + y o u  e v e r  d e c i d e  to c o m e  to N e w  Y o r k ,  you
k n o w  , I *“ 1 1 g i v e yo u  a j o b " .
B R O W E R : S o  tha t  + ir st j ob  w a s  a t t h e Sp o 1 1 i gh t . . .or d i d  that
c o m e  1 a ter ?
J A C K S O N  : Ah  , no. . . that c a m e  1 a ter- . Bel 1 eve i t or not , the
•first j o b  w a s  r i gh t h e r e  in W a s h  i n g t o n  , D C  .... at a p 1 ace cal 1 ed
the B r o w n  D e r b y  o v e r  on C o n n e c t i c u t  A v e n u e . 
B R O W  E R : W  h o w  a s i n t h a t b a n d ?
J A C K S O N : A h , D i z z y , ah
C h a r i  ie R o u s e , w h o  !s a 1 so 
B R O W E R : A n d  the n  you we n t .
m y s e 1f , R a y  B r o w n , M a x  R o a c h , a n d  
W  a s h i n g t o n i a n , b y t h e w  a y .
. that ban d 1 a s t e d w h a  t . . .?
JA O LJW I T O i.-’.J I-1 *  K ■
W e  s t a y e d  in the n i q h t c l
N e w  Y o r k , D i z z y aqai n r
d i s b a n d e d . He o r q a n i z
C 8.1 a f o r n i a . 0 k a y '? I n t h
\ a t q  r* o u p . 0 k a y • • , tor
t h I ng  s I h a d  that e ue r
9 o i n g  to get an o p p o r t u n  I
e u e n j a m  wi t h him, but
w  e e k s .
BROt*JE R : Ah  , p e o p l e  t a 1 k
m y t h  i cal s e n s e  , as j f he
: r e a t I u e p o w  e r s t h a t w  e r <
i t w o u  1 d be urrf a i r t o
y o u *f e e 1 that w  a y ?
J A C K S O N :  Y e s  I a u >.. an ,
mus I  cal s e n s e , u h a r 1 i e
■ €• h a d  an e n g a g e m e n t  h e r e  f or two w e e  ks « 
ub f or two w e e k  s . UJhen we w e n t  b a c k  t o 
e - o r g a n I  zed. In o t h e r  w o r d s  that g r o u p  
ed  a n o t h e r  g r o u p , whi ch he took to 
a t b a n d , ah, Chari i e P ar ke r w a  s a dde d t o 
me  , that w a s  one of the m o s t  e x c  i t i nq 
h a d  h a p pe n t o m e . K n o w  j n g t ha  t I w  as  
t y . . . n o t  on 1y t o j u s  t p 1 ay  w  i t h B i r d  or 
t o p 1 ay w i t h  hi m  e v e r y n \ qh t -f or e i gh t
a bou t C h a  r i l e  Pa  r k e r , B i r d , in a 1m o  s t a 
we  re 1 e x t r a-h urn an "... ah , as If he h a d  
J u s  t so f ar a b o v e  o t h e n  mu sics a n s , t ha  t 
e n c o m p a r e  o t h e  r mus i  c ian s t o him. D o
e s p e c I  a 1 1y In a m u s I c a 1 1y s e n s e . In a 
P a r k e r  w a s  s u c h  a p e r f e c t i o n I s t  in t e r m s
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th 5. t t h e r 0  s n o o n 0 t h 3 . t 3  m 3  n 
c a m  3  cl 0 3 3  to h s m  in t e r m s  o-f e m u l  at i on  , I a l w a y s  u s e  an 
3  x a m p  ] 3  , on  3  o-f t h e  c 1 o s e  s t , ah . . . un-f or t un a 1 3  1 y  a n o  t h e n  ge n 1 1 ema.n 
t h a t  p a s 3 e d  a w a y , ha 1 i v 3  d o w n  h e r e  a 1 s o , S o n n y  S t ! 1 1 , w h o  I q o t  
t o be u e r >- c 1 o s e  t r i e  n d s  w  i t h t h r ou gh ou t t h e y e a r  3  . W  e ] ] h e w a s  
•from S a g i n a w  a n y w a y  a n d  I w a s  f r o m  D e t r o i  t. S o  w e  w o u l d  a l w a y s  
m e e t  t h o s e  m u s i c i a n s  w h o  w o u l d  c o m e  to D e t r o i t , b e c a u s e  t h e y  
w o u 1 d h a v e  t o c o m e  t o D e t  r oi t a c t  u a 1 1 y to f I n d  a j o b  or a c t  u a 1 1 y  
to f i n d  w o r k  - . . B e c a u s e  i f y o u  1 i M e d  In a t o w n  a s  sm a l  1 a s  
S a g i  n a w , t h e n  it' s ve r y d i f f i c u l t  f i n d ! n  g a j o b  a s  a m u  s i ci a n •
A n d  m o s t  of t h o s e  m u s i c i a n s  w o u l d  a l w a y s  mi o r a t e  to the 1 ar !_} M f
c i t i e s ,  in th is c a s e , a h , D e t r o i t ,  w h e r e  I came f r o m . Th  is i s 
h1 o w  I got to m e e t  S o n n y  a n d  ma.rsy m o r e  of the o t h e r  q r e a t  
a r t i s t s ,  w h o  became real g r e a t  in t h e i r  own r i g h t  a n d  a r t i s t s  in
the b u s  i n e s s .
B R O W E R : S o , S t i t t  w a s  the c l o s e s t  th inq to P a r k e r . But e u e n  he
w a s  n o  t i n Par k e r 3 1 e aqu e ?
J A C K S O N : No. . .ah, w e  1 1 not f r o m  the s t a n d p o i n t  of b e i n g  that
th at e 1ose to h I m  a p e f f e c t i o n i  s t . , ,you k n o w » A h , I still
adrn i re hi m  qr e a 1 1 y as a mu si c i an a n d  he still w a s  a m o n g  the
i n n o u a t o r s ,  as  so  m a n y  o t h e r s .  B u t , a g a  i n , g o  in q b a c k  to Chari i e 
P a r k e r , Ch a r i  i e P a r k e r  j u s t  h a d  a qual i ty a n d  c h a r  Isma whi ch
j u s t s t o o d o u t s o f a r a b o v e the o 11 "his is w h a t  m a d e ,  I
t h i n k ,  h i s  i n f l u e n c e  r ub  off on a 11 o t h e r  qre a t m u  s i c i an s . N o w ,
w h e n  I t h a t I *' m  t a 1 k i n g a b o u  t o t h e r  m u  s i c I an s , w h  o we r e
c onsi d e r e d  e q u a 1 1y as g r e a t , s u c h  as L e s t e r  Y o u n g , C q ]e m a n  
H a w k  I n s , a h , Do n  B y a s , Ben W e b s t e r ,  D i z z y  G i 1 1 espi e , Fat s 
N a v a r r o ,  Cl 1f f o r d  B r o w n  ... I c o u l d  go  on a n d  o n . . .wi th a 1 Ist 
w h i c  h a ct u a 1 1y w o u 1 d n e v e r  e n d . . .o f m us  i c i a n s , w h o  g ot t o b e
9 r e a t  i n thei r own r i gh t . But s till, eue n t h e se mus i  ci a n s  1o o k e  d
%
up to Chari i e P a r k e r , I t h i n k ,  m o r e  s o  t han a n y  o t h e r  m u s i c  i an
t h a t  you 1 o o k e d  up to
B R O W E R :  At  the time you w e r e  m a k i n g  t h i s  m u s i c ,  a n d  of c o u r s e
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t h e i f_i p  o  y  p r  • d y  o  l1 t h h n y  q y  .3. j r j  ; ; .h  •
In D I z z  y “s b I q  b a n d s , I qu e s s  t h r o u q h  1 9 4 ? an d e ve n s o m e  in t o
50 ■ s a . . how c o h s l  i o u s w e r e  you that you w er e  r  e “ sh 9.p I nq 5 n o t on 1
the f a c e  of j a z z ,  but the f a c e  of t w e n t i e t h  c e n t u r y  mui
J A C K S O N : O h , a h , I q u i t e  a w a r e  of it. I w a s  v e r y  a w a r e  of it
Ah, bee a use, 1 i ke I sa i d , m o s t . . .a 1 1 m usIci a ns a t t hat t 1 rne we r  e
f o i l o w  in 9 in the f o o t s t e p s .  . .when I s a y  t h a t , I m e a n  i n t e r m s  of 
e m u  1 at 1 on a n d  i m  i tati on ... foil o w e d  in the s t e p s  of C hari i e
r a r k e r a n >_j D i z z y . Y o u k r io w  , like I s a id, ah, a f t e r y o u
1 e a m e . . . a f t e r  y ou t a 1k a b o u t  p eo pie Tike L o u i s  A r m s t r o n q  an d D uk e 
El 1 i n g t o n , n o b o d y  i n the m u s i c  i n d u s t r y , i n m y  op i n i o n , 
e s p e c a i 1 1 y in j a z z ,  h a d  the i m p a c t  or as  s t r o n g  an i m p a c t  as 
C h a r  1 i e P a r k e r  a n d  D i z z y  G i 1 1 esp 1 e h a d  on the r e s t  of the m u s  i ca  1 
w o r 1d . . . i n j a z z .
B R O W E R : W h e r e  do  y o u . . .how d o  y o u ■ . . t h i s  m a y  s o u n d  like a
st r an qe qu  es t i on t o e v a 1u a t e y o u  s e l f ,  but h o w  do  you se e y o u r s e 1f 
w  i t hi i n t h a t echel on of 1 e a d e r  sh i p i n the r e - sh ap i n g of t h e mu  s i c ?'
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J A C K b U N  2 Ule 1 1 , I ha.v9 b e e n  gi yen the h o n o r a r y  t i t l e ,  I q u e s s  I n 
s o m e  r e s p e c t  « of b e i n g  the b e b o p  i nnova.tor or p r e d e c e s s o r  on that 
i n s t r u m e n t ,  the v i b r a h a r p .  Ah, in o t h e r  w o r d s ,  b e i n g  the -first 
to c h a n g e  the i n s t r u m e n t  in t e r m s  of s t y l e  a n d  the a p p r o a c h  of 
p 1 ay i n g , af ter Li o n e 1 H a m p t o n . I g u e s s  I h a v e  b e e n  q i u e n  that
:r ed  i t . . .and of c o u r s e I am v e r y q  r a t e f u 1 f o r t h a J b e c a u s e o n c e
y o u  r e a c h  an echel on w h e r e  you got m o s 1 1y e v e r y  m u s  i c i an asp i r i nq
to p 1 ay the s a m e  i nst r u m e n  t , t h e y  w a n  t to f o 1 1ow i n y o u r  
f o o t s t e p s  or tell you that, ah, m y  i n f l u e n c e  h a d  a lot to d o  w l t h  
t h e i r .  . . t h e ! r  de ci s i on in t e r m s  of p 1 ay i n g . . .w e  11,  t h i s  i s 1 ike,
h , the C o n g r e s s i o n a l  M e d a l  or s o m e t h i n g  of that level .
B R U W E R : A h , in the c o u r s e  of f o r t y  y e a r s  of pi a y inq,
J A  C K S O N  ; F o r t y — s e v e n !
BROUJER : For ty — se ve n y e a r s  of pi ay i ng and r e c o r d  i ng , you l"iave
1 o g g e d u p a s . . . p r o b a b 1 y y o u r a n k i n the t o p f i v e o r ten re c o r d e d
ar t i s t s in j azz , . , I u n der s t an >;
J A C K S O N i Ri q h t . T h e  1 as  t t i me I w a s  Inf o r m e d  a b o u t  the re s e a r c h
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program, i t was t i u e . . . It was broken down to where there were 
■five left. Now, out of that f I ve they were try I nq. . . 1 guess they
w e r e  t r y i n q the m o  s t
: o r d e d art! s t . 0 K a y , t h a t ■*' s a n o then echel o n . B e c a c u s e i *’ v e
b e e n  f o r t u n a t e  e n o u g h  to be 1 n t hat g r o u p  of f i v e .  . . a. 1 o n q  wi th 
R a y  B r o w n  , he -' the o t h e r .  N o w  , the o t h e r  t h r e e ,  I h a v e  no i d e a
w h o  t h e y  a r e , You k n o w ,  I c a n , I c a n . . . a h , a h , r e s e a r c h  a r o u n d  
a n d  e ve n  t u a  1 1 y f i n d  ou t . B e e a u s e  i t ' s not that d i f f i cu 1 t to f i nd
:*u t , .i u s t a m a  11 e r of f i n d i n q ou t . . . be c au se a 11 r : or u s  are
r e c o r  d e d  a n d  c o p y w r  i ted. T h e r e f  ore i t ' s j u s t  a q u e s t  i on of 
r e s e a r c h  to f i nd  out w h o  h a s  r e c o r d e d  m o r e ,  the m o s t . . .y ou
k n o w . . . i n  the b u s i n e s s  i t s e 1f
B R O W E R :  So, f r o m  1952  on, r e a l l y ,  a l a r g e  p o r t i o n  of that
re cor de d act i vI t y w o u I d  be w  i t h the M o d e  rn J a z z  Q u a r t e t ,  wh i c h is
the n e x t  m a j o r  a s p e c  t of y our c a r e e r  that p e o p 1 e ar e  a w a r e  of
J A C K S O N : We  1 1 , t h a  t i s true, bee a u s e  w  i t h the e x cepti on of the
t h a. t b e a r !• w f •=». i ■ •=■ ; n :.- wj h i ch  ws m  n  O  <r* r. y * ■!- ‘ u  p t o q 0 t h a r  f  o r
t h i r  t y - 1 w  o y a a r  s , 4 - •• 7 re c o r d , In t e r m s  o f , a h ,
p a r s o n n e l  . F o r  e x a m p i e ,  a f t e r  C o n n  i e K a y  r e p l a c e d .  . .ah,
r e p l a c e d  K e n n y  C 1 a r k e  in the g r o u p , that p e r s o n n e 1 h a s  r emai n e d  
t h e s am  e t h r o u g h o u t t h e y e a r s a n d it h a s n e v e r c h a n g e d . N  o o the r
yr* ou p> i n j azz h a.a d o n e  t h a. t
8 R OUJ E R : UJ o u 1 d y o u g i v e u s the hi s t o r y o f h o w  t h e M  o d e r n J azz
Q u a r t e t  , w h  i ch w a s  or I g i n a l 1y the Mi 1 t J a c k s o n  Q u a r t e t , a n d
hasi c a 1 1y t h e r hy t h m  secti on tor the D i z zy  6 i 1 1esp
J A C K S O N :  H o w  i t w a s  -formed. . . ?
B R O W E R : Y e s
J A L K b U N  : Me  r y s i mp* 1 e . At that t i m  e , w h  a. t w o u  Id h a v e  b e e n  the
-f o u r o r i g i n a 1 me  nr? h e r s o f the q u a r t e t , w  e a 11 p e r f  o r me d i n D i z z y x s 
b a n d a t the s am e t i m  e . T h a t  i s m  y s e l f ,  R a y B r ow  n , J o h r? L e w  is, a n d  
Ke n r? y C 1 ar k e . On e n i g h t ,  D i z z y su gge s ted t h a t we p 1 ay t oge t hen 
j u s t  as a q u a r t e t . . . g i v e  the r e s t  of the b a n d  a c h a n c e  to r e s t .  
B e c a u s e  the r e s t  of the b a n d ,  yo u  m u s t  r e m e m b e r ,  are i n v o l v e d  in
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p i 3, y  S H  y  3. P P 3. n Q&FTi© Fi tS 3. r! i_i « 5. :i j th i HQ ' S  ; i k 8 th I S  . > « W  O  U  1 Cj FTi 3  k © I t
d i f f i c u 1 t , Th©r©-f or© , t h © r © 3r © p © r j ods w h e n  t h e y n e e d  3 re 3 1 , 
© sp e c I 3 1 1 y the t  r ump © t  p 1 3y e r- 3 3n d t  h © t  r om bo n © p 1 3y © r- s , the 
b r 333 3© c  t i on , 33 w © cell i t  .
BR OW ER : I g u © 3s you m e n t i o n  that Gil Fu l l e r  w r o t e . . .
J A C K S O N :  Gil F u l l e r  d i d  the wri t i n g  tor that p a r t  0+ it in the
b 3 n d , b © c 3 u s © h © w  r o t © © x c i t i n g m  u 3 i c . I n o t h e r w  o r d s , m u s i c 
w  h i ch 3 p p © a 1 © d to the b r a  s 3 3 © c t i o n . . . y o u k n o w '? T 3 d d D  am  © r o n w  a s 
the o t h e r  a r r a n g e r .  , .was like the c h I e f a r r a n g e r , b e c a u s e  he d i d  
b o t h .  H© a r r a n g e d  all th© lyri c a l  t h i n g s  a n d  m e l o d i c  t h i n g s ,  
w h i c h  w e r e  v e r y ,  v e r y  b e a u t i f u l . A n d  he a l s o  c o u l d  a r r a n g e  the 
d y n a m i c  t h i n g s  as we  1 1 . You k n o w .  . .so he w a s  on ©  our g r e a t e s t  
a 11 a r o u n d  g i f t © d  ar r a n g © r  s a 1 s o . . .a n d , a h , t h i s  i s w h a t  w o u 1 d 
h ap pe n  i n th a t b a n d  an d t h i s h ad  a v © r y h e a v y  i nf 1 u © nc © an d a 
m e r y h © av y i m p  ac t on t h a t b a n  d an d t h © mu 3 i c i an s i n t h a t b a n d  . I
a l s o  m e n t i  on t h a t , b e c a u s e  for p e o p l © w h o  see D i z z y  a p p e a r i  ng
t o d a y , f or e x amp 1 © , h a v e  no  idea or do  no t real i z© the
B 8 C 8. U S  0 b an dI n g e n u i  t y  o f  t h a t  man hay  i n q be e n a p a r  t o f  t h a t
b a c k  I ri t h g se d a y s . . •to r e a l i s e  w h a t  he dc of h i s
i n g e n u  i ty I s not ey en d I sp 1 a y e d  , b e c a u s e  of that ( 1 ack of a b i g 
b a n d ) « In o t h e r  w o r d s , the m a n  Is an a b a c l u t e  gen i us  i n the
=i. ! ! Dti of a D uk e E l l ! n e t  on in f r o n t  o f a bii m i—* -a  no , B e c a use h e
1 \ iTt i ted w  i th a sm  a 1 1 g r o u p  i n t e r n s  of w h a t  he can do
H e “s a b s o l u t e s  y in c re di b 1e , as 1e ade r , in the f o r e f r o n  t , wi t h a
bi g b a n d .
B R O W E R : bo, in e f f e c t  , t h e . . . t h i s  b e c a m e  a r e g u l a r  f e a t u r e  e v e r y
n I g h  t . . .the q u a r t e t . . . ?
J A C K S O N .  Th  i s b e c a m e  a f e a t u r e . O k a y .  , a n d  getti nq b a c k  to 
that, w e  h a d  all a g r e e d  that, o n c e  we left the b a n d ,  w e  w o u l d
a g a i n f o r m t h i s s ame g ro  up a s  a q u a r tet. T h e  re a so  n f o r that i s , 
in the b a n d ,  i t b e c a m e  a p a r t  of the b a n d ,  by  the w a y .  . . a f t e r
tha t f i r s t  n I q h t  we 7 n o t h e r  w o r d s ,  it b e c a m e  a l a r g e
p ar t of the ban d s n e p e r  t or y . T h e r e  w a s  a c e r t  a i n a m o u  n t of t i me
3. i i u t e Li o u t t o r  3 3. c ri c o n c 0 r  t o r  d 3. n c © w h e r e  th e  f  o u r  l< f  u 3
U i 3 y 0 d ■ ■ ■ 3.n LJ t1 m  —• I '=• h OW i t l 3.ii<0 3.bOU t » OR 3 V . , we 0 p 3
i m p r e s s e d  wi th it o u r s e l v e s ,  we h a d  d e c i d e d  to -form t h i s  s a m e
g r o u p  l a t e r  on. - ••1ut wh at h a  p p a n e d  w a s . . .t h e t w o  t h i n g s  t h a  t
h a p p e n e d  . . .  ah f that p r e v e n t e d that f r  om h a p p e n  i no  r i q h t a.~wa.y .
d e c i d e d  t o q o  b a  c k t o s c h o o 1 an d q e tg t rn s
m a  s ter* s . . »
B R O W E R : M a n h  a 11 an Sc h o o 1 . . .
J A C K S O N i M a n  h a  11 an Sc h o o 1 of M u s I c . R i g h t . In t he me  an time, 
R a y  h a d  1 eft D i z z y "s b a n d  a n d  m a r r  ie d Ell a FI t z q e r ] d a n d  w a s  a 1 so
p e r f o r m i  n g  w 1 th her as a tr i o . . .he a n d  H a n k  J o n e s  a n d  a d r u m m e r , 
n a m e d  C h a r  1 i e Srri i th . At the t 1 me  , we  dec i d e d  to , ah . . . f o r m  the
)roup i t s e l f ,  a s  a w o r k i n g  u n i t  w e  c o u l d  not a f f o r d  to h i r e  Ray,
b e c a u s e  R a y  w a s  m a k i n q  too m u c h  m o n e y  w i t h  w i t h  E l l a  for us  to
P ay h i rri t h a t k i n d o f m  o n e y . S o t h e r e f o r e w  e h a d t o
w  e t h o u g h t  w a  s a 1s o a ve r y gr e a t ba  s s i s ' w e  got h 1 rri a n d
. _ j> — I— —s ti ow th e  o r q ; n a. 1 q u a r t e t w a s  f  o r  m e d , . K e n n y
s t a y e d  w i t h  u s  f o r . . .oh, a p p r o x i m a t e l y  a y e a r  a n d  a h a l f
t o 1 e av e an d go  t o Eu r op e an d we r e p 1 ac e d h i m  w  i t h
:>nr, i e K a y  . A n c  the gr oup h a s  r e m a  i n e d  the s a m e  w  i th that
P e r son n e 1 t o t h i s d a y .
B R O W E R  ; N o w  , the M  JQ h as h a.u a u n i q u e .  . . h ad a u n i q u e an d h as h ad 
a c o n t  i n u i n g  uni que s m p a c t  on j a z z , on A m e n i  can m u s I c , a h ,
uy « . , un a  >.»u p 1 e o f 1 cue! •= • re se nt a ti o n a 1 1e vel ,  the k i n d s
of u e n u e s  tha t  you p 1 a y e d  , c o n c e r t  ha 1 1 s , m u s e u m s  , f est i m a 1 s ,
a h . . .  the c o n t e x t  that you w o u l d  p l a y  in, w i t h  s y m p h o n i e s ,  w i t h  
s t r i n g s , ah . . . w  i t h s o 1 o i s t s of the c a 1 \ h e r o f S o n r iy R oil i n s « for’ 
e x amp 1e at the Mu  s i c Inn, t ha  t kin d of t h i n g . In t e r m s  of the 
k i n d  of c o m p o s u r e  or the d e m e a n o r  t hat you b r o u g h t  to a 
p r e se n tat i on .... An  d the n a 1 so  , in a pur-el y mu  s i cal w a y  in the
u s e  ... I gue ss  t h i s w a s  J oh n L e w  i s i n f l u e n c e ,  the u se of c e r t  a 1 n 
c 1 a s s i cal f o r m  s a n d  c o u n t e r p o i n t  a n d  t h o se k i n d s o f d e u c e s
w  i t h i n  a .j azz co n  t ex t » . •
254
.
heJ  A C K S ON ; W e l l ,  J  o hi n d o e s y e t  th e  c r e d i t  f  o r  t h a t bee  a u s  ■=
a u e r y  ex t e n s » ve c 1 a s s I c a 1 e m p h  a s i 2 e t hat b e e a u  se
m o s t  of u s  as bi ack m usi c 1 a m U i U ! I cot havi
c 1 assi e a 1 b a c K 9 r o u n d . I w a s  f o r t  u n a t e  i n the f act t h a t , d u r  in9
m y  h i g h  s c h o o l d a y s ,  I h ac
bac k Q r o u n d  ■ Ok ay  . . . .but m o s  t j az z mu s i c i an s , e sp e c i a. 1 1 y b 1 ac k
m u  s i ci a n s , d o n o t  h ave a c 1 assi c a 1 b a c k 9 r o u n d . 0 k a y ... an o t he r
re a s o n  for t h I s , i s t ha  t w e  all , a h , j o i n t i y  f e l t  that a 1ot of
the d i gn i ty that g o e s  a 1 o n 9 wi th the m u s i c  i t s e l f . .  .w h i c h  I h a d
s e e n  t h r o u g h  b a n d s  1 ike D u k e  El 1 i n g t o n  a n d  J i m m y  L u n e e f o r d .  . .had
ve n t u a 1 1 y h a d  got ten 1o s s  in the f ac t that, a h . . . l e t ' s  t ak e
dr e s s  f or e x arripie. One of the t h i n gs t h a t i rrtp r e sse d me a b o u  t
t h o s e  b a n d s  w a s  tha t  I w a s  e x c i t e d  by the f a c t  that t h e y/ Ui'f =• s t 1
s o  w e  1 1 as we 1 1 as  p l a y i n g .  Y o u  k n o w ,  t h i s  w a s  a l a r g e  p a r t  of 
it t o o . ■ ■ t o b e dr e s s e d o n1 s t a g e an d r e a 1 1 y 1 o o k 1 ike gen 1 1 erne n 
a n d  t h is a 1ot to do  w  i t h e n han c i n q  th e musi c i t s e l f .  Ok a y  .... I
feel tha t  s o m e w h e r e ,  a 1 o n g  the w a y , we e v e n t u a 1 1y 1 ost that
r e s p e c t  of the m u s i c ,  you k n o w . . .  In the w a y  t hat w e  d r e s s .  I ‘ T I
tell y o u  w h y . A  f i r s t  i m p r e s s I o n  i s a phi 1o s o p h y . . . Y o u  k n o w , a 
f i r s t  i m p r e s s i o n  is a l a s t i n g  one. O k a y ,  tha t  m e a n s  the w a y  y o u  
1o o k  to m e  w h e n  I f i rst see y o u , as we! ! as the w e  1 1 as y o u  s o u n d  
w h e n  I h e a r  you ... to m e , 1s j u s t  as i m p o r t a n t . O k a y .  ...in the
f o r m a t i o n  of the q u a r t e t ,  w e  f e l t  if we  b r o u g h t  t h i s  b a c k ,  
w e a r i n g  t u x e d o s  a n d  dr e s s , a !w a y s  d r e s s , w o u d  br i n g  a 1ot of the 
d i gni t y b a c k  to t he m u s  i c , wh  s ch I fee! h a d  be e n r e m o u e  d . An  d I 
t h i n k  t h i s  is the r e a s> o n for t h a t • • » a 1 s- o t h e c 1 a. s s i c a. 1 a. p p r o a c h 
t o • N  o w  o n e  of the r e a  s o n s  f or the c 1 a s s i cal a p p r o a  ch i s that
w  i d e n s  the s c o p e  , a s  j a. zz m u s  i c i an , a n d  t h i s  r e m o v e s  a 1 ot of
1 imi ts a n d  r e s t r  i c ti o n s  that you w o u ! d  h a v e . For e x a m p i e , t h i s
is s o m e t h i n g  e l s e  I d o n ' t  t h i n k  a n y  o t h e r  j a z z  g r o u p  h a s  d o n e ,  
I *" m  n o t su re. Th  a t ■“ s wh  y I s a y  , t o c ov e r m y  se If it ' s n o t
au th e n t i c . . .but we h a v e  r e c o r  de d w  i t h t hi r t y-si x d i f f e r e n t
s y m p h o n  i e s . N o w  s t op a n d  t h i nk a b o u t  t h a  t . T h  i r ty-si x d i f f e r e n t
s v i T i p  r i o n  i e  s b t ud 9 a r t b y m p h o n y ,
w h o s  c o n s  I d e r e d  one of the g r e a t e s t  s y m p h o n y orches t r a . s  i n the
w o r ]d , . .n o t j u s t i n £ u r ope , in the e n t i r  e w o r 1d . Ok a y . . ,w e
r e c o r  de d w  i th t h a  t s y m p h o n y . Uie y ue r e c o r d e d  w  i th the B e a u x  A r t  s
St r i n g  Q u a r t  e t . . .the, ah , C h i c  a g o  St r i ng Qu art e t . A h , t he se k i nd  
of t h i n 9 s we  *’ ue p e r f  o r m e d ,  . . y ou k n o w  . . .w e  x ve p e r t  o r m e d  i n m a n y
a s p a c t s .  A h . . . w e p e r f  o r m e d wi th t h e  N ew  Y ork Ame r i c an  0 r c h e s t r  a .
Ah . ■ .oh , m a n y  , m a n y  s y m p h o n  i es I cou 1 d narne ■ • ■ you k n o w  . the
Ch i c a g o  S y m p h o n y , the D e t r o i  t S y m p h o n y , C 1e v e 1 a n d  S y m p h o n y , the
B o s t  on P o p s . W e yue d o n e  all of t hat an d t h i s  i s a ue r y st r o n g ,
m a j o r  a s s e t , as a m u s i c i  an i n haui n g  a 1 1 of the se d i f f e r e n t  
d i r e c t i o n s  in w h i c h  y o u  can go. Y o u  k n o w ,  that g i v e s  you a v e r y
w  1 de sc op e w  i t h w h  I c h t o de a 1 .
B R O W E R :  Ah, as m u c h  a p a r t  of the r e p e r t o i r e  of the M J Q
a s . . . a h . . . I  w a n t  yo u  to r e f l e c t  on J o h n  L e w i s  as c o m p o s e r ,  not 
on 1y u s  i ng  c 1 a s s i c  a 1 de vi c  e s , but as a 1y r i c  a 1 , me 1odi c c o m  p o s e  r
al soa n d  w h a t  you f o u n d  i n sp i rS n g  wi thi n  t h a t A n d  then tal k
a b o u  t y o u r  c o n  t r i bu t i o n s to t he M J Q " s r e p e r  to ire, w h  i ch w a s  not 
i n si gn i t i can t in t e r m s  ot the p i e c e  s you con t ri b u t e d .
J A C K S O N :  UJe 1 1 ,
r e sp e c t f or J o h n  .
I 've a l w a y s  h a d  a g r e a t ,  ah, a d m i r a t i o n  a n d
He i s a 1 so o n e . . .hays n g  go t  ten h i s  m a s t e r x s ,
m a d e  h i m  a we  1 1 r o u n d e d  m u  si c i an • . .one who i s , not on 1 y one o-f
t h e p i o n e e r s  a n d  a g r eat , a h , j a z z  p i a. n i s t , b u t  h e a 1 s o i s a 
v e r y , v e r y , m a r v e 1o u s  c o m p o s e r  a n d  a r r a n g e r . Y o u  k n o w . . . h e " s  got 
a 11 of t h o s e  q u a  1 i t i es that c o n n e c  t up tha t m a k e  you a m er y
g i f te d mu  sIci a n . I a 1 w a y s  r e s p e c t  that. N o w , l i e  ar ne d a 1ot
t h r o u  gh him, f r o m  the t e c h n i c a 1 asp e ct s . . .y ou k n o w . I g iue h i m  a 
l a r g e  a m o u n t  of the c r e d i t  a n d  for me  b e i n g  a b l e  to f i n a l l y  r e a d  
m u  s i c , w h  i c h I d i d *" n t real 1 y d o  in hi gh sc h o o  1 . I on 1 y r e a d
c e r t a i  n p a r t s .  I ' 1 1 tel 1 you the r e a s o n  f o r  that , go i ng  b a c k  to
m y  h i gh s c h o o 1 d a y  s . T h a t  p e r f e c t  p i t c  h , w h i c  h w e 'ue d isc u s s e  d
on r e c o r d i  n g  a h , i n a w a y . . . i n  m o s t  c a s e s , it' s  an a s s e  t . In s o m e  
w a y s  i t can be a d r a w b a c k • Let me  e x p l a i n  one of the f e w
dr a w b a c k s  i n m y  ow n  c a s e . Hay 1n g  h a d  t h a  t nat u r a 1 g i f t  of
•~j cr o
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p e r f e c t  p i tch e n d  a p h o t o g r a p h  • c m e m  o r y  , 1 coul d 1 S s t e n  to th
m  u s i c a n d  me m  o r i jl e it b e f o r e  m  o s t s t u den t s c o u 1 d r e a d
T h e r e f o r e ,  I a l r e a d y  h a d  it l e a r n e d  in m y  h e a d ,  a n d  I say, " W h y  
g o  to the t r o u b l e  of l e a r n i n g  1 t, a n d  t a x i n g  y o u r  b r a i n  w i t h  
1 e a r n  i ng, it b y  r e a d ! n g  it f r o m  the p a p e r , w h e n  I a l r e a d y  h a v e  i t
i n m y  h e a d !f . At  tha t  t i me 1 t s  like be i n g  a g g r  e s s  i ue \ n q
a r r o g a n t  a n d  c o c k y ,  w h i c h  1 l e a r n e d  w a s  a m i s t a k e .  B e c a u s e  later- 
on, I still h a d t o g o b a c k . . . g o b a c k into the o r y a n d h a r fTt o n y t o 
l e a r n  h o w  to l e a r n  h o w  to be a c o m p o s e r  in t e r m s  of wr i t i n g  m u s i c  
d o w n . . .a n d  a r r a n g i  ng  i t a n d  al 1 t h i s  ki nd  of t h i n g .  H a d  I d o n e  
that in h i g h  s c h o o l  at the time w h e n  I h a d  all t h o s e  f a c i l i t i e s  
at m y  d l s p o s a 1 , whi 1e I w a s  sti 1 1 s h a r p  as far as the m i n d  Is
c o n c e r n e d ,  I c o u l d  h a v e  d o n e  it m u c h  e a s i e r . . . y o u Bu t
h avi n g w a  i ted until 1 a ter on t o get b a c k  t o t h a  t , as y o u  k n o w . 
the o l d e r  y o u  get, the s l o w e r  you get a n d  the s l o w e r  the m i n d
w o r k s . So i t w a s  a l i t t l e  m o r e  d i f f i c  uIt in qe 1 1 i nq b a c k  to it.
-
K  a  d  I d  o  r  e a. t  t  h  a. t  t  i m * : r  t  o  r  m  e t n
B R Q W  E R  ; L a t ■" s t a. 1 k a. b o u t s o m  0 0 f t h 0 o t h 0 n a. r r a. n q 0 r s ■ « . c o m  p 0 s a r s 
t h a. t y o u  p a.r t i c u 1 a.r 1 y a dm ire in t h a. t you h ay e w o n  k e d w  I t h . F or
e x a m p  1e T a d d  D a m e r o n , wi th w ho m  you d i d the b i q  b a n d . . .
J A C K S O N  2 Ok a y  . „ , . I t h i n k  af t e r T a d d  D a m e  r on s e r a , on e o f t h e
a r r a n g e r s  I th ink that h a d  the m o s t  i m p a c t  a n d  inf 1u e n c e ufi me
w a s  Qui n c y . At ter he left Li on e 1 H a m p t  o n ys b a n d  a n d  c a m e  to N e w
Y o r  k t o d o  , ah, oh . . . a 1 o t of w o r  k I n s t u d i os . He bee air-,e like 
the ah . « . oh . . . s t a f f  m e m b e r  , tor s a y  a c o m  pi a n y  1 ike. . . w h e r e  he 
e u e n t u a 1 1y w o u  n d  up b e i n g  vi ce p r es i de n  t tor a r e cor d c o m p a n  y 
lik e  M e  r c u r y . O k a y . . . . I n  o t h e r w o r  d s , h e "s t he pr i n c i p  a 1
a r r a n g e r ,  he y s the one w h o  1 a y s out the a r r an ge m e n  t . E ye n i t 
•someone el se w r  i t e s  it, he ’ s st ill the one w h o  1 a y s  i t out tor 
p e o p l e  1 ike D i n a h  W a s h i n g t o n  or to b a c k - u p  a n y b o d y .  A h . . . f o r
e x a m p  1e , he w r o t e  the a r r a n g e m e n t s  for m y  f i r s t  s11 sum
wh  i ch I did, w h I c h  i s st i 1 1 one of m y  f a v o r i  tes, by  the
! T  L _
! t I •=* 11 ths
arr a n g e m e n  ts e x c e p  t f or t h r e e  , wh  I ch a n o t h e n  9 r e at ar r a n q e r  I m  
9 0  i n 9 to m e n  t i on . . . J i mm;/ J o n e s  , he d i d  t h r e e  of the anr anqerrien ts . 
Q u i n o y  di d a 11 the r e s t .  Ah  . . . n o w  ge 11 i n g  ar oun d t o JI m m y  J o n e  s .
h e s a n o t h e r o n e t h a t *’ s q i f t e d . e t it! e e x p 1 a i n
c r e d e n t i a l s .  He w a s  so qif ted, he w a s  the o n l y  m a n  Du k
El 1 i n 9 1on w o u  1 d call to rep] a c » or t o con d u e  t , w h e n
he w a s  u n a b l e  to do it h i m s e l f .  O k a y . that to s a y  t h a t " s
:r iter i a. . .w h e n  I 9 o t  s o  much r e s p e c t  f o r  a n o t h e r  man I s a y
h e • s the on 1 y one I call in to s u b s t i  tute for me or do  s o m e t h  Inq
for me  w h e r e  I'm u n a b l e  to do i t m y s e l f
E n d  of D i ks tt 6 ----D i sk #6 is full
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J A C K S O N *  M h . « .When D u k e  w r o t e  t h e , ah ... the s u i t e s  he w r o t e , the
like "8 1 ac K , br own a n d  bie q[ .• r~i e e 1 , for exarnp 1 e . . . ah , w h a t
e 1s e ?. . ."M y  Pe o p l e ' h  T h e  se w e n e  a 1 1 t u r n e d  i n to m u s  i c a 1 s , as  yo u  
Know*. . .may or m a y n o t  k n o w .  Ok . . . J i m m y  J o n e s  pi a y e d  a pr i nc i pal 
p a r t  in d o i n g  t hat. B e c a u s e  w h e n  he took it a n d  m o v e d  it a n d  
w o u l d  h a v e  the m u  s i cal g o i n g  into m o r e  tha n  one c i t y , he h a d  to 
h a v e  s o m e b o d y  e l s e , o k . J i m m y  J o n e s  w a s  the m a n  he c a l l e d  u p o n
to c o n d u c t  a n d  a h . . . tak sar qe of the o ther p r o du c t I o n . Ah? . . .so
t h e s e  are j u s t  a f e w  of the a r r a n g e r s .  . .ah ... I q u e s s  the o n e s  I
re s p e ct e d a n d  a dm ire the m o s  t ,
B R 01 *J E R : In y o u r w  o r k t h a t p a r a 1 a 1 led y o u r w  o r k w  i t h t h e M  J Q ,
a h . . .you r e c o r d e d  q u o t e d  quI t e oft en w  i t h faig b a n d s . A h . . .the 
M e  1ba  L is t on se ss  i o n s , the Q u i n c  y J on e s t h i n  g s , t h i n g s  th a  t T a d d
Darneron d l d  for y o u . . .a h . . . w o u 1d you 1 Ike to be d o i n g , t o d a y .
fa I q
J A C K S O N : Oh yes, I still d fa e c 8. u s 0 I v e 3.1 w e. y s fa e 0 n i n t e r e s t s  d
n d o i nq  th at sor t of t h i n q . T h i s w  a s a 1 w  a y s a y e r y i rr* p o r t a n t
n e c e s s i  ty to r  m e  as  a m u s i c I  a n . I n e e d e d  a! 1 t h e s e  o u t ! e t s
Li k e I s a y  mu s i c , t o  me , be carrie a c ha! 1 e n q e  . . .and o n c e  y o u  take
up that c h a 1 1e n g e , then t h e r e •=«.{• f m  -=m e n u e s  a n d  ar e as  w h  i ch
you can e x p 1ore « 0 kay. In the c o n f i n e s  of the Q u a r te t I felt I
h a d  to h a v e  an o u t l e t  w h e r e  I c o u l d  go  a n d  d o  o t h e r  t h i n g s ,  w h i c h
I a 1 w a y s  d i d . . . w h  i c h i n c 1u d e d  w o r k  ing w  i th fa i g b a n d s , w  i t h ot her
orc h e st r  a s . O k . . .f or e x amp 1e , one of m y  ne xt a 1 b u m s  w  i 1 1
an ot h e r st r i nq  a 1 b u m . Ok . . . t ha t "s a A h . . .an o ther
f u t u r e  p r o j e c t  i s . . .I j u s t r e c or de d an a 1 bum 1 ast ye ar w  i t h J . J .
J o h n s o n , w  h o i s a n o the n  i n n o u a t o r  , w  h o I qre a 1 1 y a dm  i r e a n *:
\ _____ _ u .  -a s p e c t .  h i  s o  n e i s a n o t h e r  o n e . . .not on 1y a g i f t e d  p i a y e r , he
is a 1 s o  one hel 1 of an a r r a n g e r  a n d  c o m p o s e r I 1 i k e p 1 a y i ri g
w  i t h h i m  s o m  u c h , I y m g o i n g t o d o a n o then a 1 fa u r*, w  I t h h I m  n e x t
y e a r ■
BRUt’JER * Ge 1 1 I n q bac k t o the M JG -f n~ =5. f  I  t  i ' 1 0  «
ah , I g u e s s  the t w e n t y - two y e a r s  ot strai qht act 1 u I ty that
h a d ,  yo u  d e c i d e d  to b r e a k  up. H o w  d i d  that c o m e  a b o u t ?  W h y  d i d
that c c m  e a b o u t  ?
J A C K S O N  s Ok ... I am  r e s p a n s  1bl e tor fhaf =. 1 •:a 1 s o . In ot h e r w o r d s , I
a m  the one that t a k e s  the wei Q h t . A h  5 w h a t  h a p p e n e d  w a s , I w a s  
r a t h e r  b i t t e r  at the time a n d  M e r y  d i s a p p o i n t e d  in the -financial
o u t c orn e of the q u a r t e t  -f o r w  hat, I -felt, w  e r e p r e s e n t e d  t o the
w o r  1 d rriu si cal 1 y . I f e l t  th a t -f or w h  a t we r e p r e  sen ted t o the 
w o r I d  f r o m  a m u s  i c a 1 s t a n d p o i n  t , w e  n e ye r got w h a  t we ne ye r go  t 
e n o u g h  f i n a n c  i al r e w a r d s  or \ f we  di d we got r i p p e d  ot*f •for it.
A n d  I , at that poi n t , h a d  b e e o m e  so bi 1 1 er a b o u t  i t j u s t
d e c i d e d  t o 1 e aye a n d  t o ju s t q o on m y  o w  n .
B R O W E R ; t ha  t w h e n  y o u  b e g a n  y o u r  r e 1 at 1 o n s h  i p w  i th F a b  1 o
R e c ords'
J A C K S O N : Ri g h t . Ri g h t . R i ght at t er that, I b e g a n  m y  p e r m a n e n t
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a s  s  g  c I a. t i o n , t h a t 1 s , *w 1 t h N o r  m a n 8 r a n z a n d P a b 1 o R a c o r  d s ,
B R O W E R : the. u a r  i.H t I s  .=». c K . * . a n d  n o t  a s  a n
a n t e r p r i s e
J A C K S O N  5 N o  5 s t s b a c k  1090 t h a n . H o w 0 v 0 r o n e  d i f f e p e n c e  in the 
f o r iTi a t o "f t h e q  r o u p a s o p p o s e d t o b e f o r e » . . . Uj 0 d o n o t p e r f o r* m  
a s m  u c h a s w  e did- In o t h e r w  o r d s , the -f i r s t t w  e n t y - 1 w  o y e a r s of 
ex i s t e n c e  , we  w o u  1 d p e r t  o r m  as niuch as ten m o n  ths ou t of the 
y e a r .  Okay*. ..in the n e w  -format, t h a t ' s  one of the t h i n g s  that we  
h a v e  e l i m i n a t e d .  T h e  f a c t  that w e  will not p e r f o r m  tha t  m u c h  
d u r i n g  the y e a r . . . a h . . . u n d e r  n o  ci r c u m s t a n c e s .  Thi s w a s  o n e  of
the a g r e e m e n t s  m a d e  in r e — f o r m i n g  the g r o u p  a g a i n .
BROWER: W h a t  are y o u r  f u t u r e  p r o j e c t s  w i t h  the g r o u p ?  I
u n d  e rs  t a n d t h a t y o u 'r e q o I n q  t o f o c u s  a 1m o s  t e x c 1u s  i ve 1 y , i n
1 9 8 5  , on c onc e r t s w  i t h s y m p h  on i e s or a t 1 e as  t c onc e r t h a 1 1 - 1 yp e
p r e s e n t a t i o n s .
J A C K S O N  : R i gh t . W e  *' v e j u s t j o i n e d  a n ew a g e n c y  , a n d  t h e
emp h as i s w  I th th i s n e w  age n c y in the f u t u r e ,  e p e e  i a 1 1 y f or *" 85 ,
wi 5 5 oe on uOi nq mo s *. > =• U  i ur"i i ! ? r ?w n ; qh t c l u b s .
a n y , a n d  a 1 ot of e m p h a s i  s on do  i nq m o  r 0 c o n c e r t s  wi th s y m p
or w  i th st r  i n q  q u a n  t e ts a n d  w h a t  hay e you . . . b e e a u s e  I -feel
a s  op p o s e d  t o j u s t  doi n 9 a c o n c e r  t a 1 one or w o r k i  n 9 in
c l u b .  T h  is i s w h e r e  the e m p h a s 1s \s 9 o i n 9 to be p l a c e d .  . ■ah
our f u t u r e  e n d e a v o r s ,
B R O W E R : A r e  y o u  a n d  M r . Lewj  s pr e pa r  i n 9 n e w  musi c f or t hi
w  i 1 1 yo u  be p 1 ay  i n 9 * • * r'
J A C K S O N  : W e  *“ re in t h e p r oe e ss , n ow , of p r e p ar i n 9
m u s i c . . . w e l l  ... to m a k e  a n o t h e r  a l b u m ,  w h  i ch w e ' r e  9 0 ir»q to
to 9 e t h e n ,  I t h i n k ,  in the e a r 1y •p art of ne xt ye a r . T h a t  i s
on e  of the f i r st m a .1 or pr oj e c t s  we  y r e 9 o i n 9 t o u n d e r  t ake
i R O W E R  : I w a s  r e f  err i n q  to s o m e  n e w  mu  si c you rri i Qht be l
w  i t h a s y m p h o n  1c s 1t u a  tI on s
J A C K S O N :  Wei 1 , yes. . .new m u s i c  a l s o .  , . wel 1 J o h n  Is al
wr i t i nq. S o  i n o t h e r  w o r d s ,  I s a y  that to s a y  there'' s always
n I es  
t h a t 
est ,
1 Q h  t
, 1 n
s or
n e w  
Qe t 
a 1 s o
1 s 1 n 9
! w a y  s 
=• n e w
r»e w
0 i t h 0 r h 0.s a 1 r  0 3. y wr s 110 n o r  \ s wr i t 1 n q . T h  0 r 0 1 o r  9 w0 / u 0 3. ] w0.y s
9 o t s om  0 t h i n g i r e  s h that •" s c om  i n 9 t r om the q u a r t e t . . .  a n d w  e " r 0
9 0  i n 9 to us e  s o m e  o t that m u  si c . . « I *’ m  90  i n 9 to yet b u s y  a n d  d o
s o m e  w r  i t i n g  tor* it., .tor the n e x t  u p c o m i n g  a l b u m  that w e  " 1 1 do.
B R O W E R : A  c o u p 1 0 ot pi a n o  p 1 aye r , m e r y d i t t e r e n t .  . .a h . . .w h e  n you
p l a y e d .  . .wi th b o t h  ot ot w h o m  I e n j o y e d  a g r e a t  deal . . .and 
t h a t ■“ s t he mi d •" 50 ■' s r 0 c or d i ng t h a t y o u  m a d e  w  I t h Th e 1 on i ou s 
M o n k . . .I g u e s s  t w o  ot whj c h . . .some ot whi ch c a m e  on two a l b u m s
u n d e r  hi s n a m e  a n d  then s o m e  ot wh  I ch I s s u e d  u n d e r  y o u r
n a m e  . . . a n d  the n  O s c a r  Pe t er son . . . two v*er y d i H e r  e r i  p i an 1 s ts . 
O n e  , q u i t e  i ds o s y n c r a t  \ c , you k n o w  ? n o b o d y  can i m i t a t e  h i rri a n d  
one , a v i rtual t e x t b o o k  . . . ah . . . i n terrris ot p r o t  i c i e n c y  at the 
k e y b o a r d . Y e  t y o u  ar 0 a b l e  t o a d a p t  t o bot h . . .pi ay w e  11 wi th 
b o t h  . Ah  . . .not m a n y  m u  si c i a ns- can d o  tha t  • H o w  do y o u  a p p r o a c h
t h at ? J A C K S O N : A h , t h I s  goe s b a c k  t o t ha  t par t w h  ere I t o l d  you
I t o ! d  you ab ou t m u s I c a 1 c h a 1 I e n q e !=• ~ C*. C1 -_i . * i U U H L t f
I dec i d e d  to real 1y get Into I t , it b e c a m e  a chal 1e n q e  to 
rrie . . • o K a v ? I n t h a t c h a l l e n g e ,  I d e c i d e d  t o r e m  o v e all l i m i t s *  
or as  m a n y  as I p o s s i b l y  c o u l d  a n d  t h i s  is the b e s t  w a y  of
e l i m i n a t i n g  t hat. In o t h e r  w  o r d s , to feel s o c o n f id e n t , t h at yo  u
can p l a y  in the c o n t e x t  of a n y  g r o u p  or a n y  b a n d  in a n y
s u r r o u n d i n g .  . .and thi s is w h a t  you are sayi n g . A n d  I f o u n d ,  o k , 
a 1 o t of the i m  p o r t a n c e of t h a t i s p 1 a c e d o n t h a t n a t u r a 1 a b i 1 it y
that I h a v e  a 1 s o , yo u  k n o w , that p e r f e c  t pi t c h . . .be i ng  a b 1e to
m e m o r i  ze th ings like t h a t . Th  is def i n i t e l y h e l p s  me t o . . .f i t
m y s e I f  i n to w h  at e ve r s u r r o u n d i  n g  it i s a n d  to p e r f o r m  w  i t h t h at
g r o u p  or b a n d ,  w h a t e v e r  it is a n d  get it a c r o s s .  B e c a u s e  in
ot her w o r  ds, I 1e an t o w a r d  t h a t ... I s t r i ve t o w a r d  that ki n d  of
t h i n g .  O k a y . . . h e r e ' s  M o n k .  L i k e  you say, he h a s  one m e t h o d  of 
p 1 ay i n g . . .I sit d o w n  a n d  1 is te n to wh  at he i s doi ng. T h e n  I get
m y  i d e a s  a n d  fit m y  i d e a s  to w h a t  he is d o i n g .  O k a y ,  the s a m e
W I t h
O s c a r , Let me ■q u  s o m e  th ! nq m a k e s  It
u n i q u e .  A h , . , two y e a r s  a g o  he a n d G  • G  =t. L lu e t c on c e r t  . . . j u s t
the two of us, w h i c h  is u n u s u a l , in the s e n s e  of j a z z ,  for me  to 
d o  t h i s . I t s  a un i q u e q uail t y , t h a t i s , ok ay . A n  d j u s t the two
of pi a y e d  on s t a g e  that ni g h t , r i g h t . T h e  cri t i cs a n d  n e w s p•=■ p •=«. p t* r
me d ia w r o t e  tha t  up as the highl ight of the w h o ! e  f e s t  iMai .
S R OLIE R : N  o w  , w  a s t h a t I s s u e d a s a 1 i u e r e c o r d o n P a b 1 o , o r d I d
y o u s u b s e q u e n 1 1 y m  a k e a r e c o r d ?
J A u K S O N *  No. I d o n ’* t know* i f t h e y  r e c o r d e d  or not » ■ ■ t h e y  m  i qh t 
ha.Me r e c o r d e d  it. Bu t t h e y  d i dn / t pu t that ou t , not as a r e c o r d  , 
as far as  I k n o w . . .you k n o w .  We  d i d  go into the s t u d i o  a n d  do
an a l b u m . . . J u s t  T h e  T w o  Of Us.
B R O W E R : Th  a t 's w h a t  I m e  a n t .
J A C K S O N : Ri q h t . N o  w e  d i d  tha t in the st udi o . T h  a t h as not h i h q
to d o  w i t h  the 1 iue c o n c e r t .
BROWER : D I d  i t come a f  t e r  t h e  1 i u e c o n c e r  t ?
JA C K S O N ; t h a t c ame a f  t a r  > . *
3R O W £ R : An ot h 0 r , you K n o w . . ,am o n g  pI an i s t s  you u s e  cu n r e n  1 1y ,
ar e M o n t  y A 10 x a n d e r ... I w o u 1d n "t s a y  h 0 x s 0 x a c 1 1y ] j k 0 Re t0 r s o n ,
but he' s c 0 rt a i n 1y of the s a m e  Ki n d of pi ay  1n 9 »
J A C K S O N :  W e l l , he h a s  a c e r t a i n  a m o u n t  of P e t e r s o n  i n f l u e n c e .
H o w e v e r , n o w  e v e n  all t h e s e  p e o p l e  I m e n t i o n ,  I n e v e r  m e n t i o n  
a n o t h e n  g e n t ! 0 m a  n w h o  i s m y  f a m o rI t e , a n d  a 1ot o f p e o  p 1 e w o u 1 d 
be s h o c k e d  by the f a c t  that I p l a c e d  h i m a b o v e  all the r e s t . . . o k .  
T h a t  w o u l d  be C e a d a r  W a l t o n ,  w h o  is m y  c u r r e n t  p i a n i s t ,  w h e n  I 
pe r f o r m  wi t h m y  ow n  gr o u p . . .o k . By t t he re a s o n  f or t hat i s , he 
h a s  all of the a s p e c t s  a n d  the qual i t i e s  that I 1 ike in a p i a n i s t
in t e r m s  of h i s  a p p r o c h ,  h i s  c o n c e p t  a n d  a l 1 . Y o u  know, o m e
h im a n d  a 1ot of p e o p  1 e still d o n “ t e v e n  k n o w  w h o  he i s . . . y o u  
k n o w .  T h i s  i s w h a t  I ft1 s a y  i ng  al so, a b o u t  go i n g b a c k  to w h a t  we 
w  ere t a 1 k i n 9 a b o u t in t e r mi s o f e x p o s u r e  . T h e r e  a r e s o m  a r *y g r e a t 
m u  s i cI a n s w  h o  ne ve r get e n o ugh e x p o s  ur e , s o  that the p e o p l e ,  or
7 ij
u i f  w »_»■>' w  t  wr JL.i~.- 4~ —  _ f. A. _ _' . i l d l  I I I - A  t  t* I ' „ IA! u  U  I K n o w  wh<
f s .=, f if
cal ! ber or m a g n  i tude s h o u l d  be k n o w n
B R O W E R :  Th I s i s the ... I "m reml ss tor not hr I ngi n q  i t out
the bancd you h a v e  w i t h  R a y  B r o w n ,  C e a d a r
W a l t o n ,
J A C K b U N : T h e s e  are the mu si c i a n s  I c h o s e  as  m y  -favor S tes, i n
o t h e r  w o r  d s  . T h e s e  are the mu s i c \ ans- w h o  I -feel I'd en j oy 
w o r k  i n g  wI th m o s t . . .o k a y . B e c a u s e  thi s i s the i d e a ... I s a y  
e y e n t u a l  1y I fi g u r e  I w o u 1d get ar oun d t o t ry  i n g t o pu t a b a n d  
t o g e t h e r  wi th mus i  c i a n s  w h o  I 1 ike nriost or w h o  I e n j o y  pi ay  i ng  
wi th m o r e  so than a n y o n e  e l s e  a n d  t h e s e  are s o m e  ot the 
m u s  i c i an s . N o w , t h e r e  are ot he r s , but I ym  t a 1ki ng  a b o u t  w 1 t h in 
the c on -N n e s of t hi s q u a r  t e t , t h o s e  ar e m y  + a v o r  i t e s .
B e q 1n 8 i de B T a pe #5
J A C K S O N : ... Re c o r d e  d M u s  i c , D i z z y G i 1 1espi e B i g  B a n d .
B R O W E R  i M i l t ,  on e of the m o r  e i n t e r e s t  i n g an e c d o t e  s t h a t you v e
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me in  t m c o u p l e  o f  d a y s ,  i s  about  y o u r
1n s t r u m e n t , w h i c h  got the n a m e , " I r o n s n g  B o a r d H . Y o u  w a n t  tc 
tell me h o w  you got i t a n d  w h y  I t w a s  cal led an " I r o n i n g  B o a r d " ?
J A C K S O N :  Wei 1 , f irst of a l l  , i t s e l f , w a s  s o  s m a 1 1 ,
Ah .  . .and then w h e n  y o u  f o l d e d  it, i t w a s  a b o u t  the s i z e  of an 
i r on i n g b o a r d  • This- is h o w  ... ah , it got to be cal 1 ed that , you 
k n o w  b e c a u s e  of the s i z e  of i t .  It w a s  r e a l  1 y j u s t  a two a n d  a
h a l f  o c t a v e  set that I u s e d .  A n d . . . a h ,  a l s o  w h e n  t11 e p i p e i
un de r n e at h , the re s o n a  tor s w o u 1 d bre a k , I w o u I d  u s e . . . a h , the
c a n  s f r o m  c an n e d b I sc u i t s . I '* d t ak e the t op of f an d p a i n t  it an d
n s e r t  it u n d e r  t h e r e  to h a v e  r e s o n a t o r s  c o m  in q  f r o m  the
i n s t r u m e n t  it s e l f
B R O W E R : T h a t ' s a f ar c r y f r o m  tha t t w o  an d a h a 1 f oc t ave
i r on i n g b o a r  d " t o the k 1 n d of i n s t r u m e n  t you p 1 ay  t o d a y  . W h  a t s
y o u r p r e f e r red i n s t r u m e n t ?
J A C K S O N :  O h . . . w e l l .  I p l a y  a p r e - w a r  i n s t r u m e n t .  It w a s  m a d e  in
1937 . . .wh i ch i s like a c o n s o l e  m o d e  1 , a b i g  t h r e e  o c t a v e  se t
B R O W E R  : Le t s g o  ou 0 r t o t h e y i br ah ar p n o w  an d t a 1 k a l i t t l e  b I t 
a b o u t  t e c h  n i q u s  a n d  h o w  you e y o l y e d  y o u r  s t y l e  on t h a t
i n s t r u m e n t
J A  C K S O N  : 0 k a y . < J a c k s o n g o e s t o the y i b e s -f o r f u r t h e r
d i s c u s s  i on an d d e m o n s t  r a tI o n s > .
B R O W E R  1 T h e  gr e a t e s  t p 1 a y e r , pr ior t o you on the ins t r ume n t , w a s
Li one 1 H a m p t o n . . .a n d  he e s t a b l  i s h e d  a styl e that w a s  pri nc i pal 1y 
p e r c u s  s i y e , . .and y o u  h a y e  b e e n  c r e d i t s d  w  i t h i n t ro du ci n g a m o r  e 
1 yr i c a 1 , me 1 od 1 c s t y 1 e an d a d a p  t i n g it t o t h e p h r as  i n g t h a t c ame 
a b o u t w  i t h b e b o p . W  o u 1 d y o u i 1 1 u s t r a t e the di-fterence bet w  ee n
t h e "H a m p t  o n " st y 1 e an d t h e st y 1e t h a t you e y o 1ve d?
J A C K S O N :  Wei 1 . . . f irst of all i t h a s  to d o  wi th me  on the
i nst r u m e n  t . ... a dI s c o v e  r y w h  i ch I m a d e  o n c e  I st a r t e d  p 1 ay Ing
the i n s t r u m e n t  is an i m p o r t a n t  a s p e c t  of t h i s  i n s t r u m e n t  is s p e e d  
c o n t r o l , w h i c h  I us e  to s l o w  t h e s e  f a n s  d o w n  or s p e e d  t h e m  up as
d  , in t  e r m s  o f  t h e  i n s  t r u m e n t a. n d s  o  u n d . N ow the D e s  t  w a  y t o
d o t h a t 1 s t o d e m  o rt a t p a t e \ J a c K a- o rs p 1 a y a* .-5 F i r s t of a 1 1 , w  1 t h ou t
t h ose f an s . . . you get j u s t a n a t u r a>l sou n d of the bar i t s e l f ,  ok ?
N o w , o n c e  I use the s p e e d  c o n t r o 1 w h e r e  t h e s e  f a n s  go a r o u n d . - .by  
p r e s s  i n g  \ the peddl e) t h err; at a c e r t  a s n d e g r e e , I can m a k e  it 
s o u n d  d i f f e r e n t ,  like t h i s . T h e n  I ca n s 1 o w  it up or s p e e d  it
up or s l o w  it d o w n  as I n e e d t *' s e a s 1 e r t o d e m  o nst a t i
op p o s  e u t o t r y i n g to y e r ba  1 1 y e xp 1 a in the s e a s pec ts of the
i n s t r u m e n  t .
B R O W E R :  N o w  s h o w  us w h e r e  you 1 ike it.
J A C K S O N  : W e  1 1 th a t ' s t he w a y  1 like it. < J a c k  son p 1 a y s  > . Se e
you c an h e ar t h e v i br a t o c om i n g f or m  the in s t r ume n t , r i gh t ? 
O k . . .the y i br a to, 1n tu r n , ere a tes t he s o u n d  t ha  t y o u  get.
N o w  . . . ah , I h ay e t o m e n  t i on t h i s be c au se t h a t y i br a t o c o m e  s f r om
the f a c t  that I s t a r t e d  m y  p r o f e s s i o n a l  c a r e e r  as a s i n g e r ,  not
•H =• •=*. p 1a y e r , by  t he w a y , ok ? A n  d t h i s  is the t ype of yi br a t o
t h a t I u se i n s in g i n g w h ich I 1 a t e r a d a p t e  d to th i s i n s t r um e  n t ,
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3 R QUi E R ; S o ,  i t  y o u w e r e  t o s a. y t h a. t y  o u r p r  i r e  i p a. 1 i n - f l u e n c e  s
w e r e  n ot pe r cu ss  i on 1st s a. i t h ou gh t h i s i s a. p e r e u  s s  i on
i n s t r  u m e n  t , bu t w e  r  e i n s t r  u m e  n t s t h a. t h ad  a s i n g I n g q u a 1 I t y
t h e m  ,
J A C K S O N  : W e  1 1 y e s  , b e c a u s e  a 1 1 of m y  pr e v i o u s  i n s t r  u m e n  ts ,
e x e e p  t f or the drurns, w e r  e a 1 1 ps tch i n s t r  u m e n t s . w h i c h  gi ye oft
1y r i c a 1 an d m e  1odi c s o u n  d s . A n d  I / ve a 1 w a y s  be en ge ar e d  t o
1yr i c a 1 a n d  me  1 od  i e m u s  ic thr o u g h o u  t m y  w h o 1e c a r e e r , . -I'm
t a 1ki n g  a b o u t  e y e n  b e t o r e  I b e e a m e  a p r o t e s s  i o n a 1
B R O W E R : S o  you f o u n d  i n the vi b e s , an i n s t r u m e n t  that a 1 1o w s  y o u
to e xp r e ss y o u r  s e 1 f r hy  t h m i c a 1 1y , wh  i ch i s an i m p o r t a n t  thi n g to
y o u
J A C K S O N : R h y t h m i  c a 1 1y a n d  1y r i c a 1 1y , r i gh t ! T h  is i s wh  a t I w a s
a b l e  to do in p l a y i n g  t h i s  i n s t r u m e n t ... c o m b i n e  t h o s e  two 
c o n c e p t s  ot m u s i e . A n d  the c h a l l e n g e  a l s o  w a s  tor m e  to try a n d
m a k e  t h i s  i n s t r u m e n t  s o u n d  as a h o r n  w o u l d  in p l a y i n g  w h a t  we  n o w
m o u e r n j  a : t  i-« U  j j  ; !  i
B R OUi E R : G ! m e u s a " h o r n'? 1 f te " a s o p p o s e d t o s t r i c 1 1 y
J A C K S O N : (PI ay  in 9) S e e « . .by rol 1 i n q  t h o s e  n o t e s .  . .t h o s e  n o t e s
w h a t  w e  c a l l , g r a c e  n o t e s ,  I can m a k e  it s o u n d  d i f f e r e n t  f r o m
I u s  t a p l a i n  s o u n d  on the ins t r u m e n t . . .1 ik e t h a t . . .an d m a k  e i t
s o u n  d l i k e . . . w h  i c h qi ge s it a d i f f e r e n t  k I n d  of a c on ten x i n
t e r m s  of p 1 ay i n 9■ Ins t e ad  of p 1 ay i n q  one s i n g l e  line, on
s t r a i q h t  n o t e  like that ... I can  m a k e  i t s o u n d  like t h a t . . .and i t
e v e n  s o u n d s  d i f f e r e n t  in t he cou rs  e of p 1 ay i n o  p h r a  s e s o r
B R O W E R  > Is t h a t  a m a t t e r  of m a l l e t  t e c h n  i que
J A C K S O N :  R i q h t .
B R O W E R  : H o w  d i d  t h a t c ome a b o u  t , you r rria 1 1 e t t e c h n i q u e . . .  by
e x p e r  i m e n  tati on ?
J A C K S O N  : We 1 1 m a  1 1 e t t e c h n i q u e . . . !  f o u n d ,  a l t h o u g h  I n rrty
$j ■ *=».>• i n q , I u s 0 . . . ] o p $ d  w h a t  i s  known a s  t h e  ” t w o — m a ’ l e t
:h n I q u e "  , b e c a u s e . as  you k n o w « you can use t h r e e ■ o u r , u u t
for t h * type of m u s i c  that we  w e r e  p l a y i n g  at that time, I f o u n d
t hat it w a s  m o r e  f e a s a b l e  a n d  c o n d u e i u e  for me to p ] a y  wi th tw o  
m  a 1 1 e ts as o p p o s e  d to t h r e e  or f o ur o r f I ye . . , y o u k n o w . Bee a u s  e
a lot of the m u s i c ,  it w e n t  by  too f a s t  f o r  y o u  to try to a d a n +■
b y p 1 a y !n g w  i t h ah. . . u n i s s s  y ou a dop t that s t y 1y e , n ow y o u c a n
a d a p t t h\ at s t y 1 e a n d  p 1 ay \ t wi t h . . « s a y . t h r e e  m a l l e t  s or f our
m a 1 l e t s  in y o u r  h a n d . But you w o n  t be a b l e  to get the d y n a m i  c s , 
w h  i c h is... w a s  b a s  i c a 1 1 y i n .j az z mu  s i c , t o do t h a t k i ri d of
p 1 ay i n g . An  d t h e n e f o r  e l f  o u n d  that the t w o - m a 1 1e t t e c h n i q u e  is 
b e t t e r  for rrie . P l u s  in the c o u r s e  of pi ay i n g , I can use the t w o -  
m  a 1 1 e t s a s f a s t a s a n y o t h e r p 1 a y e r c a n u s e t h r e e  o r f o u r .
B R O W E R :  . « .And p l u s ,  tha t  w o u l d  t e n d  to set the i n s t r u m e n t  m o r
i n a r  h y t h m  i c f uneti on be c a use y ou w o u 1d be t e n di n g  t o p 1 a y , 
a 1m o s t , c h o r d s  if y o u  w e r  e usi ng  m u  1 t i p 1e m a 1 1 e t thi n g s  I n s t e a d
of a s i n g l e  line a p p r o a c  h . .
you t o  make i t  ntor- e 1 y r  i c a l  a s  o p p o s t d  t o  u s  I n q t h r  0 &' H  P  Q  r -  4 -  0  y
B R O W E R  5 T h e r e  are s o m e  « « , i guesi p j e r e •= t h a t h a v •=* L!t f I I
h i s t o r i c a 1 1 y bee n a s s o c i ate d w  i t h y o u . W  i t h t h e M  o d e r n J a z z
U u a r  t e t , it w o u  Id be " Dj a r 1q  o  " . . .and a 1 so " B a p s  G r o o v e  1 , I ciuess ,
i s so r  t of yo u  r s 1 gn a t u r e p i e c e .
J A C K S O N :  Ri g h t .
B R O W E R : W o u l d  you c a r e  to g i v e  us a t a s t e  of " D j a n g o "  a n d  t h e n  a
b i t  of " B a g s  G r o o v e " .
J A C K S O N : Ok . . . " Dj a n g o "  i s a p i e c e ,  t h a t , wI th the q u a r t e t . . . a h ,
J o h n  h a s  b e c o m e  k n o w n  f o r . « .as the c o m p o s e r . Y o u  k n o w . ..1 s a y  
t hat t o s a y , y ou t a ke a p i e c e  w  hi t h j a z z t ha t the c o m p  os e r
wr i tes, a n d  t h e r e  are m a n y  mu s i c i a n s  w h o  1ove the p i e c e  so  m u c h
that t h e y  w a n t  to p e r f o r m  it., .ok?. . .thi s is h o w  you get m a n y  
re c o r d e  d ve r s i o n s  of a s on q a n d  eve n t u a 1 1 y be c ome s , w h a t  y ou c a 1 1
J d Z Z  L. 1 a s s  i c" . Y o u  k n o w  , t u n e s like M o n  k s " R o u  n d M  i dn i g h  t "
( J op 0 U R u in i gh t " c an y t th
o f a n v i c i an k n i of who hasi on e i me
a n o t h e n  pi a y e d  that p i e c e ' o u k n o w  ? t a t s  a n o t h a r e c h e 1 o n o r
a n o t h e n  c r i t e r i a .
B R O W E R : Y o u  t o I d  m e  t h a t i f t h e r e  w a s  one p i e c e  of musi c t ha  t
you c o u l d  take w i t h  yo u  to s o m e  o t h e r  p l a n e t  or y o u  w e r e  t o l d  you 
c o u 1d on 1y p 1 ay  one p i e c e  of musi c , it w o u 1d be "R o u n d  A h o u  t
M i d n i qh t " .
J A C K S O N  : Wei 1 , yes. If I cou 1 dn *' t take but o n e  ... I dorr't k n o w ,
ah ... I i m m a g  ine I w o u 1d h a v e  to c h o o s e  ... that i s one of m y
f a m or i t e s . Wi thou t q u e s  t i on
B R O W E R : W h a t a b o u t t h a t p i e c e  t h a t make s it s o  sp e c i a 1?
J A C K S O N :  A h  . . . ok , I *' 1 1 h a v e  to exp! ai n i n musi cal t e r m s ,  so the
a u e r a g e p e r s on , w hio d o e s n  ' t u n d e r s t a n d m us i c w ou 1 dn “* t u n d e r s t a n d 
th i s a n s w e r  . It h a s  to do wi th , w h a t  'we cal 1 musi cal 1 y I n j a z z  ,
a iTi i n o r  m o d e  . A  m  i n o r  m o d e  w h  I ch h a s  m o r e  feel I nq. . . g e a r e d  for
■? o  r  e •=». ■=• o p- p o s  e u f- Zt
s o u n d "  o f t h e i n s t r u rn & n t B e i n q  8. c o m p  1 0 10 1 y m  i n o r t y p
p i e c e  in 1 ts c o n c e p t i o n  ... I t h i n k  t h i s  is w h a t  m a d e  me 1e an
t o w a r d  that p i e c e  in t e r m s  of a f a v o r i
B R O W E R :  C a n  w e  h e a r  a bit of It?
< J a c k s o n  p 1 a y s  e i gh t b a r s  of ,! R o u n d  M  I dn i gh t “ >
J A C K S O N  : T h  a t s  n o  t the w h  o 1 e p i e c e ,  bu t j u s t a p an t o- t o
g i y e  yo u  an i d e a  of w h a t  I m e a n . I t "s mi no r  c o n c e p t  I on tha t  I
1e an t o w a r d  i n m u s I c &
B R O W E R :  Y o u  are w e  1 1 k n o w n  a s a bal 1 a d s  pi a y e r  « . . ah .
J A C K S O N : T h a t  a 1 s o  c o m e s  f r o m  m y  s i nq i nq. T h a t  i n f 1u e n c e  n e v e r
left of c o u r  se . . . an d be I n g a rria j or p ar t of m y  m u  s 1 c a 1
ureer . . .ah 1 e an t o w a r  d 1yr is i c m . l i e a n  t o w a r d  me  I o d I c
ind 1yr i cal th ings as o p p o s e d  to a n y  o t h e r  k i n d s  of m u s  ic
B R O W E R : Is t h e r e  a f a y o r  i t e , in t ha t re p e r t o i r e ,  you w o u I d  like
to. . .y ou c a n g \ v e  u s a t a s t e  of ?
J A C K S O N  : We  1 1 . . . t h e r e  ' r e o the r p i e c e s  , like J oh n L e w  i s '
D j a n g o " )" D.j an go “ , wh i c h 0 v e r y b o dy k n ows . . . < Jac k son p 1 ay s
B R OW E R : 0 k • . • I ' 1 1 lea y e y o u alone, i -f y o u a bit o-f " B a q s
G r o o v e " .
J A C K S O N : O k .. .<J a c k s o n  p 1 ays "Ba g s  G r o o v e ")-
BROWER: It s e e m s  like any piece you play, you are able to imbue
w i t h  the -Feel ing o-f the b l u e s  and b r i n g  us a c e r t a i n  deep
sou 1 -f u 1 1 n e ss t o it. Wh a t , in you r bac k gr ou nd, is the bas i s o-f
that?
J A C K S O N  : Ah ! . . .t h a t ' s e a sy . T h at c o m e s  -f ro m , ah , a y e r y  bas i c
r e l i g i o u s  b a c k g r o u n d ,  w h i c h  I h a v e . I ha d a v e r y  s t ri ct
r e l i g i o u s  up b r i n g i n g . . .  and the influence o-f the mu s i c ,  itself,
c ar r i e s ov e r i n t o wh a t e y e r s t y 1 e o-f mu s i c I wo u Id pi ay . . .bee au se
the r o o t s  o-F that m u s i c  and that style is s t o n g e r  than ot her in
terms o-f m y  d i r e c t i o n  as -Far as p l a y i n g  and c o n c e p t  m u s i c a l l y .  
B R O W E R : O k . . .w e “ve go t one m i n u t e .  A s  they say i n T V  , M t ak e us
ou t " .
J A C K S O N : O k . <Jack son p 1 ays me 1ody to nB a g s  G r o o v e “ >
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